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INT. CAT WALK — DAY
Elongated bodies move down a catwalk — men and women.

They wear dark blue clothes against a backdrop of dark blue
fabric.

Their torsos are distorted and blurred — no heads or hands or
feet. Just slender figures almost merging with the fabric
billowing in the backgrcund.

EXT. UNDERWATER — DAY

Slowly more light filters into the scene and gently the
bodies dissolve into seaweed, curving gently beneath the

waves.

We are gliding slowly underwater now. Past seaweed and coral,
the light becoming brighter as we near the shore.

Gradually the light becomes brighter still. Suddenly we are
flung cut of the waves.

The screen is filled with a burst of brilliant white light.
INT. BEACH HOUSE : LIVING ROOM — DAY

The flash <of a camera, fcllowed by squealing as it recharges.
The camera is in the hands of KURT, an attractive man in his
early thirties. His designer stubkble perfectly matched to his
close cropped hair and his #“rugged” clothing.

KURT fiddles with the camera.

FRANCOIS (0O/S)
And of course you’re full of crap.

KURT
Whatever.

FRANCOIS (0O/S)
Full - of - crap.

KURT
Just telling you what Brock said.

EXT. BEACH — DAY

We are lying in shallow waves on the sand, the water gently
lapping over us.

Above us the golden orb of the sun beats down on us, obscured
by thin white clouds that blanket the sky.
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Water above, gently lapping, and white sky.

Suddenly a blue ring begins to glow arcound the sun. It
becomes brighter, sending out rays that stretch towards us.

INT. BEACH HOUSE : LIVING ROOM - DAY

FRANCOIS
People say it’'s the writers who are
most full of it but — they‘re
Wrong.

FRANCOIS is in his late forties, balding and overweight,
though he tries to conceal that under his chic black designer
clothes.

He paces agitatedly up and down the perfect, sparse, “rustic
beach” designed living area of his beach house.

FRANCOIS (cont’d)
It’s the photcgraphers. The
snappers. They speak crap one
hundred percent of the time.

A pair of shapely tanned legs move on the sofa.

TAYA (0O/8)
Has anybody got anything ?

FRANCOIS
One hundred per — cent !

A head appears above the plush cushions. This is TAYA,
Francois® impossibly beautiful “girlfriend”.

Her colive skinned face is flawless, perfectly framing ccol
green eyes and short dark hair. She loocks a little dazed.

TAYA
Has anybody got anything ?

Francois makes an “inverted comma” gesture.

FRANCOIS
“Writers” — fifty, maybe sixty
percent but photographers —

TAYA
(louder)
I’'ve got a headache.

FRANCOIS
Not now gorgeous.
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EXT. BEACH — DAY
The blue ring around the sun fades and disappears.

We are above the water now but we can still hear it gently
lapping beneath us.

We tilt down to see the wind blowing through the grass and
dunes surrounding the deserted beach.

INT. BEACH HOUSE : LIVING ROOM — DAY

Taya sits up on the sofa. She is dressed in a designer
bikini, showing off her perfect figure and all over tan.

TAYA
I'm not being respected.

FRANCOIS
Of course you are — but just not
now. I’'m talking to Kurt. The
snapper.

TAYA
I have to be respected. You know
what happens when I'm not
respected.

FRANCOIS
Not now.

TAYA
When I'm treated like a body not a
whole person.

Kurt has heard encugh. He wanders across to a sliding glass
door and pushes it open. He steps out on to the balcony.

In the backgrcund the argument continues.

FRANCOIS
Not now ! Please.

TAYA
Anger. That'’'s anger — not respect.

EXT. BEACH - DAY

We tilt down further to see the waves, gently covering and
uncovering the sand.

And a little further to see two knees, digging into the sand.
The knees are perfect.
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Perfectly tanned, shaped and proportioned. No blemishes or
lines. Air brushed, without the airbrush.

A hand comes into frame now. It appears palm down and is just
as perfect as the knee.

Perfect nails, fingers, wrist. The hand turns slowly palm up.
Once more — perfect.

EXT. BEACH HOUSE : BALCONY — DAY.

Kurt slides the glass door closed and the argument is
replaced by the sound of the surf, surging on to the beach.

Kurt looks through the lens, checking the camera.
Through the lens we see the sea in the distance.
We hear a click and now we see the waves close up.

The camera pans quickly across the beach and suddenly stops.
Among the waves, kneeling, i1s what appears to be a naked man.

The camera zoomg in again.

The man is slim and muscular, perfectly statuesque and his
chiseled face is capped with a mep of blond hair.

Kurt smiles, a little bemused.

Through the camera we suddenly see the man flop forward. He
lies on his side. The waves lapping around him. He is still.

Kurt lowers the camera. He waits for him to move. The man
does not. Kurt waits some more. Still no movement.

Kurt slides the screen door open, interrupting the ongoing
argument.

TAYA
Anger equals lack of respect. Lack
of respect equals dis-treatment.

FRANCOIS
It’s mis-treatment.

KURT
Frankie, come here.

INT. BEACH HOUSE : LIVING ROOM — DAY

FRANCOIS
Not now Kurt !
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KURT
It’s important.

FRANCOIS
One second.

KURT
(stronger)
Frankie — there’s something you
should see out here.
Francols heads for the kalcony.

TAYA
You see ? No respect.

EXT. BEACH HOUSE : BALCONY — DAY
Francolis emerges on the balcony.

FRANCOIS
What ?

Kurt points down the beach to the man. Francois follows his
fingers.

FRANCOIS (cont’d)
I see a man lying on a beach.

KURT
I think he’s drowning.

FRANCOIS
You can’‘t drown in two inches of
water.

KURT

If you say so.
Francois looks again.

FRANCOIS
When did he last move ?

KURT
Couple of minutes ago.

They wait for the man to move. He does not. Francols looks at
Kurt. Beat

Francolis heads quickly for the stairs, leading down from the
balcony to the beach.
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He turns back to see Kurt not following. Francois looks at
him.

KURT (cont’d)
What 2

FRANCOIS
Well come on.

Kurt reluctantly follows Francois down the steps.

Taya appears at the sgliding door. She sees them disappearing
down the steps.

TAYA
Now I'm being excluded.

Taya follows them down the stairs.

EXT. BEACH — DAY

Francois makes his way across the beach, struggling across
the sand in his shiny black shoes, puffing a little as he

does. The wind whips around his ankles.

Following behind is Kurt, camera in hand and further behind
him a “distreated, excluded” Taya.

Francois reaches the man. Kurt stands behind Francois. He
starts to snap some pictures of the man.

Francois turns to look at Kurt.

KURT
What 2

Kurt continues to snap as Taya arrives beside him.

TAYA
I will not be excluded.

Francois turns back to the man.

FRANCOIS
Hello ?

The man doesg not respond.

FRANCOIS (cont’d)
Excuse me.
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Still nothing. Francois creeps towards the Man. He kneels
beside him in the sand. A wave laps over his shoes and
ankles. Francoils stands, shaking off his shoe.

FRANCOIS (cont’d)
(angry now)
Look !

8till no respcnse.

Francols crouches cover the man and stretches cut a finger.

gives the man a pcke and then leaps back.
The man still does not move.

Francois creeps forward again and now leans closer to the
man, putting his ear c¢lose to his meuth.

FRANCOIS (cont’d)
He’s not breathing.

KURT
(between snaps)
Maybe he’s swallowed some water.
Give him mouth to mouth.

FRANCOIS
You give him mouth to mouth.

Francols gingerly rclls the man over. He flops on to his
back, waves spilling over his perfect body.

Kurt, Franceis and Taya lcocok at the man’s sculptured
physique. Pause.

KURT
Wow.

Taya looks further down the man’s body. She gulps.

TAYA
Double wow.

Francois shoots a glare at Taya.

TAYA (cont’d)
What 2

She steps closer.

TAYA (cont’d)
Who is he 2

He
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Francois leans over the man again. He takes a deep breath and
gingerly pinches the man’s nose. He halfheartedly blows in
his mouth.

KURT
Won’'t work like that. You’wve got to
put your mouth right over his.

FRANCOIS
If you’'re such an expert you do it.

TAYA
(moving forward)
I'll do it.

FRANCOIS
Stay there.

Francois kneels in the wet sand, abandoning all hope of
keeping his pants clean.

Kurt continues snapping. Taya edges closer.

TAYA
I didn’'t know this was a nude
beach.
FRANCOIS
It isn‘'t.
KURT
Is now.

Francois leans in and grimaces. He presses his mouth firmly
to the man’s and blows again.

He leans back and coughs.

TAYA
You sure you don‘t want me -

FRANCOIS
It’s guite alright.

Francolis leans in again and blows hard once more. Suddenly
the man coughs violently and his body convulses. Water pours
from his mouth.

INT. BEACH HOUSE : LIVING ROOM — DAY.

Taya stares open mouthed at the man who 1s now lying on the
sofa.
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Kurt appears in frent of her, holding up a light meter. He
adjusts something on the camera and continues to snap away.

TAYA
Nice abs.

She moves closer.

TAYA (cont’d)
Nice legs.

She bends down.

TAYA (cont’d)
Nice everything.

She stands and speaks to Kurt who appears at her side. She
points lower down the man’s body.

TAYA (cont’d)
(whispers)
Is .. that real ?

KURT
Guegs so.

Taya reaches out a hand slowly.
Francois arrives, carrying a towel.

FRANCOIS
He’s not a piece of meat.

TAYA
But I am.

Francols covers the man with the towel.

Kurt pulls it down a little and keeps snapping. Taya pulls it
down a little more to reveal the man’s chest.

Francois grabs her hand to¢ stop her: #That’s far enough.”

TAYA (cont’d)
Who is he 2

FRANCOIS
Some beach bum probably.

KURT
Nice bones for a beach bum.
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FRANCOIS
I hadn’'t noticed.

KURT
Really ?

Francois locks at Kurt. He goes over to the camera.

Kurt scrolls through some of the images on the small screen
at the back of the digital camera.

Francois looks more interested.

Taya kneels and again reaches out her hand. She is just about
to touch the man’s face when his eyes flicker open.

They are a crystal clear, ice blue. Taya gasps.

TAYA
Frankie.

Francois is now engrossed in the photos.

FRANCOIS
Not now darling.

The man sits up.

TAYA
Frankie.

FRANCOIS
I said not now.

The man looks down at the towel. He looks at it then reaches
down jerkily and picks it up. He tosses it to Taya.

Taya catches it and smiles.
TAYA
(admiring the view)
If you insist.

Francolis sees Taya has the towel.

He grabs the towel and covers the man’s lower regions once
more.

Kurt snaps another photo. The man flinches at the flash and
covers his eyes.

FRANCOIS
Will you — Just give him a moment.
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Kurt lowers the camera.

TAYA
Ask him what his name is ?

Francois holds up a hand to Taya, gesturing for her to wait.
He steps a little closer to the man.

The man tries to stand but loses his balance and fleops back
on to the scfa.

FRANCOIS
Go easy. Probably still a bit
dizzy.
Taya comes closer.
TAYA

I'm Taya. What’s your name ?
The man looks at her. He blinks.

FRANCOIS
Taya — back off.

TAYA
I'm sorry. I can’t help it. Look at
him. He’s ..

She can’'t find the word.

FRANCOIS
Who's not being respected now ?

Taya scowls. She moves away. Francois looks at the man.
FRANCOIS (cont’d)
Hellco. My name 1s Francols. Call me
Frankie.
Francois holds out his hand. The man blinks, uncomprehending.

Francois withdraws his hand.

FRANCOIS (cont’d)
What'’'s your name °?

The man just looks at him.

FRANCOIS (cont’d)
Name ?
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TAYA
Maybe he’s foreign.

FRANCOIS
(FRENCH) Nom ? (ITALIAN) Nome ?
(SPANISH) Nombre ? (GERMAN)Name ?

The man still looks at him.
FRANCOIS (cont’d)
Do you understand anything I’'m
saying ?

The man just blinks.

KURT
Frankie. You got a second.

FRANCOIS
Not now Kurt.

KURT
One second.

12.

Francois loocks at Kurt. Kurt nods towards the sliding door.

FRANCOIS
(tc the man)
Would you excuse us ?

Francois gets up and heads for the door. Taya watches him.

FRANCOIS (cont’d)
(to Taya)
Stay.
Taya’'s eyes come back to the Man.

TAYA
My pleasure.

EXT. BEACH HOUSE : BALCONY — DAY

Francois joins Kurt on the balcony, closing the door behind

him. Through the glass we see Taya watching the man.

FRANCOIS
Yes ?

KURT
I think you should phone Candy.
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FRANCOIS
Why 2

Kurt nods towards the man.

KURT
September.
Francois’ jaw drops.
FRANCOIS
What =z
KURT
He's ..

Kurt can't find the word either. Francois turns away.

FRANCOIS
He's some nutcase loser beach
bunny.

KURT

September. Summer. Sand. Sea.
(holding up camera)
Already got half of it.

FRANCOIS
Are you completely insane ?

KURT
Tomorrow morning we knock off the
rest. Even do a few with Taya.

FRANCOIS
Are we soft porn now ?

Kurt looks at him.

KURT
Frankie. They’ll go crazy.

FRANCOIS
No. You’re crazy.

KURT
I just want to get paid this month.

Francois locks through the window at Taya and the man. Pause.
KURT (cont’d)

There’s the answer to all your
problems.



Fish June 2004 14.

FRANCOIS
All cur problems.

Kurt moves in closer to Francois.
KURT
Look, if you don’t do something

Brock's not gonna be the only one
going to Fez.

Francois looks at Kurt.

FRANCOIS
September ?

KURT
Camera loves him.

Francoils 1s uncertain.

KURT (cont’d)
You saw yourself.

Pause.

FRANCOIS
I'll call Candace.

Francois goes back inside.

INT. BEACH HOUSE : LIVING ROOM — DAY

As Francols enters Taya is twisting the man’s blonde, almost
white, hair between her fingers.

Francois heads straight for the phone on the glass and
wrought iron side table.

TAYA
This is incredible. So soft. You
should feel it.

FRANCOIS
Tava.

TAYA
He doesn’t mind.

Francois loocks at her. He punches some numbers into the
phone. We hear the muted tones of the keys.

Taya slumps back in the sofa.
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TAYA (cont’d)
I never get to have any fun.

FRANCOIS
(on phone)
Jenny it’s Francols. Put me through
to Candace.
(beat)
I don’'t care. Put me through.

Francois turns away.

The man spots a full length mirror across the living room. He
gsees his reflection.

FRANCOIS (cont’d)
(on phone)
It’s me. I know you're in a meeting
— it’11 just take a second.
(beat)
I need you to come down to the
beach house.

The man stands. The towel falls to the floor. He walks slowly
towards the mirror.

Taya watches him walk away, a smile on her face.

TAYA
Great arse.

Kurt comes in through the screen door. He sees the man.

Taya puts a finger in front of her lips, signaling Kurt to be
guiet.

FRANCOIS
(on phone)
There'’s someone here we need you to
meet.
(beat)
Kurt thinks he might be September.

The man steps in front of the mirror. He looks at his
reflection. S8lowly he reaches out a hand to touch it.

FRANCOIS (cont’d)
(on phone)
I don’'t know. We found him on the
beach.
(beat)
No we can’'t bring him there.
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The man strokes his reflection in the mirror.
FRANCOIS (cont’d)
(on phone)
Look — just get down here. He might
save both our necks.

(beat)
And bring a release form.

Francois slams the phone down. He takes a moment to compose
himself and turns.

FRANCOIS (cont’d)
Sorry about that.

He sees the man standing naked in front of the mirror. He
looks at Taya. She shrugs.

TAYA

Don‘t loock at me. I didn‘t touch

him.
Francois looks at the man. He looks over to Kurt.
Kurt meets his gaze. Beat.
They both look kack at the man, slowly strcoking the mirror.
INT: BEACH HOUSE : LIVING ROOM - NIGHT
Some hours later the man is asleep on the sofa. His face
serene and still in the moonlight, slanting through the glass

door.

Francols sits at the dining table, a half drunk bottle of red
wine in front of him. Next to it an empty glass.

Light from a lamp falls over his shoulder.

Cigarette smoke wafts from a corner where Kurt sits on the
floor, smoking.

Silence, save for the waves breaking outside.
Francois locks up.

FRANCOIS
Where's Taya ?

Kurt shrugs.

The silence returns. Suddenly there is the sounds of
footsteps ocutside.
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The door opens and CANDACE enters. In her mid forties,
Candace has worked hard on her appearance and it has paid
dividends.

She is trim and taut with a tan a little darker than Taya.
She wears a smart navy blue suit, off set by a white shirt
(unbutteoned to show some cleavage) and matching high heels.

CANDACE
Does someone want to tell me what
the fuck this is all about ?

FRANCOIS
Quiet. He's sleeping.

Candace slams her bag down on the table.

CANDACE

Don’t tell me to be gquiet. You may
be the publisher and I may Jjust be
the editor but I’'ve driven two and
a half hours through hellish
traffic to get here and all I can
say 1s you better have a bloody
good reason.

(beat)
aAnd why is it so dark in here ?

KURT

He doesn’t like the light.
CANDACE

Who 2
KURT

Him.

Kurt nods in the man’'s direction.

Candace turns to see the man, faintly illuminated on the scofa
by the moonlight. He could be a ghost.

Candace is suddenly silent. She moves slowly across the room
through the moconlight towards the man.

She reaches the man and looks at his face, bathed in soft
blue light.

She takes a little gasp and sits abruptly on a chalr as if
she has been struck. Silence, except for the distant waves.
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CANDACE
(softly)
Mother of God.

KURT
Could be.

CANDACE
Who is he ?

FRANCOIS
He doesn’t seem to have a name.

Candace locks at the man, awestruck.

CANDACE
It’s a miracle. A fucking miracle.

Candace kneels in front of the sofa, absorbing the man with
her eyes.

CANDACE (cont’d)
He’'s .. .

She too can’t find the word.

CANDACE (cont’d)
Absolutely ..

FRANCOIS
That’s just what Taya and Kurt
said.

KURT
We think he’s European.

CANDACE
Maybe he’s some Euro talent on
holiday.

FRANCOIS
Then how come we’ve never seen him
before 7

CANDACE
You really think he’s just some
nobody ?

Francols and Kurt are silent.

CANDACE (cont’d)
You can’t just’ve found him ?
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FRANCOIS
Maybe we got lucky.

KURT
At exactly the right time.

CANDACE
How does he look 7

Kurt holds up his camera.

KURT
Check for yourself.

Candace crawls over to Kurt on her hands and knees.
Kurt flicks through the photos.

CANDACE
(to Rurt)
What are you thinking ?

KURT
Beach. Him and Taya. Sunrise.

CANDACE
Cover ?

KURT
For starters.

CANDACE
When ?

FRANCOIS
September.

CANDACE
We're goling to print tomorrow
night.

KURT
We can make it.

CANDACE
Linda is September.

KURT
Linda is boring.

FRANCOIS
Bump her.



Fish June 2004 20.

CANDACE
I can’t bump Linda.

Francois goes to Candace.

FRANCOIS
We had Linda last October and how
many did we sell ?

CANDACE
More than usual.

FRANCOIS
A tiny little more than usual.
Candy, we need to double our sales.

CANDACE

And he’s going to double our sales
?

FRANCOIS
Look at him.

Candace looks at the man. Pause.

CANDACE
But we’ve never had a man on the
cover before.

KURT
Could be time to start.

Candace is still considering. Beat.

FRANCOIS
We have to try something.

Candace is still not convinced. Francois goes to the man and
lifts the sheet covering him.

Candace’s eyes widen.

CANDACE
I'1ll bump Linda.
(to Rurt)
Who’s gonna style ?

KURT
I thought Jai.

CANDACE
I*1l call her. Cossies ?
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KURT
I've got the Seaweed shit in my
boot.

CANDACE

I’'11l call them too. They’re not
getting this for free.

Candace slips a slender mobile phone out of her jacket.
FRANCOIS
There’s no signal. You have to use

the land line.

CANDACE
Ch yes. I forgot. The rustic charm.

Candace stands. She goes to the phone, still looking back at
the man.

Kurt lights another cigarette.

CANDACE (cont’d)
So, what do we call him ?

KURT
How about Fred ?

CANDACE
I was thinking more of David,
Samson, Adonis.

FRANCOIS
I like Fred.

Beat.

CANDACE
Fred it is.

And Candace begins to dial.
INT. BEACH HOUSE : LIVING ROOM — NIGHT.

It’s about 4 am and Taya creeps across the polished wooden
floor boards, dressed in bikini top and wrap around.

She creeps into the open plan kitchen and tries silently to
copen the refrigerator door.

It squeaks a little as she pulls it open and she winces. She
prulls open the freezer secticon of the hi-tech fridge and
takes out a pot of gourmet ice cream.
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She closes the door to reveal the man (“Fred”) is standing on
the other side.

Taya jumps, letting out a little squeal of surprise.
Fred just lcoks at her. Taya looks at the naked man.

TAYA
Don’t you ever wear any clothes ?

Fred locks at her. Taya gets a spoon from the draw. She opens
the ice cream.

Fred watches her. Taya sees him looking at her.

TAYA (cont’d)

This isn’t how i1t looks.

(holding up ice cream)
I'm allowed to have this.

(beat)
Well I'm not really allowed but I
didn’t eat anything yesterday so I
deserve it.

Taya puts her spoon in. She swallows a big spoonful. She
smiles as she enjoys the sensation. She locoks up at Fred.

TAYA (cont’d)

You won’t tell Frankie will you ?

(beat)
and don’t call him Frankie. He
hates that. It’s Francois. Do you
think he’s too old for me ? Kurt
says he’s too cold for me but
Delice, she’s my best friend, she
says age doesn’t matter. Her
boyfriend is eighty. Eighty ! Then
he is a billicnaire.

Taya gets out another spoconful. Fred watches her.

TAYA (cont’d)
You want some ?

Fred locks at her. 8he holds out the spcon.

TAYA (cont’d)
Taste it. It’s good.

Taya holds the spoon in front of Fred's face, waving it.

TAYA (cont’d)
Open.
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Taya opens her mouth to show Fred.
Fred opens his mouth. Taya puts the spoon inside.

TAYA (cont’d)
Now close.

Taya again demonstrates. Fred closes his mouth and Taya
gently slides the spoon out.

TAYA (cont’d)
Yummy isn’t it ? New flavour.
Boysenberry Crunch. Now swallow.
(beat)
Swallow.

Taya again demonstrates. Fred swallows.

TAYA (cont’d)
I’1l1l bet that’s what you say to all
the girls.

Suddenly Fred grabs the ice cream from Taya and starts
gscooping it into his mouth with his hand.

TAYA (cont’d)

Don’t you have ilce cream where you
come from ?

Fred continues to shove the ice cream into his mouth.

TAYA (cont’d)
Hey — leave gome for me.

Taya tries to sgueeze her spoon into the bucket to get some
of the ice cream. She scocops a little cut and eats it.

Fred finishes the bucket. He looks at her. Taya checks the
bucket. She seeg it’s now empty.

TAYA (cont’d)
Greedy gute.

Fred has a dob of ice cream on his nose.
TAYA (cont’d)
You got some on your nose. I’1l get
it off.
Fred looks at her.

TAYA (cont’d)
Come on.
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Taya pulls Fred gently towards her. She licks the ice cream
from his nose.

The lights suddenly go on. Taya springs back. Fred covers his
eyes.

TAYA (cont’d)
We weren’t doing anything.

Candace is striding across the room, dressed in coordinated
work clothes for the beach shoct.

CANDACE
Nothing you haven’t done bkefore.

TAYA
Frankie wouldn’t mind.

CANDACE
I was married to him for five
vears. I know what he does and
doesn’t mind.

Candace snatches the ice cream bucket.

CANDACE (cont’d)
Teaching him bad habits already.

Candace tosses the bucket into the kitchen tidy.

TAYA
He was hungry.

CANDACE
He can eat after my shoot.

Candace turns to see Fred standing naked before her. Beat.

CANDACE (cont’d)
Impressive as that may be you don’t
want to over expose yourself
darling. Haven’t you ever heard of
less is more ?

She grabs a robe from the dining table and throws it to Fred.
It lands on his head.

CANDACE (cont’d)
Put that on.

She selects a pair of black trunks from a pile of costumes
and tosses them to Fred. They land on top of the robe.
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CANDACE (cont’d)
And these.

Candace goes to her briefcase on the sofa and removes some
papers.

TAYA
What about me ?

CANDACE
Whatever you're wearing is fine.

Fred takes the robe and costume off his head. He looks at
them.

TAYA
Candy wantg you to put them on.
(beat)
You know ..

Taya mimes seductively pulling a tight top over her head and
down over her breasts.

TAYA (cont’d)
Put - it - on.

Fred puts the costumes on his head. Taya laughs. Candace
looks up.

CANDACE
A comedian as well.

Candace places the form on the table and a pen.

CANDACE (cont’d)
Now — if I could just get your
signature on these.
(checking watch)
Where are those boys ?
(calling)
Frankie. Kurt. Sun’s nearly up.

FRANCOIS (0/S)
Here.

Francois emerges from a docorway, wearing spotted pyjamas. He
sits at the table.

CANDACE
Your girlfriend was Jjust teaching
Fred how to eat ice cream. At least
I think that’s what she was doing.
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TAYA
(to Francoisg)
He grabbed it out of my hands. I
mean — he found it in the fridge.

RKurt emerges from ancther door, his clothes now crumpled (he
probably slept in them) and putting film in a camera.

KURT
We ready?

CANDACE
He just needs to sign the release.
(to Fred)
How abcout it honey ?

Fred locks at her blankly.

CANDACE (cont’d)
(to Taya)
Bring him over here. And for god’s
sake take the cossies off his head.

Taya removes the costume from Fred’s head and guides him to
the table. She seats him in front of the form.

CANDACE (cont’d)
(to Fred)
Sign.

Taya goes to Francois and ruffles his uncombed hair.

TAYA
Who’s a sleepy head ?

Francois gives a half-smile.

CANDACE
Where’'s Jai ?

Candace looks at her watch. She notices Fred still staring
blankly at the form.

CANDACE (cont’d)
(to Fred)
Chop chop. The sun’ll be up in
about three seconds.

Fred locks at her bklankly.
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CANDACE (cont’d)
(to Francois)
Well don’t just sit there — do
something.

Francols goes to the table and picks up the form. He opens it
in front of Fred.

FRANCOIS
It’s a standard release form. Gives
us the rights to use your image —

CANDACE
Worldwide -

FRANCOIS
For any purpose we need to either
in —

CANDACE
Or in promoting -

FRANCOIS
Spree magazine.

Kurt just looks at Francois. Francois indicates where Fred
needs to sign with the pen.

FRANCOIS (cont’d)
You just sign here.

Fred looks down at the contract.

CANDACE

What does he want ? More money ?

(to Fred)
Look buddy that is the standard
rate for a cover in this town. And
if you don't like it you can just
go back to whatever dung heap vyou
crawled out of.

TAYA
Dung heap ?

FRANCOIS
Candy. Just give him a second.

Suddenly a ray of orange light breaks on to Fred’s face.

Fred locks up to see the sun emerging out of the sea on the
horizon.
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CANDACE
And we’'ve missed it. Thanks Jai.

Fred stands and walks towards the glass door. He stretches
out his hand, covering his eyes from the sun.

Francois, Taya and Kurt watch him silently.

The sun grows brighter and Fred raises his other arm,
releasing the robe which slips to the floor.

CANDACE (cont’d)
And would scmebody please put some
clothes on him.

TAYA
I'll do it.

FRANCOIS
I've got it.

Francois takes the costume from Taya and moves towards Fred.
He gestures for Fred to follow.

FRANCOIS (cont’d)
Come on.

Fred looks at him, blankly.

FRANCOIS (cont’d)
Come — on.

Pause.

TAYA
He likes ice cream.

FRANCOIS
What ?

Taya retrieves the ice cream bucket from the kitchen tidy.
She taps it with a spoon. Fred is suddenly interested.

TAYA
See.

Taya hands the tub to Francois. He holds it in front of Fred.

FRANCOIS
You like ?

Fred eyes are transfixed on the bucket.
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TAYA
(laughing)
Follow the ice cream.

Francols walks backwards towards the bathroom holding the ice
cream out behind him, tapping it with the spoon.

Fred follows him out.
Candace is watching this, a wry grin on her face.

CANDACE
Now I’ve seen everything.

There is a knock on the door.

CANDACE (cont’d)
At last.

EXT. BEACH — DAY

Soon after Kurt stands at the water’s edge taking a light
reading. Candace 1s nearby, holding a reflector becard.

JAI, the young female stylist, kneels on the sand, sorting
cout her make up kit. She wears a belt around her waist,
stacked with combs, brushes, water spray etc.

CANDACE
How we looking ?

Kurt nods.

CANDACE (cont’d)
Now — if we could just have the
talent before the light is
completely gone.

In the distance we hear a faint tapping over the waves.

Jali and Candace look up to see Francois leading Fred across
the sand by tapping the ice cream bucket. Fred is now wearing
a tight bkblack costume and robe, which is open. He shelters
his eyes with one hand.

Taya appears just behind them, smiling.
Francois and Fred reach the group.
FRANCOIS
Sorry. Had a few problems.

(to Jai)
Hi Jai.
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Jail looks at Francois and the bucket in his hands.

FRANCOIS (cont’d)
He likes ice cream.

Candace shakes her head.

CANDACE

(taking control)
Okay — I thought we’d start with
your standard “Here to Eternity”
¢rap. Fred in the sand, surt
crashing around him.

(to KRurt)
Any problems ?

KURT
Sounds good to me.

TAYA
What about me ?

CANDACE
We’ll get to you.
(to Fred)
Now Frederick, we need you to sit
your cute arse down right here.

Candace indicates where she wants Fred to lie. Fred’'s eyes
are covered by his sheltering hand.

CANDACE (cont’d)
Right .. here.

Fred still does not move.

Candace goes to Fred and grabs Fred’s arm trying to budge
him.

CANDACE (cont’d)
Come on lover boy.

But Fred stays fast.

FRANCOIS
(handing Candace ice
cream)
Here, try this.

Candace takes the ice cream and waves it in front of Fred’s
face. Fred is immediately interested. Using the ice cream she
leads him over to the water’s edge.
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CANDACE
Here we are. Now down on the sand.

Candace pushes Fred down on to the sand. Fred resists.

CANDACE (cont’d)
Down on the sand.

Candace pushes him harder. Fred still resists.

KURT
Maybe we can get Fred and Taya
standing up.

CANDACE
Whatever.

Taya almost squeals in delight. She takes off her robe and
bounds down to Fred, wrapping her arms around him.

CANDACE (cont’d)
(indicating Fred’s hand)
aAnd would someone please get him to
stop deing that.

Francols comes to Fred. He lowers Fred’s hand, Fred puts the
other one up. He lowers that hand. Again the other pops up.

Francols takes a pair of designer sunglasses from his pocket.
He slips them on to Fred’s nose.

We see Fred’'s POV now behind the glasses — the world shaded
in cool blue, as if he were under the sea.

Francois pulls Fred’s hand down. Fred does not bring the
other one up.

CANDACE (cont’d)
What are you doing ?

FRANCOIS
It’s shades or hands. Take your
pick.

CANDACE
Kurt ?

Kurt locks at Fred through his camera. He lowers it.

KURT
Might work.

Candace hands the ice cream back to Francois.
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CANDACE
I think this belongs to you.

Fred still focuses con the ice cream. Taya grabs his chin and
pulls it down towards her.

TAYA
Hey, don’t look at that. Look at
me. I've got something much better
than ice cream.

Candace gags. Fred turns back to the ice cream. Taya is
disappointed.

CANDACE
(whispering to Taya)
Never mind. He’'s probably gay.

Candace walks back to Kurt. Jai moves in for #“final checks”.

Taya tries again to get Fred to focus on her. Francois
guickly moves the ice cream behind Taya and then down to
bring Fred’s eyeline on Taya.

Taya smiles.

TAYA
That’s better.

CANDACE
Okay. How we going ?

Kurt grabs the reflector board and hands it to Francois.

KURT
While you’'re down there.

Still holding the ice cream Francois takes the reflector in
his other hand. He angleg it up at Fred and Taya.

Jai is still #styling” Taya.

CANDACE
Jai ?

Jal teases Taya’s hair a little more then steps back.

JAT
Ready.

CANDACE
There’s more than one person in
this shot.
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Jal turns to Candace.

JAT
I don’t think he needs anything.
He’'s already ..

Beat.

FRANCOIS, KURT, TAYA AND CANDACE
We know.

CANDACE
Okay. Clear.

Jali clears out of the photo. Kurt is loocking through the
lens.

CANDACE (cont’d)

(whispering to Kurt)

Cut her out as much as possible.
(beat)

And get one with the ice cream — we

might ke able to flog it later.
(moving away)

And here we go.

KURT
In a bit with the reflector.

Francols moves in a little.

KURT (cont’d)
Up.

Francois raises it a little.

KURT (cont’d)
Taya. Down a bit.

Taya bends her knees and slips down Fred’s chest.

KURT (cont’d)
Bit more.

Taya bends her knees further until she slips down around
Fred’s waist

KURT (cont’d)
Thanks.
(to Fred)
Fred — head up.

Fred does not respond.
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KURT (cont’d)
Head - up.

Francois contorts himself to keep the reflector where it is
while raising the ice cream.

Fred raises his eyes to follow it.

KURT (cont’d)
More.

Francols stretches one arm up while keeping the other down,
striking a grosteque pose. Fred eyes continue to follow the
ice cream.

KURT (cont’d)
And hold it.

We see the whole picture. Fred watching the ice cream, Taya,
knees doubled, hugging his waist and Francecis, one arm up the
other down like a deranged octopus.

KURT (cont’d)
Perfect.

Kurt finally finds the word. He snaps the first photo.
EXT. MONTAGE : BEACH — DAY
A successicn of photos follows:

The first shot but we see only Fred’s head and shoulders in
frame; Fred hugging Taya (but only her shoulder visible);
Fred lying in the waves, his body caked in wet sand; Fred
with ice cream on his nose and Taya’s tongue licking it off;
Fred without sunglasses, shading his eyes with his hand and
finally the “Here to Eternity” shot with Fred and Taya
rolling in the waves, kissing (although only Taya’s arms and
hair are visible).

EXT. BEACH — DAY
The last shot comes to life with Taya and Fred rolling around
in the waves. Franccig stands close by tilting the reflector

board, while Jal splashes water on their bodies.

Taya is kissing Fred passionately and she’s getting guite
worked up, making small moaning noises.

Kurt snaps a few mcre photos and the film starts to rewind.
He lowers the camera.
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KURT
I'm out.

Kurt heads back to his camera bag.

CANDACE
Thanks. We're done.

Taya continues kissing, moaning increasing in volume.

CANDACE (cont’d)
Somecne pour some cold water on
her.

Francois taps Taya on the shoulder. She looks up, lost for a
moment.

TAYA
What 2

FRANCOIS
We’'re finished.

TAYA
Oh.

Francois helps Taya up. She strolls back up the beach towards
her wrap, lost in her own dream world.

Francois helps Fred up. Fred coughs and sticks his fingers in
his mouth, as if he’s trying to clear his mouth of a foul
taste.

Francois watches him. Candace sees what’s happening and
smiles.

Taya turns around and sees Fred wretching. She is annoyed.
She turns and stomps away up the beach, which is gquite hard
on sand.

Francois hurriedly hands Fred the ice c¢ream. Fred greedily
shoves his hand intc the pot, scraping up the remains with
his finger.

Candace wanders up.

CANDACE
(to Fred)
Leave a bad taste in your mouth ?
Common complaint.

FRANCOIS
Play nice.
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Candace watches Fred gleefully sucking the ice cream from his
fingers.

CANDACE
Simple pleasures.
(calling)
Let’s get out of here. Kurt, you’re
coming with me. I need those now.
Thanks Jai.

JAT
I'll send you an inveice. I will
get paid this time ?

CANDACE
(dismissing it)
Of course.

Jai, Kurt and Candace begin to follow Taya back up the beach.
Candace calls back to Fred.

CANDACE (cont’d)
Thanks Fred. We’ll be in touch.
(beat)
And keep the gear. It’s on us.

Candace turns and follows the others up the beach.
Francois remains with Fred.

FRANCOIS
Candy. We can’t just leave him
here.

Candace stops and turns back.

CANDACE
Why not ? That'’s where you found
him.

Candace turns and continues up the beach.

Fred scoops the remaining ice cream into his mouth. He looks
into the pot. It’s finished. He throws it on to the sand.

A wave rolls in and collects the pot. The wave picks the pot
up and takes it out into the surf.

Fred watches the pot float into the waves. He is enchanted.
Fred starts to chase the pot. He splashes intc the shallow
waves and dives but as he does the pot floats further out and
he misses it.
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He stumbles to his feet and chases the pot further into the
waves.

Francolis watches all this. A bemused loock on his face.

Fred is further out now and the waves are around his chest.
He reaches the pot again and throws himself at it. Once more
he misses it. Fred disappears beneath the waves.

Francois watches on, concern growing in his face.
The pot bobbles on the waves but still no sign of Fred.

Francois looks for Fred in vain. He frowns and looks down at
his pants.

FRANCOIS
(to himself)
Not again.
(calling)
Don’t you know how much these pants
are worth ?

Francois stumbles ocut into the waves, wading towards where
Fred disappears, calling as he does:

FRANCOIS (cont’d)
(calling)
Some help please.

Further up the beach Candace stops and turns back. Behind her
we see Kurt also stop and turn.

Francois reaches the spot where Fred was last seen. He
hesitates for a moment then takes a deep breath. He plunges
intc the waves.

EXT. UNDERWATER — DAY

More like a porpoise than a dolphin Francois swims through
the water, looking arcund for Fred.

Fred lies unconscious on the shallow sea bed.

Francois sees Fred and with considerable difficulty he swims
down and picks his limp bedy up. Francois pushes off with his
legs, dragging Fred back up to the surface.

EXT. BEACH — DAY.

Francois and Fred emerge from the waves as Kurt arrives to
help.
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Together Kurt and Francois drag Fred back to the sand.

They lie Fred down and without hesgitation Francois once more
begins to give Fred mouth to mouth.

Candace and Taya arrive. Francois blows into Fred’s mouth.

CANDACE
(to Francoisg)
I didn’t know you could do mouth to
mouth.

FRANCOIS
(between blows)
I can’t.

Francois blows once more.

TAYA
(still hurt)
Should’ve let him drown.

FRANCOIS
(again between blows)
You don’t mean that.

Francois blows once more.

Fred still does not respond. There is a moment of panic among
the group.

FRANCOIS (cont’d)
Come on Fred.

Francois blows again. 8Still nothing. The panic grows.

Suddenly Fred begins to cough and splutter. Francois turns
Fred on to his gide, water spurts from his mouth.

KURT
Pretty cool Frankie. You saved his
life. Again.

Francolis does not know how to respond. He looks up at
Candace.

CANDACE
What 2

FRANCOIS
We can’t just leave him.
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CANDACE
We have no idea who he 1is.

FRANCOIS
He'’'s gocod enough for cur cover.

CANDACE
So was Pamela Anderson. Twice.

Francois locks down at Fred who is now breathing

FRANCOIS
He can’t even speak.

CANDACE
That ‘s not my problem.

Taya is now feeling guilty. She steps forward.

TAYA
Have a heart Candy.

CANDACE

In this business ? Are you kidding
?

Pause. Candace is unmoved.

KURT
Maybe we should take him with us.
Least till we find someone who
knows him.

TAYA
He can stay with us.

Candace frowns at Taya.

CANDACE
It’s in the can. We got what we
needed — so let’s just go.

Francois looks at Candace.

FRANCOIS
Candy. He needs us.
Pause.
CANDACE
(relenting)

Well he’s not eating ice cream in
my car.

normally.
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Candace turns and storme up the beach.

INT. CANDACE's 4WD — DAY

Fred sits in the back of a very plush, very large 4WD dressed
in a pair of Franceclis’ trousers and one of his shirts, which
are both way too big for him.

Francolis’ sunglasses are also back in place on Fred’s nose.

Fred is shovelling ice cream into his mouth from a new pot.

Francols sits beside him in a new set of expensive c¢lothes.
He holds up a spocn.

FRANCOIS
Try this. Not so messy.

Francols indicates how to use the spoon. Fred takes it in his
fingers, testing it out.

Candace frowns as she slams Fred’'s door and hops into the
front seat.

Beside her is Taya, listening to a mobile CD player, still
dressed in beach gear - wrap and bikini top.

Candace checks her back mirror and sees Fred clumsily
spooning ice cream into his mouth. Some of the ice cream
gslides off the spoon and onto his clothes.

CANDACE
(to Francoisg)
If he gets one drop of that stuff
on my seats I will perscnally kill
you.

Francois produces a handkerchief and wipes the ice cream from
Fred’s shirt.

Candace starts the engine and the car jolts forward throwing
Fred and Francois back on their seats.

EXT. BEACH HOUSE DRIVEWAY — DAY

The 4WD drive rolls out of the gravel driveway in front of
the luxury beach house.

Behind it we see Kurt in his Jeep fall into line.

INT. CANDACE's 4WD — DAY
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Seen from the car window, the trees and clouds pass swiftly
by.

Fred sits looking out the window, watching the passing scene.
Beside him Francois has passed cut, empty ice cream bucket in
his lap.

Fred becomes aware cof muted music and looks towards the front
seats. Taya has her headphones on and is listening to some
loud rap music.

Fred leans forward, fascinated by the sound. He watches Taya,
eyes closed, oblivious to all but the music.

Fred reaches out and pulls one of Taya’s earphones out. The
muted music level increases.

TAYA
(with a start)
Hey !

Fred jerks back intc his seat. Taya turns around to see him.
She smiles.

TAYA (cont’d)
Just bought ‘em. Cool eh 2

Fred locks at her. Taya removes the other ear piece and holds
them out to Fred.

TAYA (cont’d)
You want a go ?

Fred does not move.

TAYA (cont’d)
Come on. Not gonna bite.

Fred leans forward cautiously. Taya puts the ear pieces in
his ears. Fred’s head jolts from the sound. He holds his
ears.

TAYA (cont’d)
(loudly)
Sorry. I'm a bit deaf.
She turns the CD down.

TAYA (cont’d)
Deaf and dumb blonde. Get it ?

Taya laughs.
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TAYA (cont’d)
You like ?

Fred is listening to the music.

TAYA (cont’d)
You like.
(pointing out window)
Look out the window. Watch the
world go by.

Fred turns to look out the window. He sees a beach passing
and the waves rolling in. He watches, intently.

TAYA (cont’d)
Coocl.

INT/EXT — MONTAGE — DAY

The music takes over the soundtrack and we see and hear
Fred’'s perceptions of the drive to the city.

The beach turns into bush and the bush turns into farmland.
In one paddock he sees horses, another cows.

His head swivels as he looks at the strange animals.

Now the houses become more frequent as we approach the city.
We're on a freeway and Fred can see alongside it a housing
estate with the identical homes like #little boxes on a
hillside.”

Later we are off the freeway and on a suburban street driving
past expensive homes set well back from the road behind
manicured gardens.

Now the houses beccome tighter packed with smaller gardens,
soon no gardens. Now they are townhouses, now apartment

blocks.

Soon there are no houses, Jjust shopfronts on grimy city
streets. Now Fred becomes aware of the people.

He sees an old TRAMP scavenging through a garbage bin.

A young FEMALE ADDICT, c¢linging against a telegraph pole,
totally off her face.

A MAN wrestling with TWO UNFORMED COPS. As the car rolls by
they force him on to the ground.
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Fred’s eyes tilt away from these scenes and head up a rundown
building. They stop on a massive billbocard of a glamorous
FEMALE MODEL, advertising a line of cosmetics.

Fred’s eye stay on the billboard. He is entranced. His head
swivels, watching the billboard as long as he can.

The billboard disappears and Fred’s head snaps around,
searching building tops for more billbcards.

He finds another, even bigger, with an even more glamorous
BUXOM FEMALE MODEL, advertising a line of bras.

His heads turns and he sees another billbcard featuring the
toned and tanned torso of a MALE MODEL, advertising what else
- a watch.

Now a guick succession of billboards follow: TWO FEMALE
MODELS advertising alcohol, a NAKED MALE MODEL being led on a
leash by a glamorous woman advertising .. I'm really not sure
. and the last a medel with familiar set of crystal green
eyes.

We pull bkack to see Taya’'s perfect face, blonde hair
billowing behind her, staring down from an enormous
billboard. She is advertising — you tell me.

INT. 4WD — DAY.

Fred locks from the billbcard to Taya stretched out on the
front seat.

The song on the CD ends.

Taya feels someone watching her and her eyes flicker open.
She looks at Fred. Fred locks back at the billboard.

Taya sits up. She sees herself staring down from the
billboard.

TAYA
Hey ! They still haven't paid me
for that.
(beat)
If only that wasgs how I really
looked.

Francois smiles, now awake.

FRANCOIS
But you do.
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Taya smiles and reaches for Francois’ hand. Candace,
witnessing this moment of intimacy, flinches and looks away.

Another song starts on Fred’s CD player.
INT. UNDERGROUND CAR PARK — DAY

The 4WD comes down the ramp into a gloomy, dirty car park. It
pulls to stop in a parking spot marked “Spree - Editor.”

Francois gets out of the car. Taya steps out behind him. She
stretches her long, lean frame.

Francois locks at Fred who is still in his seat, staring out
the window.

Francois goes around and opens the door. He unbuckles Fred’s
belt and helps him cut. Fred clutches the CD player in his
hand.

Francols cleoses the door and locks at Fred - his i1l fitting
¢lothes and his ill fitting loafers, without socks.
Sunglasses still firmly in place.

FRANCOIS
You don’t need these anymore.

Francois removes the sunglasses. He locks at Fred.

FRANCOIS (cont’d)
You sure you’re ready for this ?

Fred just lcoks at him. The muffled music coming from his
ears.

TAYA
You better give that to me.

Taya reaches for the CD player but Fred clutches it firm.
TAYA (cont’d)
(to Francoisg)
Guess he likes the music.
INT. SPREE OFFICE : RECEPTION — DAY
Francois pushes open a grubby door from the carpark and the
trio emerge into the gleaming wonderland of the Spree

offices.

A glamorous recepticnist called SHAYLA sits behind a post
modern reception desk.
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In the ultra slick waiting area the sleek couches and cocffee
tables match the perfectly trim carpet.

On the walls we see subtly framed Spree covers. They’re all
women, all exceptionally buffed and beautiful.

Fred is being dragged along by Taya. She stops in front of
one of her covers. Her hair is teased out in neo Gothic

spikes.

TAYA
Bad hair day.

Fred locks at the cover.
Francois passes by the reception.

SHAYLA
Morning Mr. Malbarrak.

FRANCOIS
It’'s afterncon shayla.

SHAYLA
Oh. Is it ?

Francols disappears down the hall. Taya comes up to the desk,
clutching Fred by the wrist.

TAYA
Hi Shayla.

SHAYLA
(loocking down)
Hi Taya.

TAYA
Have you met Fred ?

SHAYLA
No. Hi —

Shayla looks up and sees Fred’s perfect face gazing down at
her, ear phones still in place. She swallows.

SHAYLA (cont’d)
But you’re ..

INT. SPREE OFFICE : PRODUCTION FLOOR — DAY

The production area of the magazine.
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A large room with white walls, a number of light boxes and
benches, literally strewn with photos of fashion shoots and
models with naked and near naked bodies.

Candace sweeps a pile of transparencies off one light box on
to the floor. She plenks a row of negatives down.

She grabs a viewer and leans over the light box, peering at
he negs. Kurt leans on a light kox nearby, half watching her,
half glancing at the other random transparencies on the light
box next to him.

Candace puts the viewer on another part of the negative
sheet. She peers closer.

Candace has seen enough. She stands. Beat.

KURT
So, we got something ?

Candace locks at Kurt, blank faced.

CANDACE
You could say that.

Francols arrives among the light boxes.

FRANCOIS
How we’d go ?

KURT
We got something.

Candace hands Franceois the view finder.

CANDACE
See for yourself.

Francois locks at the negatives. He looks at another. 2And
another.

Francois stands. Pause.

FRANCOIS
They‘re all covers.

CANDACE
Are you kidding ? Of course they’re
fucking covers. There’s seventy two
fucking covers there. We could have
him on the front for the next six
years and we’'d sell every fucking
magazine we could print.
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Candace goes back to looking at the negatives.

FRANCOIS
It doesn’'t make sense. No one looks
that geod.

CANDACE

Well he does.

FRANCOIS
But not the first time. How come
we’ve never heard of him ?

KURT
Could be lucky ? A natural.

CANDACE
He’s not natural. He’s a fucking
freak.
Kurt stands.
KURT

So I guess Linda’s bumped.
Candace stands.

CANDACE
Baby, Linda ain’t bumped.

Candace picks up a nearby pile of transparencies. She tosses
them in to the bin.

CANDACE (cont’d)
Linda is binned.

Taya pushes open the swing door. She peers in.

TAYA
I think you guys should come see
this.

CANDACE

Whatever it is Taya - we’'ve already
gseen it. Many times.

Taya pcints behind her.

TAYA
No. You haven’'t seen this.
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INT. SPREE OFFICES : RECEPTION — DAY

Fred is pinned against the wall by Shayla, next to the framed
cover of Taya. Shayla’'s fingers are poking through his shirt,
stroking his chest.

Shayla presses herself against Fred, whispering in his ear.
Fred can’t hear what she’s saying as he still has the
earphones plugged in.

SHAYLA
I have a very firm rule not to date
the talent. But for you — I’1l1
break it. I’1l break anything you
want.

BROCK, a male office worker, leans in from the other side. He
twists Fred’s hair in his fingers.

BROCK
She’s lying. She’s had everycne in
the mag at least five times. As for
me -

Shayla slaps the Male COffice Worker’s hand away.
Behind them we see they are surrounded by another twenty
OFFICE WORKERS, male and female, who crowd in on Fred, trying

to get closer.

From Fred’s POV we see Shayla and Brock, pressing closer
towards him. Shayla kisses his neck. Brock nibbles his ear.

Behind them he sees the faces of the other Office Workers,
yearning to touch him. Over this we hear another track from
the CD, still playing in his ears.

Candace storms up the corridor, followed by Franccis, Taya
and Kurt.

She whistles loudly.

CANDACE
Boys and girl - back off.

Shayla looks up to see Candace. She steps back embarrassed.
The others also quickly step back.

SHAYLA
Sorry Candi. He’'s just so ..
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CANDACE
I know. Back to your desks. All of
you !

The crowd disperses, slinking away guiltily.
Fred loocks up at Francois. He blinks, confused.

CANDACE (cont’d)
(to Francois)
Get him out of here. Before they
eat him alive.

Francois grabs Fred and leads him towards the carpark door.
Tava follows behind.

Kurt and Candace watch them go.

KURT
80 just how much money do you think
you’re gonna make from this guy 2

Candace leaves the question unanswered. She turns and heads
back to the light room.

INT. FRANCOIS’ APARTMENT : LOUNGE — DAY

A large fish tank. Brightly colored tropical fish swim among
the artificial coral.

In Francois’ expensive apartment overlooking the city Fred
stands in front of the tank, CD player still plugged into his
ears.

He stands inches from the glass watching one fish close to
him, opening and c¢losging its mouth. Fred imitates the fish.

Fred begins to scratch at Francois’ shirt as it begins to
irritate him. He pulls the shirt off and it falls to the
flocr.

He scratches at his pants and then tries to pull them off as
well but they get caught up in his shoes. He falls backwards
on to the smooth Italian carpet.

The CD player crashes to the floor beside and separates into
a number of parts . The music stops.

Fred wriggles furiously, still trying to remove the pants.
Francois emerges from his bedroom, bare chested and buttoning

up his pants. He sees Fred and stops. He watches Fred
wriggling on the carpet.
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Fred sees Francois. Beat. He points at the fish tank.

FRANCOIS
You like the fish ?

Fred resumes wrestling with his pants.

Taya emerges from the door behind him, hair a little tussled.
She is buttoning up one of Francois’ shirts.

She stands beside Francois watching Fred struggle.

TAYA
What’s he doing ?

FRANCOIS
Trying to take off my pants. I
think.

TAYA

Maybe he just likes showing off.

Fred’'s struggle with the pants intensifies and suddenly we
hear a loud tearing scund as the pants come off in his hands
— now in two parts. Fred looks at the trousers.

FRANCOIS
Guess I won’t be wearing those
again in a hurry.

Taya nods.

FRANCOIS (cont’d)
I think he likes the fish.

TAYA
Maybe he’s hungry.

FRANCOIS
What does he eat 7

TAYA
He likes ice cream, remember ?

FRANCOIS
I'1ll get some.

Francois picks up the shirt Fred tossed on to the floor. He
puts it on.

FRANCOIS (cont’d)
(to Fred)
You don’t need this anymcre do you?
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Fred does not respond.

Francolis goes to the door. He opens it and turns back. He
sees Taya still watching Fred, who is in turn still staring
at the pieces of trousers.

Beat.

FRANCOIS (cont’d)
What flavor ?

TAYA
Boysenberry crunch.

Francois watches a moment longer then exits, closing the
door.

Taya goegs to Fred. She takes the pieces of pants from his
hand.

TAYA (cont’d)
Here. Let me.

Taya holds ocut her hand.

TAYA (cont’d)
Stand up.

Fred loocks at her.

TAYA (cont’d)
Stand up silly.

Fred cautiously takes Taya‘’s hand. Taya pulls Fred to his
feet

TAYA (cont’d)
That’s better.

Taya stands. She admires Fred, now dressed only in over sized
briefs.

TAYA (cont’d)
You are incredible.

Taya unbuttons her shirt. She lets it slip to the ground.

TAYA (cont’d)
Oops. Now we're even.

Taya stands in freont of Fred, dressed only in panties.
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TAYA (cont’d)
Frankie got me all going and then
you interrupted us. Naughty boy.
What ever shall we do ?

Fred is distracted by the fish tank once more. He goes over
to it.

TAYA (cont’d)
Hey, where are you going ?

Fred stands in front of the tank. He slowly raises his hand
and strokes the glass.

Taya stands next to him.

TAYA (cont’d)
You like that. How about this ?

Taya takes Fred’s hand and puts it on her breast. Fred puts
his hand back on the glass.

Taya takes his hand again and puts it back on her breast.
Fred puts it back on the glass.

TAYA (cont’d)
Don’t you know how many men want to
touch these ?
(beat)
Look at me.

Fred strokes the glass.

TAYA (cont’d)
Look at me.

Taya grabs Fred by the shoulders and turns him to face her.
She now has his attention. He gazes at her.

Taya gently reaches out her hand and toucheg Fred’s chest.
She strockes it. She removes her hand.

TAYA (cont’d)
Now you.

Fred does not move.

TAYA (cont’d)
Now you !

Taya takes Fred’s hand and puts it gently on her breast. Fred
pokes her breast.
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TAYA (cont’d)
Not like that. Like this.

She takes Fred’s hand and gently strokes her breast with it.

TAYA (cont’d)
That’s it. Keep going.

Taya release Fred’s hand. Fred pokes her breast again.

TAYA (cont’d)
How about this ?

Taya cups her breasts in her hands and sgueezes them
together.

TAYA (cont’d)
You gotta like that.

Fred locks at her - nconplussed.
TAYA (cont’d)
(getting angry)
This is your last chance.

She takes Fred’s hands and places them on her breasts.

TAYA (cont’d)
Now gently, squeeze.

Fred gives them a guick short squeeze with his fingers.
Taya screams in frustration and stamps her feet.

TAYA (cont’d)
Alright. I've got something.

Taya takes one of Fred’s hands. She rolls down each finger to
leave just the middle one up.

She slips the finger intc her mouth and moves her lips up and
down on it slowly.

Fred’'s eyes go wide.

TAYA (cont’d)
Now I've got your attention.

The door opens and Francois enters, carrying the ice cream.

He sees Taya and Fred standing near naked in front of the
fish tank, Fred’s finger in Taya‘’s mouth. Pause.
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Francois holds up the ice cream.

FRANCOIS
Honey crunch.
(beat)
They were out of Boysenberry.

Taya looks at Francois. She pulls Fred’s finger out of her
mouth with a pop.

TAYA
I think he’'s gay.

Tayva picks up the shirt she was wearing and exits into the
bedroom. Fred looks at Francois.

Francols goes to the open kitchen adjoining the lounge. He
gets out a gpoon and comes back to the lounge.

He sits on the sofa. Fred locks at him. Francois taps the top
of the ice c¢ream with the spoon.

FRANCOIS
Dinner time.

Fred sits on the lcunge. Francois removes the top and gives
the ice cream and spoon to Fred.

Fred locks at the spoon. He tosses it away and dives into the
ice c¢ream with his fingers, shoveling it into his mouth.

Francois looks at the fish tank. Pause.

FRANCOIS (cont’d)
Sorry to interrupt.
(beat)
I mean if I was interrupting
anything.

Francois pauses, awkwardly. Fred continues to guzzle the ice
cream.

FRANCOIS (cont’d)

I don’'t blame you. You're attracted
to Taya — who isn’'t ? And I'm sure
she’s attracted to you. If
something was to happen — I just
want you to know it’s okay by me.

(beat)
Okay 2

Fred just eats ice cream. Pause.



Fish June 2004 55.

FRANCOIS (cont’d)

It’s not like we’'re together. Well
we are together — for quite awhile
actually — almost four years — but
we’'ve always had an understanding.
I mean I’'ve understood — that if
one day someone .. closer to her own
. age came along — then if she
wanted to she could .. pursue that.
and if that person happens to be
you then I'm glad. Well I'm not
glad she’s choosing somecone else
apart from me but if she does have
to choose someone else then I'm
glad it’s .. you.

(beat)
Do you understand ?

Fred locks up from the ice cream. Beat. He lets out a large
burp.

FRANCOIS (cont’d)
Well I'm glad we got that sorted
out.

The ice cream is finished. Francols takes it.

FRANCOIS (cont’d)
Thank you.

Fred flops back on to the sofa, curling up in a ball.

FRANCOIS (cont’d)
You want to sleep ?
(beat)
I should’ve warned you. I have that
affect on people.

Francolis gets a pillow and puts in under Fred’s head, who
appears to be already asleep.

Francols takes off his shirt and lays it over him.

Francols goes to the wall and locks back at Fred, sound
asleep on the couch. The shirt half covering him.

Francois turns off the light, leaving only the glow of the
fish tank illuminating Fred on the couch.

Francois locks at him in the soft blue light.
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EXT. STREET OUTSIDE NEWSAGENCY — NIGHT
A bundle of glossy magazines is plonked outside a newsagency.

The sound wakes the Tramp sleeping in the shop front next
door. The bright colour of the cover catches his eye.

He goes to the bundle and rips away the covering paper. There
is Fred’s face beaming out from the cover of Spree.

The Tramp looks at Fred’s face. He starts to rip at the
bundle, eagerly, trying to pull the magazine out.

INT. FRED'’S DREAM.

Long stems of seaweed, curving gently beneath the waves, in
the gentle afterncon light.

We are gliding slowly underwater past seaweed and coral. But
now the light begins to darken and the seaweed becomes
elongated bodies moving down a catwalk — men and women.

They wear dark blue clothes against a backdrop of dark blue
fabric.

Their torsos are distorted and blurred — no heads or hands or
feet. Slender blurs almost merging with the fabric billowing
in the background.

The torsos begin to merge, filling up the screen. They crowd
in on us, accompanied by music beginning to build.

The torsos become more animated now, swaying and pulsing
faster and faster. The music builds toc - becoming deafening.

INT. FRANCOIS’ HOUSE : LOUNGE — DAY

Fred’'s eyes flicker open and from his POV we see Francoils
leaning over him.

Francols tosses a magazine on to his chest.

FRANCOIS
Check it out. You're a cover girl.

Fred sits up slowly. He lcoks at the magazine.
The loud music from Fred’s dream is actually coming from the

hi-tech stereo in the corner. Francois turns it down. We hear
a shower coming from another room.
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FRANCOIS (cont’d)
Sorry. Taya likes music while she’s
in the shower. You want some
breakfast ?

Fred is still staring at the cover.
Taya emerges from the bathroom in a bath robe.

TAYA
Hey ! Who turned the music down ?

FRANCOIS
It’'s hurting his ear.

Taya sees Fred has the magazine. She bounds over and plonks
herself on the sofa next to him.

TAYA
You’ve geen it ? Great hey ? Kurt’s
a good pheotographer. A prick but a
good photographer.

Taya picks up the magazine and begins to thumb through it.

TAYA (cont’d)
Don’t know why they used that one
on the cover. There’s some really
good oneg with both of us inside.

She opens the magazine and points to photos from the shoot.

TAYA (cont’d)
You see — there’s my hair, that’s
my tongue, elbow.

Fred loocks at her.

TAYA (cont’d)
Ch, it’s good that youfre on the
cover — I don’t mean that. You look
incredible. Incredible. But it
would‘ve been great if I was in
there tcoo. Not just my hand.

Taya points to one of the bottom corners of the pages where
her hand is just in frame, resting on Fred’s leg.

FRANCOIS
It was probably because of the
layout, sweet.
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TAYA
Frankie, Candace hates my guts.
Putting me on the cover is like
pulling teeth.

FRANCOIS
Not true. Candy does appreciate
your .. talent.

TAYA

(whispers to Fred)
0ld hag.

Fred still stares at the cover. He loocks up at Taya,
confused.

TAYA (cont’d)
Look. It’s you. Fred. On the cover
of Spree. You're famous.

Fred slowly raises his hand and points to himself.

TAYA (cont’d)
That’s right. You.

Taya grabs Fred’'s hand and leads him over to a full length
mirror on the wall.

They stand in front of the mirror. Taya holds up the magazine
next to Fred.

Taya points at Fred in the mirror,

TAYA (cont’d)
Fred.

Now she points at the magazine.

TAYA (cont’d)
And Fred.

Fred locks at himself, then slowly at the magazine. He looks
back at himself.

TAYA (cont’d)
Now stop being such a narcotic.

FRANCOIS
Honey, it’s narcissist.

TAYA
Whatever.
(cpening mag)
(MORE)
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TAYA (cont'd)
Now I’1ll show you the one they
should’ve used on the cover.

A sleek phone in the kitchen purrs. Francois picks it up.

FRANCOIS
(into phone)
Yeah. I’ve seen it.
(beat)
It’s good Candy. Really good. Well
done.

At the mention of Candace, Taya sticks her fingers down her
threat.

FRANCOIS (cont’d)
Of course it would’ve been great to
feature Taya a little more.

There is a muted blast from the phone. Francois holds the
receiver away. The blast subsides.

FRANCOIS (cont’d)
Let’s sell the ones we’ve printed
first.
(beat)
Do you think that’s such a good
idea ?

Francois turns away from Taya and Fred.

FRANCOIS (cont’d)
We still don't even know who he is.
(beat)
Okay.

Francois puts down the phone. He loocks over at Fred, who is
sitting on the sofa next to Taya, staring blankly as she
thumbs through his pictures in the magazine.

INT. AQUARTIUM — DAY

Elongated bodies move down a catwalk — men and women —
accompanied by “chill out” music. They wear dark blue clothes
against a backdrop of dark blue fabric.

Their torsos are distorted and blurred — no heads or hands or
feet. Slender blurs almost merging with the fabric bkillowing
in the backgrecund.

It is a scene straight out of Fred’s dream.
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Suddenly we burst out of the dream as A FEMALE MODEL struts
to the end of the runway, scoffs at the audience with a toss
of her hair and strides back — kicking her shoes into the
crowd as she does.

The shoes land in the front row of the audience resulting in
a scramble between two OVER DRESSED SOCIETY WOMEN.

Other MODELS stride down the catwalk erected in the huge
underground agquarium. We have arrived near the end of the
parade as male and female models dressed in an array of dark
blue suits show their wares.

Flash bulbs pop and squeal from the packed throng of
PHOTOGRAPHERS peering up from the edge of the catwalk. Among
them is Kurt.

A wall of glass containing a massive fish tank stretches
alongside the catwalk where the models parade. Behind the
glass glides sting rays, hammer sharks and other large exotic
fish.

Squeezed between the tank and the catwalk are several rows of
seats where the local fashion glitterati enjoy the spectacle.

Written on the back wall of the catwalk are the words: “La
Mer” - +the name of the designer. Underneath this the words:
“Lenny’s latest brought to you by SPREE Magazine”.

INT. AQUARTUM : BACKSTAGE — DAY

In the cramped dressing area behind the catwalk Jai is having
trouble, getting Fred to keep his dark blue suit on.

Taya stands nearby trying just as hard to keep on an
elaborate dark blue evening gown. She fiddles with a piece of
tape holding what passes for the front of the dress to her
breasts.

Her face is elaborately made up with hues <of blue and on her
head she wears an even more elaborate head dress.

In the other hand she is not using to hold together the dress

she holds a leash which is attached to a studded collar
around her own neck

Jal manages to get Fred’'s coat on but just as quickly Fred
slips it off.

Candace approaches.

CANDACE
How we doing ?
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JAT
He keeps taking his c¢lothes off —
and you can forget the make up.

Fred starts to pull off his pants. Jai grabs them and holds
them up.

CANDACE
Common prcblem.

Candace shoots a glare at Taya. Taya scowls back.

Francols arrives with a tub of ice cream and the mobile CD
player.

FRANCOIS
May I ?

Francois shows the ice cream to Fred. Fred is instantly
fascinated.

FRANCOIS (cont’d)
I'm learning to speak his language.

Francois shows the CD player to Fred. Fred reaches for it.
Francois pulls it away.

FRANCOIS (cont’d)
No. You can have this (the ice
cream) and this (the CD player) —
when you walk out there (the
catwalk) with Taya.

CANDACE
Actually, we want him to crawl.

Fred loocks at Francois blankly.

FRANCOIS

When you —

(points at Fred)
walk —

(mimes walking)
out there -

(points to a door)
with Taya.

Francois points to Taya.

CANDACE
How do you mime dumb blonde ?
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TAYA
You’d know.

Taya smiles at Candace. Candace returns fire.
CANDACE
Maybe it would help if Taya got on
her knees.
FRANCOIS
(to Fred)

Do - you - understand ?

Francois nods his head. Fred imitates him.

CANDACE
It’s hopeless. He’'s a complete
idiot.

FRANCOIS

Candy. This was vyour idea.

LENNY LA MER, the designer arrives. He is in his mid-50s,

with shaven head, thick glasses and dressed in one ¢f his own
deep blue suits.

He sees Fred’s coat on the floor and he i1s horrified. Lenny
speaks with a vague European accent which seems to vary
wildly — one minute French, them Dutch, Italian.

LA MER

What are you doing to Lenny’s suits
2

CANDACE
Can it Lenny. Just remember who’s
paying for this little shindig.

La Mer sees the ccollar around Taya’s neck.

LA MER
No no darling. That was last year.

La Mer removes the collar and takes it towards Fred. Francois
intercepts him.

FRANCOIS
You better let me do that.

Candace takes La Mer by the arm.
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CANDACE
Leonard — let me introduce you to
the star of the show.

LA MER
Me

~J

CANDACE
The real star.

Candace takes La Mer over to Fred. Jai is still struggling to
get Fred’s coat on. Fred is fighting it.

Candace takes Fred’s chin and raises his face. Fred looks at
her.

CANDACE (cont’d)
This is Fred.

La Mer gasps.

LA MER
Oh my.

CANDACE
(to La Mer)
I done good ?

La Mer nods his head, still transfixed by Fred.

Candace whispers to Francois who is struggling to get the
collar around Fred’s neck.

CANDACE (cont’d)
We need him on that runway. Now !

Francois nods.

CANDACE (cont’d)
Lenny, why don’'t we go and brave
the elements ?

La Mer is still transfixed. He just nods.

Candace leads La Mer away, leaving Jai and Francois still
struggling with Fred. Fred throws off his coat again.

INT. AQUARTUM — DAY
Candace and La Mer take their seats in the front row. There

is a spattering of applause. They wave to “acquaintances” and
other fabulous nobodies.
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Models parade along the catwalk in front of them.

TERESA, a power dressed woman around Candace’s age and editor
of the rival magazine ‘Lush’, sits in the row behind them.
She leans forward and taps Candace on the shoulder.

TERESA
You still not gone bust ?

Candace just smiles.

CANDACE
Watch.

Teresa leans back, skeptical.

BELLA SIMONE, a tarted up society Dame who no matter how hard
she tries can not lose her origins as a busty Centrefold,
sits next to Teresa. She leans over Candace’s other shoulder,
a copy of Fred’s magazine in her hand.

She points at Fred’s picture.
BELLA
Who is that and when are you going
to get me alone with him ?
CANDACE
You can introduce yourself in about
one minute.
Suddenly the lights dim and the “chill out” music is replaced
by the sound of booming waves. A spotlight illuminates the

back of the catwalk.

Taya enters on towering high heels, holding the leash in her
hand and desperately trying to:

a.) keep her dress on and
b.) not fall over.

The flash bulbs go into hyperdrive as she enters.
Photographers jostle for position.

Taya finds her balance and takes a big stride “with attitude”
on to the catwalk but she is dragged back by the leash.

There are titters from the audience.

La Mer scowls at Candace. Candace pats his hand, urging him
to wait.
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Taya looks up and smiles. More titters. She pulls on the
leash again. Neothing.

Using all her strength Taya gives another pull but she over
balances and topples to the catwalk floor, nearly rolling off
intc the front row.

There is more laughter and ironic applause.

Taya loocks up, embarrassed and bedraggled. Her headwear has
gslipped down, half covering her eyes. More laughter.

Suddenly Fred is thrust from behind on to the catwalk. He
stumbles and falls to his knees. The laughter i1s suddenly cut
off. Beat.

Fred locks up, gazing into the audience. There is an audible
intake of breath. The waves are suddenly silenced.

Even the flash bulbs have stopped now. The Photographers
lower their cameras in awe to look at Fred. Kurt continues to
snap away.

Fred’'s eyes drift slowly over the crowd as the eerie silence
lengthens. The faces of the glitterati, photographers and
VIPs stunned into silence.

Teresa is also stunned.

TERESA
(scftly)
Fuck me.
BELLA
Please.

On the floor, at the end of the catwalk Francois shoves his
way to the front through the throng of PHOTOGRAPHERS.

Suddenly Fred hears a familiar tapping. He looks towards the
end of the catwalk and there he sees Francois holding up the
ice cream.

Francolis taps the ice cream with a spoon.
Fred stands suddenly and begins striding down the catwalk
towards Francois. Taya’s hand is twisted in the other end of

the leash and she is dragged along the catwalk behind him.

The flash bulbs suddenly begin to pop once more and the buzz
of the audience murmur and the sound of the waves return.



Fish June 2004 66 .

Fred, still with Taya in tow, reaches the end of the runway
and lunges at Francoils in the middle of the photographers.
There is another gasp from the audience.

But Francois darts away up the side of the catwalk. Fred
swivels around and follows Francels back up the runway,
swinging Taya around and dragging her back with him.

Fred reaches Franceis again and lunges once more but Francois
ducks under the catwalk and emerges on the other side.

Fred spins guickly, swinging Taya violently around behind
him.

The strain is finally too much for the leash and it snaps,
flinging Taya across the stage.

As Taya slides across the catwalk her dress catches on a hock
and with a loud ripping noise it is ripped from her body.

Taya however continues to slide off the stage and lands with
a thud on an ELDERLY SOCIETY COUPLE in the front row, dressed
now only in high heels, elaborate head dress and g-string.

The Elderly Couple lock down at the naked body in their laps
with amazement.

TAYA
Excuse me.

On stage Fred looks from side to side through the throng of
photographers and audience. He can’t see Francols anymore.

Suddenly he begins to scratch his back. The clothes are
irritating him.

Fred pulls off his jacket roughly, ripping it in two as he
does, and tosses it into the audience. Well dressed patrons
scramble to grab a piece of the jacket.
Candace locks at Lenny.
CANDACE

Your usual high standards of

craftsmanship I see.
Fred now begins to tug at the buttons on his shirt.

Bella stands, bursting with excitement. She screams to Fred.

BELLA
Yeah — take it off !
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Fred rips the shirt roughly.

BELLA (cont’d)
(starting to chant)
off. Ooff. Off.

The rest of the audience picks up Bella’s chant.

AUDIENCE
Off. Ooff. Off.

Through the din Fred can just hear a familiar tapping. He
spins around slowly trying to work out where the sound is
coming from.

Francois stands on a chair at the back directly in front of
the glass wall of the agquarium. He holds the ice cream above
his head, still tapping it with the spoon.

Fred sees him.
Francois smiles and indicates the ice cream.

But Fred is no longer looking at the ice cream. He is gazing
at the tank behind Francois.

Francols turns to the glass to see a giant tropical fish
glide past. He turns back to Fred.

Suddenly Fred jumps down from the runway and into the
audience, patrons in the front row scramble over each other,
trying to touch him.

But Fred continues on, clambering over other audience members
and chairs to get to the glass.

Kurt sees where Fred is going and darts away from the other
Photographers to get to the glass first.

Fred climbs over the heads of the people in the last row and
reaches the glass. Francois stands next to him but Fred is no
longer interested in the ice cream.

Fred stares through the glass - still, silent, transfixed.
Behind him the chanting has faded and the audience has also
fallen guiet, wondering what will happen next.

Gently Fred raises his hand and touches the glass.
A brightly coloured SUNFISH behind the glass seems to ncotice

Fred. The Sunfish swims over and presses its mouth against
the glass on its side as if saying hello to Fred.
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They are together for a moment, separated conly by glass — the
Sunfish and Fred.

A short distance away Kurt looks through his camera,
preparing to snap this extracrdinary image. He focuses the
lens but then lowers the camera.

The moment is so still and Fred so serene he can’t bring
himself to break it.

Another PHOTOGRAPHER is less concerned and suddenly a bright
flash goes off right next to Fred. He winces and covers his
eyes.

There is another gasp of shock from the audience.

Kurt begins to snap some photos quickly, while Fred covers
his eyes and dodges the flashes as if he was avoiding bullets

The other Photographers back at the stage realise what
they’'re missing out on and begin to desperately clamber over
the chairs to get to Fred.

Pandemonium erupts.

Bella seeing, the Photographers’ charge, also leaps over her
chair, desperate to get to Fred first. She screams.

BELLA
Come here baby !

With a great surge cof strength Bella reaches Fred, who is
still cowering from the flashes. She grabs him and starts
ripping off his shirt. Her tongue surges out, trying to lick
Fred’'s chest.

Desperate also to touch Fred, the other fashionable patrons
begin to push and shove and clamber over seats to get to
Fred.

Taya is sprawled amcong the chairs, her headdress still askew.
TAYA
What ? Ain’'t you ever seen fish
before 7
Francois turns in herror to see the horde advancing on Fred.
Kurt lowers his camera and seeing the human tide descend,

decides to take evasive action.

Teresa i1s next to Candace, watching all this.



Fish June 2004 69.

TERESA
I'll give you a million for him.
right now.

CANDACE
Try a Zillion.

The wave of people reaches Fred and he is pushed back against
the glass.

Fred sees the desperate sweaty red faces crowding in on him,
the hands groping - grabbing at his c¢lothes, his hair, his
skin.

Fred’'s face contorts in terror. Flashes from the other
Photographers’ cameras’ explode in his watery eyes. His hands
trapped by his side, Fred can only squeeze his eyes shut
against the bright 1light.

Suddenly two hands appear arcund Fred’'s neck, dragging him
down. Fred disappears underneath the wall of bodies.

Bella sees Fred going but is determined to keep hold of her
guarry. She also disappears under the bodies.

On the floor, underneath the chairs, Francecis pulls Fred down
on to his knees. Francois points the way out, back underneath
the chairs.

Francois begins to crawl away with Fred following. Bella
crawls close behind.

They squirm underneath the chairs between the other patron‘s
legs.

Suddenly Bella reaches out and grabs one of Fred’s feet. Fred
slumps to the floor as he is held back, grabbing one of
Francois’ feet in desperation as he does.

Francois turns back to see Fred flat out on the floor, held
back by the maniac Bella.

Francois crawls back over Fred to Bella. He tries to pull
Bella's hand from Fred’s leg but Bella is determined.
Clinging on with grim determination.

Francols leans in and gives the hand a sharp bite.

Bella squeals and pulls her hand back.

Fred and Francois continue their crawl away from the melee.

The sounds and sights of the parade fade.
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INT. FRANCOIS's APARTMENT : LOUNGE - DAY
Black.

Fred’s eyes, still slightly red from the flashes, blink open.
We hear the soft murmur of a television.

Fred sits up suddenly. He is on Francois’ sofa in front of
the fish tank.

Taya lies on the floor in front of him in front of a large
modern television screen. Behind her on the screen - a mute
news broadcast.

TAYA
You made the news.

On the screen behind her we see Fred standing on the catwalk,
transfixed by the tank.

TAYA (cont’d)
Six o’clock, seven, nine and late.
(an afterthought)
You look great.

On the TV we suddenly see Fred leap off the catwalk on to the
audience.

TAYA (cont’d)
Nice dive.

Next a shot of Fred and the Sunfish, pressed up against the
glass. A moment of recogniticon glints in Fred’'s eyes.

The shot changes to one of a terrified Fred being crushed
against the glass by the melee. Fred flinches.

Next we see Taya being flung, dressless, into the audience.
Taya quickly grabs the remote control.

TAYA (cont’d)
ILet’s see what else is on.

Taya changes the channel to a cartcon of two fighting fish,
battling in a tank. Fred’s expression lightens.

INT. FRANCOIS’'s APARTMENT : KITCHEN - DAY
Francois and Candace are involved in a hushed conversation.

Kurt is behind them on the kalcony overlooking the city,
blowing smoke from his cigarette into the air.
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CANDACE
All I'm saying is after today he’'s
huge and we’d be bloody stupid not
to capitalise con it.

FRANCOIS
They nearly ripped him apart.

CANDACE

Exactly. Huge. Bella Simcne wanted
to eat him alive.

KURT
She almost did.

Francois moves away. He looks over at Fred on the sofa,
fascinated by the cartoon fish.

CANDACE
Look if you’re really worried we’ll
hire security next time.

FRANCOIS
There’s not going to be a next
time.

CANDACE

(loocking around)
Frankie — do you like living here ?
Do I have to remind you how much we
owe.

Frankie is silent. Beat. He turns back to Candace.

FRANCOIS
What are you thinking ?

CANDACE
His own title.

FRANCOIS
You mean a cone off ?

CANDACE
Maybe. Let’'s see how it sells.

KURT
His own mag ? What are you golng to
fill it with 2

Candace gazes into the lounge room.
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CANDACE
Pictures of him. Just pictures of
him. Hundreds of them.

Francois frowns.
Candace holds up some prints of Fred and the Sunfish.
KURT

Have you seen the stuff Kurt shot
with him and the Sunfish ?

FRANCOIS
Yes and I saw his face. He was
terrified.

CANDACE
He’'s a big boy. He’ll get used to
it.

FRANCOIS
Maybe I don’t want him to get used
to it.

(beat)

Doesn’t it ever strike you how
absurd what we do actually is ?

Candace thinks for a moment, then:

CANDACE
No.

Francois turns away from Candace. Pause.

FRANCOIS
What are you going to call it ?

CANDACE
How does *“Fred” sound ?

And Candace walks intc the lcunge. She calls to Fred.

CANDACE (cont’d)
8o how was today bilg boy? Have fun?

INT. PRESS CONFERENCE — DAY.

A gigantic poster of Fred and the Sunfish stares down
the wall.

712.
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An assembled crowd of JOURNALISTS, CAMERA CREWS and
PHOTOGRAPHERS crowd a large function room in Francois’
apartment block, set up for the Press Conference to launch
“Fred” — the magazine.

At the head table behind a stack of microphones sit Francois,
Candace and in the centre Fred, hidden behind dark glasses,
dressed in a silk blue shirt by Lenny La Mer (that doesn’t
irritate him).

Candace has finished the c¢fficial launch and is fielding
gquestions from a skeptical media corps.

JOURNALIST 1
So Candy, what will actually be in
“Fred” ?

Candace gestures to Fred.

CANDACE
Fred.

Laughter from around the room.

JOURNALIST 2
And apart from Fred ?

CANDACE
Just Fred.

More laughter. Francois leans in to the mic.

FRANCOIS
We’'ve also got a top editorial team
lined up who’ll be f£illing the
pages of cur new title with
insightful and informative stories
sure to keep our readers both
delighted and entertained.

JOURNALIST 3
aAnd what will be the subject of
these .. stories ?

Beat.

CANDACE
Fred.

Laughter again.

A seasoned Journalist, HENRY, up the back raises his hand.
Francois points to him.
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HENRY
Mr. Malbarrak is it true that Spree
is nearly on the point of filing
for insolwvency ?

Murmurs and whispers ripple through the crowd.
CANDACE

Who you working for these days
Henry ? Lush?

Titters.

HENRY
Mr. Malbarrak?

Beat. Francois composes himself.

FRANCOIS
Yes ..

More murmurs and whispers. Francois continues.

FRANCOIS (cont’d)
That was true.

Beat. The crowd is hushed.

HENRY
And now ?

FRANCOIS
I don't think it will be a problem.

CANDACE
Why Henry ? You want a job?

Again laughter.
Candace stands, ending the conference.
CANDACE (cont’d)
Now, for everyone except Henry
there’'s free piss up on the pool
deck.

A ripple of applause. Henry speaks above it.

HENRY
What about Fred ?

There is silence.

74.
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CANDACE
What was that Henry ?

HENRY
What about Fred? Isn‘t he going to
say something ?

CANDACE
Come on. Everycne’s thirsty.

JOURNALIST 1
What are you hiding Candy ?

CANDACE
I'm not hiding anything.

JOURNALIST 2
Then let him speak.

Candace loocks at the JOURNALISTS. She looks at Fred. Beat.

CANDACE
Alright Fred. Floor‘s all yours.

Francois leans behind Fred to Candace.

FRANCOIS
(whispers)
What are you doing ?

CANDACE
Let him speak.

HENRY
S8o Fred, can you tell us — how does
it feel to have your own title ?

Silence. All eyes focus on Fred.

From behind Fred’s glasses we see the Photographers,
Journalists and Camera Crews shaded in deep blue. We hear
Fred’'s breathing.

The silence continues. We see the faces of the Journalists,
Photographers and Camera Crews walting anxiously - mouths
open.

Slowly Fred’s mouth also opens but nothing comes out.

The audience and Francois and Candace lean in expectantly.

Fred closes his mouth.
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The Journalists in the audience exchange looks. Francoils
looks to Candace, fear growing on her face.

Fred opens his mouth again. Expectation rises. Again he
closes it.

A ripple of murmurs spread through the audience.

Beads of sweat are now forming on Candace’s lip and forehead.
This is backfiring badly.

A close up of Fred’s mouth. It opens again. We see the CROWD
leaning in — all eyes on Fred — transfixed.

Beat. In close up again Fred’'s mouth closes.
Francois has to do something.
FRANCOIS
(grabbing mic)
If you want to know what Fred has
to say ..
(beat)
Then you’ll have to buy the first
issue of Fred magazine.

Francois stands and helps Fred up. They begin to exit behind
the backdrcp.

There is a few muted cries of disapproval.
Candace also stands.

CANDACE
Follow me. The beer’s getting warm.

Some scattered laughter and applause.

Candace makes her way out through the media corp. The
Journalists stand and begin to follow.

Francois and Fred exit through a door at the back of the
room.

Still seated in the audience Henry watches them depart.
EXT. POOL DECK — DUSK
Flame torches light up the elegant pool deck, which is

surrcunded by tables of drinks and food, serviced by
uniformed waiters.
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The pool occupies the middle of the deck, soft blue and
undisturbed. The surface like a mirror.

Around the pocl are large posters of Fred arranged on easels.
In the background we hear the “wave track” from the aguarium.

Candace says goodbye to an ADVERTISER as she moves away.

CANDACE
I’'1ll send you a rate card tomorrow.

Kurt comes up, drink in hand.

CANDACE (cont’d)
They’re eating him up.

KURT
Let’s hope they leave the bones.

Candace looks at Kurt.

CANDACE
What is it with you and Frankie ?
Lighten up. Our ship’s come in.

Candace smiles and waves at someone across the pool.

CANDACE (cont’d)
Anyway he’s so dumb he doesn’t know
what’s going con ?

Candace opens and closes her mouth.

CANDACE (cont’d)
I mean did you see that downstairs?
What particular species of dumbo is
he 7

KURT
Maybe he’s the genius.
(Beat)
Either way — do you care ?

CANDACE
Oh Kurt. You‘re breaking my heart.
Where is he anyway ?

KURT
Frankie’s bringing him up. Lenny
wanted to change his c¢lothes.

CANDACE
I thought that was Taya’'s job.
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Candace spots someone. We see a WELL DRESSED MAN on the other
side of the pool waving to Candace.

CANDACE (cont’d)
There’'s the sleaze bag from the Ice
Cream company. Very interested in
our new publication. Great idea
those pics.

KURT
Don‘t thank me. Thank Fred.

CANDACE
Whatever. Wish me luck.

Candace begins to move off but she is stopped by a sudden
burst of applause as Fred appears at the top of the stairs,
escorted by an elegantly dressed Taya — both covered head to
toe in La Mer.

The flash bulbs begin to explode once more but Fred, dark
glasses firmly in place, doesn’t flinch this time.

Francois stands bkehind them and to the left, c¢learing the
shot for the photographers.

Fred’'s dressed in a slightly darker blue silk shirt and
matching pants. A beaming Lenny La Mer stands behind them on
the right.

He holds up his hands indicating Fred. The applause rises.
Lenny bows.

Candace watches on, a wry grin on her face.

CANDACE (cont’d)
Milk it Frankie. Milk it.

Francols steps in and puts his arm around Fred’s shcoulder. He
leads him down the steps to introduce Fred around the party.

CANDACE (cont’d)
Good boy.

Taya seesg the Photographers still milling so she strikes a
pose. Scme flashes go off.

Lenny deesn’t want to miss out so he jumps in with Taya and
joins her in striking a pose. More flashes go off.

Francolis is caught in the shot with Fred. He smiles
awkwardly.
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EXT. POOL DECEK, CORNER — DUSK

RANDOLPH and STEYN, two chiseled European male models, stand

in a corner of the party, sunglasses firmly in place — a la
Fred.

Both have tasseled hair, Mount Everest cheekbones, granite
jaws and are dressed in the latest, bum hugging, chest
defining “fashion”.

They are in mid-conversation — about hair. Steyn fingers his
locks dejectedly. They both speak in thick “European
accents.”

STEYN
I don’t know what to do. My ends
just keep splitting.

RANDOLPH
You must choose the shampoo with
the right PH balance.

STEYN
Which one is that ?

RANDOLPH
The cone that suits you.

Francois brings Fred over to meet them.
FRANCOIS

Fred. These are two of our boys.
Dolph and Stain.

RANDOLPH
(correcting)
Ran-dolph.
STEYN
(also)
St-eyn.
FRANCOIS

Sorry. This is .. Fred.

By way of acknowledgement Randolph nods almost imperceptibly.
Steyn gives Fred a blink.

Fred just looks at them blankly. No acknowledgement at all.

Randclph and Steyn bristle. Have they met someone even
“cooler” than them ?
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FRANCOIS (cont’d)
Fred’s from Europe too, aren’t you
Fred ? You boys don't know him by
any chance ?

Steyn lowers his glasses and his accent.

STEYN
(broad Australian)
Frankie — I'm from Gosford.

RANDOLPH
(just as broad)
Narrabri.

Francois loocks at them blankly.

STEYN
It’s Roger.

RANDOLPH
And Neil.

STEYN
You told us to try the European
bit.

RANDOLPH

Remember ?
Embarrassed, Francois acknowledges he knows this.

FRANCOIS
Oh of course. How’s it working out
for you ?

STEYN
Not bad.

RANDOLPH
Pretty good.

FRANCOIS
That’s great.

80.

Fred sees something behind Randolph and Steyn. He pushes his
way between them. Randolph and Steyn are far from impressed.

Francolis smiles apclogetically and follows Fred.

FRANCOIS (cont’d)
Excuse me.
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Steyn and Randolph revert to their European personas.

STEYN
(European accent)
He is nothing special.

RANDOLPH
(also with accent)
Nothing at all.

EXT. POOL DECK, EDGE OF POOL - DUSK

Fred walks towards the pool, entranced by the water. Francois
is behind him.

FRANCOIS
Fred, wait.

But Fred continues on his path towards the water. He reaches
the edge.

FRANCOIS (cont’d)
Fred !

At Francoils’ shout the party suddenly goes quiet and all eyes
turn to see Fred, teetering on the edge of the pocl.

He puts one foot out over the water and the party
collectively holds its breath.

Candace shakes her head : “What next 2”7

Fred teeters forward. There is a gasp from the audience. Fred
teeters back. A collective relieved sigh.

But Fred teeters forward again and his foot goes into the
water. Fortunately however it lands on the first step that
leads down into the water. He descends another step.

Francois, who has now been joined by Kurt, is relieved.

Fred descends almost elegantly intc the pool. As he does he
spreads his arms wide, hovering over the water.

The Photographers have now sensed the picture op and again
the flashes pop as they crowd around the pool’s edge.

Candace comes up to Francois, a smile now on her face.

CANDACE
Another perfect pic. This kid is a
natural.

(MORE)
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CANDACE (cont'd)
(to Rurt)
Shouldn’t you be getting this ?

Kurt locks at Candace for a moment then heads off reluctantly
to take the shot.

Fred raises his arms above the water and holds them aloft at
his sides. He lowers his chin towards his shoulder, his eyes
fixed on his reflection in the water.

His position now mirrors that of the Crucifixion.

Francois and Candace look at each other. Beat. They shake
their heads.

CANDACE and FRANCOIS
Nah.

Now slowly Fred continues his descent down the pool, the
water rising with every step.

Fred keeps walking. The water reaches his neck. Now Fred’'s
head disappears beneath the water. Bubbles rise to the
surface where Fred has disappeared.

Francois watches, growing alarmed.

The flashes have stopped now and the party is once again
silent. The PHOTOGRAPHERS loock at each other, bemused.

The bubbles in the water stop.
Francolis takes off his jacket and hands it to Candace.

FRANCOIS
Not again.

And Francois leaps into the water.
INT. FRANCOIS’ APARTMENT : BEDROOM — NIGHT

A dripping Francois and Kurt carry Fred into Francois’
bedroom. Taya and Candace follow c¢lose behind.

They place Fred on the bed. Fred coughs viclently.

CANDACE
Haven’'t we done this yet?

TAYA
Is he alright ?

FRANCOIS
Just swallowed some water — I hope.
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CANDACE
Well get him out of those wet
clothes. Or else he will have
pneumonia.

Taya moves toward’s Fred.

FRANCOIS
(stopping Taya)
I've got it.

TAYA
I never get to have any fun.

Taya stomps out.
Francois begins to undress Fred. Kurt heads for the bathroom.

CANDACE
I better get back up stairs. Damage
control.

Kurt returns with some towels.

CANDACE (cont’d)
(to Kurt)
You too buddy.

Kurt looks at her.

CANDACE (cont’d)
You’re going to have a laugh with
the rest of the snappers about what
a great stunt we just pulled and
make sure they all use the photos.
Tomorrow.

KURT
Candy ..

CANDACE
Kurt, do you want to be Fred’s
official photographer or not ? I'm
sure some of the other boys would
be guite happy to take him off your
hands.

Francois takes the towels from Kurt’s hand.

FRANCOIS
It’s okay. I got it.
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Kurt reluctantly heads for the door, followed by Candace.
Candace stops at the door and looks back.

CANDACE
Don’t you dare let him die on me.

And Candace exits, closing the door behind her.

Francols watches for a moment where Candace has exited and
then begins to dry Fred off, rubbing his hair and then wiping
his face.

Fred’'s eyes flicker open. He locks at Francois.

FRANCOIS
Still breathing ?

Fred does not respond. Francois continues drying.
Francols stops and sits up on the bed. He lcoks at Fred.

Fred’s eyes are now on the window, gazing out on the dark
blue night sky beyond.

FRANCOIS (cont’d)
Help me out here Fred.
(beat)
Please 7

Fred again does not respond.

Francolis sits still on the bed looking at Fred, Fred’s eyes
are still on the window.

INT. FRANCOIS’ APARTMENT : LOUNGE — NIGHT

Francois lies on the sofa asleep, his face illuminated by
muted light from the fish tank.

A door at the other end of the lounge cpens and Taya enters,
dressed in one of Francois’ shirts.

She sees Francols and creeps slowly across the lounge room
and past the sofa, heading for the bedroom.

She carefully opens the bedroom door, trying not to make a
sound.

We hear the soft click of the door closing behind her.

Francois eyes open, his face expressionless.








































































































































































