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"Love is the drug and I need to score"

- Roxy Music, "Love is the drug”



EXT: STREET OUTSIDE CINEMA-PLEX - NIGHT

SUSIE and WENDY - two over made up girls in their mid
(Wendy) and early (Susie) twenties race up the steps of a
modern movie house.

The older one, Wendy, is dressed very brightly in red,
perhaps she is auditioning for a role as a “Stop” sign. She
moves hurriedly and is as usual, guite annoyed.

Beside her is SUSIE, who is quite a few years younger and is
as free and relaxed as WENDY is uptight. She wears a cut off
top showing off her well tanned shoulders and her short skirt
highlights her elegantly shaped legs.

She has a big smile on her face (as usual) and bounces, along
enjoying the atmosphere of Saturday night.

They move quickly towards the entrance of the cinemas.

INT. CINEMAPLEX : FOYER - NIGHT.
The girls hurry quickly across a garishly 1lit foyer.
Title: “Movieg”

WENDY
Come on. We're late. It’s probably
already started.

SUSTE
What are we seeing ?

WENDY
We’'ve already discussed that.
You’re not changing your mind now.

SUSTE

I'm not changing my mind. I just
want to know.

They reach the end of a long ticket queue.

WENDY
You’ll know when the movie starts.

Beat.

SUSIE
Wonder if those guys are here.

WENDY
God. Save me.

SUSTE
Who were they ?



WENDY
Who cares ?

SUSTE
Did you know them ?

WENDY
No. Thank ged.

SUSIE
They seemed pretty friendly.

WENDY
Yeah. Like dogs on heat.

Susie looks around the garish cinema foyer. Suddenly she
starts to laugh.

SUSTIE
Look out.

WENDY
What 2

SUSTE

They found us.

WENDY
(loocking behind Susie )
Oh great.

Two young men stride through the cinema foyer towards them.
We go into CLOSE UP.

CUE IAN AND BRETT THEME MUSIC - “Staying alive.”

The first is stocky and short, late twenties but prematurely
kalding. He wears Jjeans, a surfie T-shirt and the obligatory
baseball cap - turned the wrong way round - of course. His
name is IAN.

His friend is a little taller and very thin. He’'s a few years
younger, early twenties, and is dressed in brand new jeans, a
penguin shirt and fawn coloured shoes.

He trails Ian, looking awkward and shy and feeling it. This
is BRETT, the introvert to Ian’s wvery loud extrovert.

Ian makes his way straight up tc WENDY, pushing past other
MOVIEGOERS gqueuing in the line, who protest mildly.

IAN
(pushing through gqueue)
out of my way. Coming through.



Ian sgueezes past an attractive young woman, SIMCNE and her
cool leooking date, NICK. Ian grabks the chance to grab a quick
perve down Simone’s cleavage.

IAN
Nice to see you two.

Simone turns away, disgusted.
Ian and Brett reach Wendy and Susie.

IAN
So, we meet again.
(to Susie)
This is where you been hiding eh
spunky ? I was wondering where you

got to.
(to Wendy)
Miss me.

WENDY
Incredibly. You just keep following
around us deon't you ?

IAN
Like a good luck charm.

WENDY
More like a bad smell.

TAN
(reeling backwards )
Woah., I don't think we actually
intrecduced ourselves.
(putting out hand)
The name’s Ian.

WENDY
(going to take his hand)
How ...
(then withdrawing it)
boring. I’'m Rayquel and this is my

girlfriend - Jemima.
SUSTE
(laughing)
Wendy - 1s not ! I'm Susie.
IAN

(checking out Susie’s
cleavage)
Susie. Nice ... name. And this is
Brett.

Susie smiles at Brett. Brett, extremely embarrassed, Jjust
smiles and nods his head.



IAN
Don’t worry about him. He don’t
talk much. 8o what you up to ?

WENDY
What does it look like ? We're
standing in a queue.
TAN
(teasing)
What for ?
WENDY
What does it look like ? We're

gseeing a movie. Der !

IAN
What are you gonna see
“Hot Season” ?

-J

How about

WENDY
More like #“No Chance”.

IAN
Yeah ? Me and Brett were thinking
of checking that one out too. Hear
it’s pretty - full on.

Susie laughs. Wendy silences her with a scowl.

IAN
Where you girls sitting ?

WENDY
As far away from you as possible.

TAN
I know a nice seat. On my lap.

Susie laughs.

WENDY
Susie - don’'t encourage them.
(to Ian)
Listen, our movies about to start,
so if you don’t mind - amscray,
that way.

Wendy points back to the door.
IAN
Playing hard to get eh ? Great. I
like that.

Ian moves in close to Wendy.



WENDY
Guess you must be pretty used to
it.
Wendy mimes as if Ian has bad breath.

Brett can’‘t help but laugh. Ian silences him with a look.

TAN
Can we get you a drink ? Coke.
(to Wendy)

Or should I make that Diet ?
Susie giggles. Wendy silences her with a similar loock.

SUSIE
I wouldn’t mind some popcorn.

IAN
Popcorn. I’'m sure we can manage
that.
(suggestively)

Was that with melted butter or
sugar coating ?

Susie laughs.

WENDY
You are so gross. Jesus ! You can't
even come to a movie anymore
without two dumb yobbos trying to
crack on to you.

BRETT
(cffended)
I'm not a yobbo.
IAN
Hey, beggars can't be choosers
Wendy.
WENDY

Just leave us alone.
The girls have reached the front of the gueue.

USHER (0/8)
Next please.

WENDY
Come on Susie. Goodbye. And you're
not sitting anywhere near us. So
don't even try.

IAN
You wanna make a bet ?



Wendy moves coff. Ian calls after her.

TAN
I love you too.

Susie, dragged by Wendy, passes close to Brett.

SUSIE
Bye Brett.

BRETT
Bye Susie.

INT. CINEMAPLEX : TICKET COUNTER - NIGHT.

The girls move to the ticket window to buy thelr ticket from
the USHER, a well groomed man in his early twenties.

Ian realises he has to act fast. He moves up to the window
alcongside Susie. Brett follows.

Wendy i1s buying the tickets from the Usher.

TAN
(to Susie)
Listen, me and Brett are heading up
to Sensation. Want to come ?

WENDY
We're going to see a movie.

IAN
Oh forget that. It'll be boring.
Unless it's #Basic Instinct”.
(to Susie)
What do you say cutie ? I think
Brett's got the hots for you.

EBRETT
(embarrassed)
Tan.

IAN
He hag. He tcold me. That's why we
followed you.

Wendy takes the tickets and her change.
SUSIE
But we've already bought our
tickets.
Wendy holds them up, smiling.

TAN
Cash in 'em. The poof won't mind.



The Usher overhears this and is far from impressed.

WENDY
(getting agitated)
Look, would you just leave us
alone?

IAN
Just being friendly.

Wendy drags Susie away from the ticket window.
SUSTE
(waving)

Bye Brett.

BRETT
Bye Susie.

INT. CINEMAPLEX - STATIRCASE. NIGHT.

In another part of the foyer the girls hurry towards their
cinema.

SUSTE
(loocking at ticket)
Wendy, why did you buy us tickets
to this 2

WENDY
Don’t worry. I‘ve got a plan.

INT. CINEMAPLEX : TICKET COUNTER - NIGHT

IAN
Bitch. I'll fix her.

The Usher is getting annoyed at the hold up.
USHER
Excuse me, would you like to buy a

ticket or could you move away from
the window ? Pecple are waiting.

TAN
Wait a sec. We’'re just considering.

Beat. He thinks
TAN
(to Usher)

What are my friends going to see ?

The Usher looks down at his screen.



USHER
(droll)
The Adventures of Warren - the
reluctant virgin.

Brett’s face lights up in recognition of the title - or
perhaps empathy with the hero’s dilemma.

IAN
“Reluctant Virgin” eh ? What's it
about ?

USHER

I would’ve thought the title was
gquite self-explanatory.

IAN
(not impressed)
Oh, would you ?

Brett smiles weakly.

USHER
What are all movies about ?

EBRETT
Getting laid 2

USHER
Men and women trying te have sex
with each other - as quickly as
possible.

IAN
(impressed)
Woah. You get to see it all ?

USHER
You’ll have to buy a ticket and
find out. And scme time before the
next millennium, please.

IAN
Next what?

USHER
Make up your mind. Are you in or
out?

IAN
Well, if I had my choice - bit of
both.

Ian leers. The Usher is getting angry.



USHER
(calling)
Next.

TAN
Alright, alright. Don't get your
knickers in a twist.
(to Brett)
What do ya reckon ? You’re pretty
hot for that Susie.

BRETT
She's okay.

IAN
(to Usher)
How much are the tickets 7

USHER
Fifteen dollars each. No concession
on Saturday nights.

IAN
(to Brett)
Fifteen bucks

EBRETT
It’s only a couple of shouts.

TAN
Alright. Let's do it. We'll have
two. Give 'im the money Brett.

Brett hands over the money, a little reluctantly. The Usher
hands them the tickets.

USHER
Thank you.

IAN
(to Usher)
Hey this better be good - or we
want our money back.

USHER
Don’t worry. I'm sure you'll find a
lot to relate to.

IAN
(moving off, calling )
Hey Wendy, lover boy's on his way.

Brett stops at the window.
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EBRETT
(to Usher)
Sorry about my friend. He’'s really
a good bloke, it’'s just -

USHER
Go.

Brett moves off.

USHER
Next !

INT. CINEMAPLEX - CINEMA. NIGHT.

Wendy and Susie are settling into their seats to watch the
movie. Up on the screen the movie is starting.

ON SCREEN: We see loud, bright credits, with a very cheesy
opening song: “The Adventures of Warren, the reluctant
virgin”

As you might expect the song, sung by a sexy female voice,
goes something along the lines of “He’s Warren, Warren - the
reluctant virgin”.

Brett and Ian come up the stairs into the cinema. They scan
arcund locking for Susie and Wendy.

IAN’S POV: Scanning through the audience. He spots Wendy and
Susie.

Ian slaps Brett on the back and points to Wendy and Susie.
Brett and Ian make their way up the aisle towards them.

SUSIE
(turning to Wendy)
They found us.

WENDY
Play it cool.

ON SCREEN: Close up of a bathroom mirror covered in steam. We
hear a toilet flushing.

We watch from inside the mirror as a hand wipes away the
steam, clearing the mirror.

Through the steam we see WARREN’s red face - portly, balding,
prematurely aged, in his mid-30s.

His straggles of hair are plastered to his skull as he
sgquints into the mirror. He puts on his glasses. His eyes
enlarge, magnified by the lenses.

We hear LAUGHTER from the cinema audience.
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Warren begins to brush his teeth with a filthy, bedraggled
toothbrush.

More Laughter from the audience.

Brett, followed by Ian, squeeze along a row towards some
empty seats next to Susie and Wendy.

They squeeze pass by an attractive young couple, who we will
later realise are BETTINZ and MICHAEL.

Ian’s grab ancother c¢leavage gawking op.

IAN
Nice to see you.

Susie is trying to hide her excitement.

SUSIE
Here they come

WENDY
Great.

ON SCREEN: We are now in Warren’'s Bedroom.

To a cheesy disco background we see a Close up of Warren's
bed. A hand pulls out a pair of cream loafers.

Close up of Warren’s bedside table. The drawer opens and out
comes a red handkerchief, a watch and last but by nc means
least, a red gimmick tie with a giant pink shark on a green
background.

Close up - Warren smiling.

More laughter from the audience.

CLOSE UP of Warren’S cupbocard dcocor. It opens and a hand pulls
out a lurid Hawaiian shirt, primary colours - agua marine.

Cloge up of Warren’s chest of drawers. A drawer opens and a
hand pulls out a pair of beige pants.

Ancther drawer is opened and out comes a large packet of
condoms.

As the music reaches a crescendo we cut to Warren’s mirror.
There in it we can see, standing in dashing pose - Warren.
Cream loafers, beige pants, Hawaiian shirt, shark tie,
glasses, red hankie - and poking out of his top pocket - the

condoms.

More laughter.



12.

Back in the cinema Brett and Ian settle down in the seats
next to Susie and Wendy.

Ian leers at Wendy, Brett and Susie share a shy smile. Wendy
groans internally.

ON SCREEN: Next to the mirror on the wall is an advertising
picture for a bright yellow Motor Scooter. Draped across the
scooter is a beautiful medel in a slinky bikini.

Warren reaches up to touch the photo. He strokes the scooter

gently. His fingers begin to stray on to the model. He
strokes a little faster.

Title on the screen: Warren, the Beginning

We hear footsteps. They resemble a T-REX apprcoaching.
Suddenly, a loud, screeching veoice.

VIOLET (C.S.)
Warren !

We cut to the source of the voice: VIOLET (not an apt
description)- Warren’s mum. We are in extreme close up and
only see the inside of her far from sparkling mcuth as she
finishes bellowing.

The mouth closes to reveal bright red lips, cigarette still
in place and bloodshot eyes squinting through heavy make up,
badly in need of a new colour scheme.

The mouth opens again.

VIOLET
Tea’s ready.

VIOLET turns and wanders off down the hall. As she does we
see her floral dress, red slippers and purple hair curlers.
We also see her ample posterior, swaying impressively.

The camera shakes with each step as she moves off.

In the cinema Brett leans in closer to Susie.

IAN
Good arse.

Susie stifles a giggle.
ON SCREEN: We now see Warren'’s kitchen.

Warren enters the tiny yellow kitchen, 1lit by a naked light
bulb.

He sits down at the Formica takle, sweating profusely. He
gulps. Viclet towers over him.
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VIOLET
Got yourself a date ?

With that Violet’s smirk turns into a laugh. She laughs
loudly at Warren’s expense.

VIOLET
Haven't you Warren ?

Warren 1g petrified inte silence.
VIOLET
Doesn’t matter. You’ll never love
her like you love your mother.

Viclet suddenly grabs Warren and hugs her to her ample bosom.

CLOSE UP - Warren'’'s face pressed into Violet’s heaving
cleavage.

Viclet strokes Warren’s sparse hair.

VIOLET
Bad boy Warren. Bad boy.

In the cinema Brett and Ian are gawking at Viclet’'s ample
assets.

Wendy takes the opportunity and grabs Susie. She drags her
out of the seat and they disappear alcong the row.

IAN
(to the empty seat)
Wouldn’t mind trying that later ?
Hey ? Hey ?

Ian turns to see both the girl’s seats are empty.
TAN
Shit !
EXT. STREET OUTSIDE CINEMAPLEX - NIGHT

Outside on the street Wendy is dragging Susie quickly away
from the cinema.

WENDY
Hurry !

SUSIE
Why 2

WENDY

They might find us again.
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SUSIE
(laughing)
I know.

The girls go past a tram stcp and we stay on the occupant:
ANGELA, a stylishly dressed woman in her early 30s. She‘s all
dressed up for a big night on the town. She reclines
elegantly on the bkench waiting for the tram.

PETER comes walking up the street. He’s in his mid 30s and
casually dressed. He sees Angela and apprcaches.

Title: “Spading”

PETER
Do you have the time 2

ANGELA
You'll have to do better than that.

PETER
Sorry ?

ANGELA
Spading. That's the oldest line in
the book. If we’'re going to connect
you'll need something a little more
fresh. Try again.

PETER
What 2

ANGELA
Try again. Grab my attention, and
who knows where it may end.

PETER
Right.

Peter walks away. He approaches again.

PETER
Don't I know you ?

ANGELA
Bad start.

PETER
Nice night.

ANGELA
Worse.

PETER
Do you come here often ?



ANGELA
It’s a tram stop.
(beat)
You need a different tact. Beguile
me, entice me, delight me.

Peter walks away once more. He approaches once mcre.

PETER
Are you alone ?

ANGELA
Better.

PETER
I'm very attracted to you.

ANGELA
Good. The honest approach. You're
getting warmer.

PETER
Can I buy you a drink ?

ANGELA
(loocking around)
Where ?
PETER

You have beautiful eyes.

ANGELA
Too wimpy.

PETER
Excuse me, I think I made love to
your sister - Elle, and it was
fantastic and she said you taught
her everything she knew.

ANGELA
Too kinky.

PETER
(English accent)
Didn't I meet you at that Dance
Party ? I had my noggin' shaved and
you had your nickers down arcund

your -

ANGELA
Too cobscure. And you were getting
so close.

(checking watch)
8ixty seconds. Go !

15.



PETER
Did it hurt ?

ANGELA
When ?

PETER
When you feel from heaven.

ANGELA
How sweet. Next.

PETER
If I said you had a beautiful body
would you hold it against me ?

ANGELA
Corny.

PETER
How long have you been modelling ?

ANGELA
(yawning)
Boring.
PETER

You know you want it.

ANGELA
No I don't.

PETER
I've just bought this new Porsche
right ? And I was wondering if
you'd like teo spin for a come with
me ? I mean, come for a spin.

ANGELA
Very sleazy.

PETER
Do you believe in love at first
sight ? Or do you need me to walk
by you again ?

ANGELA
Close but no cigar.

PETER
Have you ever stubbed you're foot
on a tree ?

ANGELA
No.

16.



PETER
What about a root ?

ANGELA
Original but ...

Angela make sound cof buzzer.

PETER
I suppese a fuck's ocut of the
guestion ?

ANGELA
Yep. Come on. Time's running out.

PETER
I'm twelve. You'll be thinking
centimetres, we're talking inches.

ANGELA
And ?

PETER
(European accent)
I don't know how you say in your
country but I think we could make
beautiful music together.

ANGELA
Oh no. Now he's really struggling.
Quickly. You need something unique.
Something I haven't heard before.
Something that's geing to intrigue
me, arouse me, excite me. Something
that'll make me throw myself into
your arms. Three more chances.
Ready. Set. Go.

PETER
I can't think.

ANGELA
Marks off for stalling.

PETER
Look, I'm usually gay but for you
I'll make an exception.

ANGELA
Strike one. Clock's ticking.

PETER
I love you !

17.
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ANGELA
Are you kidding ? Strike two. This
is it. Your last throw of the dice.
Time to pull out the big guns.

PETER
When I come inside you, you'll fall
in love with me.

ANGELA
Please.

Angela stands. She begins to walk away across the road.
PETER
(angry)
You know you’re problem !
ANGELA

(turning)
What 2

PETER
(smiling )
Absolutely nothing.
kngela walks back to Peter.
ANGELA
Now you’re talking.
(extending arm)
Shall we ?
Beat.

PETER
Actually, I did just want the time.

The tram arrives and Peter gets on, leaving Angela alone at
the stop.

The tram pulls away revealing across the street the entry to
an upmarket nightclub, Sensation.

A Doormen dressed in elegant black stands out the front on a
red carpet, beside him a velvet rope in front of the docorway.

Angela shakes her head and smiles. She tosses her hair and
makes her way across the road.

INT. SENSATION - NIGHT

A wave of pounding music and bright lights hit us.

Inside the velvet and deep purple club we see KORRY leaning
against a cclumn in the corner.
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He’'s in his mid-20s and believe seriously in the words #“bling
bling”. He’s like a cross between Ali G and Puff Daddy, with
a bit of Jewish St. Kilda thrown in.

Ikngela passes close by Korry on her way to the bar. Korry
would’ve probably made something of the opportunity but at
this moment he’s distracted, playing with his new ultra-swish
phone.

Angela makes her way over to another corner, where NATALIE
stands surrounded by plasma screens showing a naked human
form in the act of stripping.

Natalie is around the same age as Angela and is extremely
attractive. She is dressed in tight fitting ski pants and a
decorative vest, both which display her taut figure. Her face
is offset by a short haircut and great smile.

She sees Angela and her face lights up even more.
NATALIE

(smiling)
You‘re late ?

ANGELA
A bit of tram stop action.

NATATTE
Interesting. The target ?

ANGELA
Cute. Coy.

NATATTE
Coy ? Nice. And ?

ANGELA
The tram arrived. The target got
on.

Natalie puts a conscling arm around Angela.

NATAT.TE
The night is young.

ANGELA
Prospects ?

Natalie glances around the bar.

A GROUP OF YOUNG MEN huddle around the bar. One YOUNG MAN
sees Natalie and starts to gawk.

NATALIE
Slim.
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ANGELA
(following Natalie’s gaze)
Little boys.

The girls turn to the boys and begin to chant.

ANGELA AND NATALTE
(chanting)
We don’t want you, we don’t want
you.

The YOUNG MAN's friends laugh. He turns away embarrassed.

ANGELA
(glancing up at screens)
Now he's got a good body.

Natalie notices someone across the room.

NATATLIE
So has he.

WAYNE is in his early twenties and is dressed in blue jeans
and a casual shirt. On someone else it might look plain but
his tan and fresh faced good locks make it seem like there’s
something more to it.

WAYNE leang against the wall casually, drinking a beer,
looking up at another screen.

kngela surveys the target.

ANGELA
Uh - huh. You or me ?

NATALIE
Me.

Angela holds up her hand. The girls exchange a smooth mid-
five and Natalie heads towards Wayne.

Title “The Reconstructed Female”

Natalie comes up very close to Wayne, whose eyes are still
glued to the screen. She whispers in his ear.

NATALIE
You better watch out.

Wayne i1s caught cff-guard. He turns suddenly to see Natalie
bearing a cheeky smile.

NATALIE
People'll start talking about you.

WAYNE
Yeah ?
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NATAT.TE
Watching that video so intently.
They'll start thinking you're one
for the boys.

WAYNE
How's that?

NATAT.TE
The stripper. On the TV. It's a
guy.

WAYNE
It is ?

Wayne looks closer at the video. Suddenly the figure on the
screen turns around and we see it is indeed a man.

WAYNE
Shit. Didn't even notice.

NATAT.TE
(pointing to Wayne)
Boy.
(pointing to herself)
Girl. Aren't you older enough to
know the difference ?

WAYNE
Course. From behind he just looked
like a .. girl, that's all.

NATALIE
Bit butch where you come from ?

WAYNE
Just dress a little different.
(holding out hand)
Name's Wayne. From Wangaratta.
Footy tour.

They shake hands.
NATATTE

Country boy. I like that. When did
you get in ?

WAYNE
Last night. Only staying for the
week.

NATATTE

Down in the big smoke for a bit of
corruption h ?

WAYNE
Sight seeing mainly.
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Natalie moves closer to Wayne. She runs her finger along his
shirt.

NATALIE
You're very cute.

WAYNE
I am ?

NATAT.TE
Very. Tell me, is i1t true what they
say ?

WAYNE

I don't know. What do they say ?

NATALIE
Country boys bang like a dunny
door.

WAYNE
Sorry ?

NATALIE

What's a girl got to do to sleep
with you ?

WAYNE
Do you mean like ... ?

NATAT.TE
2ll night long.

WAYNE
(locks at Natalie)
Shit. You don't muck around.

NATAT.TE
Times are a changing Wayne. I'm a
modern woman. Ain't you got none of
them in Sleepyville ? When I see
something I like I Jjust reach out
and grab it. It's called the sexual
revolution. Women get to choose
these days.

WAYNE
Yeah ?

NATAT.TE
And I'm choosing you. You're not in
Kansas anymore Toto.

WAYNE
I don't even know your name.



NATALIE
Name's don't matter.

Wayne is uneasy.
WAYNE

I've sort of got a girlfriend. Back
in ‘Gatta. Her name's Lisa. She’'s a

nurse.
NATATTE
I want you for the night. Not
forever.
WAYNE

I promised her.

NATALIE
What she doesn’t know won’'t hurt.

WAYNE
Wouldn't feel right.

NATATTE
Oh yes it would.

Wayne locks away.

NATALIE
A man of his word. How chivalrous.

WAYNE
Pardon ?

NATALIE
Don’t worry. It’s a compliment.

WAYNE
You don't give up do you ?

NATAT.TE
I'm on a mission, and I won't stop
till my mission is completed.

Wayne suddenly has a realisaticon.

WAYNE
Hold on. I know what you're on
about. You want money don't you ?

NATALIE
Not one bit.

WAYNE
Yes you do. You're a ... pro, ain't
you ? Bet you cost heaps.

23.
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NATALIE
I don't want your mconey. I want
you.

WAYNE

You're not a pro ?

NATAT.TE
I= that really so hard to
understand ?

WAYNE
Never really happened before.

NATALIE
Come on. Not once.

WAYNE
Maybe at school. Usually I have to
do the asking.

NATATTE
I'm saving you the trouble. It's
called equality Wayne. I see
something I like, I make an offer.
What's wrong with that ? Men have
been doing it for years. Me and me
mate over there.

She points over to Angela. Angela waves.

NATAT.TE
We're cut locking for some pick-
ups. Just like a couple of blckes.
Any problem with that ?

WAYNE
Just didn't think it would happen
to me.

NATAT.TE

Why not ? You've got a nice firm
body, from working on the farm I'1l1l
bet. Beautiful blue eyes, nice
smile and I bet you're -

Natalie whispers in his ear again.

WAYNE
Shit. You don’'t muck around!

NATATTE
Just don't like wasting time. You
ain't gonna disappoint me now ?

WAYNE
I donno.



NATAT.TE
Still worried about Lisa huh ?
Don't worry. She'd understand. A
boy don't get to the city too
often.

WAYNE
You're having me on aren't you ?

NATALIE
No I'm not. I'm making my move.
It's a dream come true.

WAYNE
I better think about this.

NATATTE
No don't think. That'll spoil it.
Let vyourself go.

WAYNE
I'll probably disappoint you.

NATALIE
I'm sure you won't.

WAYNE
I'm not ....

Wayne whispers intce her ear.

NATATLTE
You'll do fine.
WAYNE
Shit. What do I do ?
NATATLTE
Come home with me.
WAYNE
Who's ever gonna believe this back
in Gatta’ 7
NATALIE

Believe it Wayne, believe it.
Wayne thinks for a moment, then.
WAYNE
Sorry. I don't think I'm up teo it.

But nice to meet ya anyway.

He shakes her hand and moves off.

25.



26.

NATAT.TE
(watching him go)
Bye.

Natalie goes bkack to Angela.

NATALIE
Scared another one off.

ANGELA
There's plenty more.

NATALIE
I don't know. He was kind of sweet.
Innocent.

ANGELA

No matter what they say, they just
can't get used to it can they 2
They have to make the first move.

NATALTE
0ld habits die hard.

Egged ¢n by his mates, one of the group of Young Men at the
bar calls to the girls.

YOUNG MAN
Hey gorgeous. Show us your tits.

NATAT.TE
(scft)
Oh piss off.

She turns away to Angela.

ANGELA
They just don't learn.

Walking past the girls comes Korry. We follow him as he heads
towards the dance floor, watching his phone intently.

Korry passes a large window. Outside on the balcony we see an
attractive well dressed business woman in her 30s. This 1is
GINA.

We go through the glass to join her.

EXT. SENSATION - BALCONY : NIGHT

Out on the balcony the music is muted and in the warm evening
air Gina gazes towards the beach in the distance.

She swirls a glass of scotch in her hands, tired and a little
lost, not sure exactly what’s she‘’s doing there.
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It’s been a long day at work and her briefcase sits on the
floor next to her leg.

She is perhaps thinking of leaving when suddenly MARK appears
beside her.

He is a sglim busy man, also is his mid 30s, with a receding
hairline, pointy features and small glasses. He carries a big
briefcase.

He offers his hand to Gina.
Title “Is this a deposit or a withdrawal ? Part 1"

MARK
Good evening. My name is Mark.
Would you like to have sex with me?

GINA
That's direct.

MARK
I'm a very direct person. Direct in
work, direct in play.

GINA
How thrilling. And what do you do ?

MARK
I kill things.

GINA
Metaphorically or literally ?

MARK
Companies mainly. I find the weak
cnes, the under-achievers, made
vulnerable through vyears of
financial mismanagement and over
spending, you know the type.

GINA
Too well.

MARK
I bring them to their knees and buy
them for a song. Then I strip them
down, suit them up and sell them to
the highest bidder, for a huge
profit.

GINA
Naturally.

MARK
Impressive huh ?
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GINA
I can not begin to tell vyou.

MARK
My role model is Gordon Gekko, as
in Wall Street, Michael Douglas,
Academy Award. Daryl Hannah, hubba
hubba.

GINA
Are you for real ?

MARK

I am more than real. I am larger
than life. I am a living symbol of
a way of life. Some thought we were
stamped out in the eighties but I
am here to proudly say - we are not
done. I make money. Lots and lots
and lots of money. I am also able
to do something far more important.

GINA
There is something ?

MARK
Keep it. I once met a girl who said
she didn't respect anybody who
could get money, she only respected
someone who could keep it. I
understood what she meant.

GINA
You sound like the perfect couple.

MARK
We liaised frequently and with some
fervent passion, but then she left
me for her one true love.

GINA
Jamie Packer ?

MARK
The Futures Exchange. I also have a
Night time job. Quite separate from
my day activities. I sell.

GINA
And what do you sell ?

MARK
Myself.

GINA
Hard job.
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MARK
I have a surprisingly high success
ratio. I've closed many a deal in
my time.

GINA
Both parties satisfied 2

MARK
Very.

GINA
You've got a fair way to go yet.

MARK
I have only just begun.
(moving in closer)
And what do you do ?

GINA
I'm in marketing.

MARK
I could buy and sell you three
times over.

GINA
I also have a degree in Psychology.

MARK
Scratch that. Five times.

GINA
Unfortunately there is no calling
for psychologists at this time, so
I'm in marketing.

MARK
Sob story number twoe hundred and
thirty seven.

GINA
You are cocky.

MARK
(leaning in)
Minus the #y” and add "b - 1 - g".

GINA
I'm not even going to validate that
with a respcnse.

Gina finishes her drink. She turns to walk inside. Mark steps
in front of her.
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MARK
Well do you or don't you ? Will yeou
or won't you ?

GINA
What are you raving about now ?

MARK
I am merely referring to my initial
offer.

GINA
It depends.

MARK
Oon what ?

GINA
Is this a deposit or a withdrawal ?

MARK
Pleasge. Have you not heard of
latex?

GINA
I'm not talking about bodily
fluids. I'm talking about my
account. Will it be debited after
this transaction ? Or credited ?

MARK
Are you asking for money ? How
crude, and totally out of the
guestion.

GINA
I'm talking about the bank account
of the soul - emotional, physical,

spiritual. Will my inner being
benefit from the ordeal ? And if
so, are we talking long or short
term gain ?

MARK
Both.

GINA
I find that hard to believe.

MARK
Believe it. I am a master at both
foreplay and afterglow.

GINA
But you don't even know my terms ?

30.
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Beat. Mark smiles and sits at a nearby table. He pulls his
briefcase up on to the table.

MARK
The negotiating table is open. I'm
all ears.

GINA

Well, to begin with there's oral ?

MARK
(pulling out pad)
I might take a few notes.

GINA
Be my guest. Number one - will I
receive oral ? And if so, how many
times ? Will you perform it before
or after ? And for how long and
with what intensity ? And while
giving me this oral will you bring
me to the point of a shuddering
orgasm ? Or will you stop halfway,
leaving me unguenched and strangely
unsatisfied ? Secondly, will I be
expected to perform oral in return
or will the payment be gratis ? No
return gesture required. Next,
sex. When we do eventually get
around to having sex, how many
times will we do it ? Once, twice
or seventeen ? How long will it
last and how many different
positions will be utilised ? Also
will these positions be new or old
? Will I learn any new tricks
helpful to future lovemaking, or
will it be the tired parade of the
gsame old favourites ? The standard
fare of mediocrity. Adventure and
excitement are important. Paramount
to maximum thrills. Will we do it
on the leather seat of a horse and
carriage, surging through Victoria
Gardens ? Or on the backseat of an
St. Kilda bound tram ? The right
location and a novel idea could do
much to sway the buyer. Also will
there be anything faintly kinky ? I
am not a big fan of anal, but I am
guite open to the use of toys,
especially selected dildos and the
larger gize vibrators. Lubricant is
okay. Next, how experienced are you
? How's your track record ? And how
about current performance, i.e.
Last start.

(MORE)



GINA (cont'd)

Are you a good fuck or a dud root ?
Size is also always an issue.
Medium to well endowed is
acceptable but I must warn you I
find small gquite unfulfilling.
Also, if we are to opt for the
normal bedrocm beonk, then where
will this act be performed 7 At
your place or mine. & nice city
view could be worth a few points,
as would a firm bed, an excellent
red wine, soft music and even a
glass of vintage French champagne,
and notice I said vintage. Now, the
last clause refers to an early
issue - perhaps the most important.
Time. How long will you last ? Are
you a five second, wham bam man or
a five hour tantric master 2 Will
you be attentive and responsive to
my every need or will you just be
Mr. Plunger ? All these matters
are of vital importance and must be
determined prior to the acceptance
of your offer. In summary, the
gquestion does seem to be, will this
liaison increase or decrease the
balance of my sexual bank account ?

(beat)
Did you get all that 2

Mark looks up.

MARK
I have a suggestion.

GINA
Fire away.

MARK
Perhaps we should draw up a
contract.

GINA
What a sensible idea.

MARK
(pulling out contract)
But I must warn you - I am a devil

at the bargaining table.

GINA
I'm afraid you've met your match,
Mr. Gekko.

Gina smiles. Mark begins writing.
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MARK
I guess we should start with name.

GINA
Anderson. Gina.

MARK
Sex - Female ?

GINA
(a little miffed)
Yes.
MARK
Age ?
GINA

Is that really necessary ?

MARK
I’ll guess.

GINA
Be careful. Negotiations, could
stop right here.

Korry appears at the window behind them, still peering at his
phone. We go through the glass to join him again.

INT. SENSATION - NIGHT.
Now on the inside - the music leaps in volume.

We see the video screen of the phone - on it we see the image
of an athletic young woman dancing energetically on a dance
floor to a thumping beat.

She 1s wearing a lycra top, tights, running shoes. A bottle
of water in her hands. This is TALI.

Korry lowers the phone and behind it we see the girl now in
real life, dancing on the floor in front of him.

A smirk slides slowly along Korry's lips. He reaches into his
pocket and pulls out a pair of Bolle sunglasses and slips
them on. He moves in for the kill.

Title “Bachelor of Sleaze”.

Korry reaches Tali on the dance flcocor and executes a few very
showy dance moves. He dances up close to Tali.

He suddenly points elaborately to an ecstatic dancer on the
floor, shirtless, sweat pouring off him and twisting arcund
wildly in a world of his own. We will later realise this is
NETITL.



34.

KORRY
In the history of humanity has any
man been more off their face than
that guy ? I wonder.

Tali smiles. Encouraged Korry moves in by her side.

KORRY
I like the way you dance. I was
watching you. I like the way you
move.

TAT.T
I'm not looking.

KORRY
Everybody's looking.

TALT
I'm here to dance - not get picked
up. That's why it's called a dance
c¢lub.

KORRY
I don’t dance.

TALT
Az T can see,

Tali dances away. Korry whips ocut his phone.

KORRY
Would you like to hold my phone ?

TALT
(bemused)
No.

Tali dances away. Korry again dances closer.

KORRY
I'm a bigamist. What do you think
about that 7

TALT
I don't.

KORRY
But what if you did ?

TAT.T
Does your girlfriend know ? If
you're a bigamist you'd have to
have a girlfriend to be bigamous
on.
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KORRY
Clever too. I have several.

TALT
Several ? Then the word 1is
polygamist. Not bigamist.

KORRY
Touche.

Tali dances away again.

KORRY
8o what do you think about it ?
Having numercus lovers.

TALT
I teold you, I don't think about it.

KORRY
Some people find it refreshing.

TALT
Do they ?

KORRY
But the question I most ask myself
is why ? Why am I never satisfied ?
I've got this beautiful girl, these
beautiful girls waiting for me but
deep down there's still this
feeling that it isn't enough. So I
keep searching for something even
better. Why is that ?

TALT
This is an interesting technique.

KORRY
No technique. I'm asking your
opinion.

TAT.T

You don't know how to love. Or you
won't let vourself.

KORRY
Why not 2

TALT
You're scared of being rejected.

Korry nods.
KORRY

Profound. You sound like you know a
bit about the subject.
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TALT
I'm a Youth Worker. I work with
disabled kids. You learn a lot.

KORRY
How noble.

TAT.T
And here you were thinking I was
just another ice-head bimbo.
Surprise, surprise.

KORRY
Not at all. I picked you more for
an aspiring Doctor.

Tali stops dancing.

TAT.T
Did you do a course or something ?

KORRY
A course 7

TALT
Bachelor of Sleaze ?

Tali walks off the dance floor. She finds a corner and leans
against the wall. She drinks her water.

Korry appears beside her.

KORRY
Why do you hate men ?

TAT.T
(getting exasperated)
I don't hate men. I just came here
to dance. Asg I said I'm not
looking.

KORRY
Who said I was ?

TALT
You did.

Korry smiles.

TALT
You did ! Why else are you here ?
You don't dance, remember ?

KORRY
I enjoy the atmosphere. You know
what women like ?
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TALT
I'm sure you're going to tell me.

KORRY
Women like men who can appreciate
women. I appreciate women. And I
don't mean take them for granted. I
knew a man who slept with girls in
alphabetical order.

TALT
You - right 2

KORRY
And ancther who used to brag about
sleeping with five different girls
in one night. That is taking women
for granted. To me that's not an
achievement.

TALT
What ? You've slept with seven.

KORRY
To me achievement is in
appreciation. True appreciation. My
girlfriend didn't really appreciate
women. I had to teach her how to
appreciate them.

TAT.T
Meaning ?

KORRY
I turned my girlfriend on to girls.
She's learnt to appreciate them as
much as me. Perhaps you'd like to
join us. Her friends often do. I'll
teach you how to appreciate women.

Tali opens her bottle of water and pours the contents over
Korry’s head.

TALT
I didn't know pecple like you
existed.

KORRY

There is a better way.

TALT
I know there is.

KORRY
Three can be fun.
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TALT
Thanks but nc thanks. Goodbye, and
good luck with the polygamy.

Tali turns to go.

KORRY
Where are you going ?

Tali stops a few metres away..the bathroom.

TALT
To the bathroom. To throw up. And
then - back on to the flocor.

KORRY
She loves to dance.

TALT
It's my chosen form of exercise.

KORRY
From where I see it you don't need
any. You're a regular little
hardbody. See - I appreciate you.
Tali turns and disappears into the club.

Korry waves and calls after her.

KORRY
Ciao.

The smirk returns to Korry’s lip. He flips out his phone. He
hits cne button.

Korry heads for the door, stroking any remaining droplets off
as he does.

KORRY
(into phone)
Shannelle, it’s me. What’s
happening ?
Korry passes the window once more and as he does we gee Gina
and Mark concluding their negotiations.
EXT. SENSATION - BALCONY: NIGHT.
We are on the balcony again.

As we arrive MARK is just finishing the contract.

Title: #Is this a deposit or a withdrawal ? Part 27
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MARK
(locking up)
Well, I think that about covers
everything. Both parties seem to be
agreed.

Mark notices something.
MARK
Just one thing. Was that sewven

minutes of c¢cral or eight ?

GINA
For you or me 7

MARK
Me.

GINA
Three.

MARK

Let's make it four. Now if I could
just have your signature, we can be
off.

Mark hands over the contract and a pen. Gina starts to read
the contract through. She turns a page, smiles. This might ke
fun. She turns another page and locks up. Beat.

GINA
I don't remember saying anything
about goats ?

Mark shifts uneasily, caught out.

Gina rips up the contract.

EXT. STREET OUTSIDE SENSATION - NIGHT.
Korry walks quickly along the street away from sensation.

KORRY
(into phone)
So, what’s happening ?
(beat)
Kinky.

Korry pulls out a car alarm and presses a button. We hear a
muted beep.

KORRY
(into phone)
Give me ten.
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We see the source of the beep now - a bright Red Ferrari. The
door pops open and Korry jumps inside. He starts the engine.

KORRY
(into phone)
Make that five.

The red Ferrari roars down the street. It goes at such a
speed it leaves a trail ¢f swirling paper and rubbkish behind
it.

The papers and rubbish swirl up in front of a wall bearing
some glossy movie pictures.

One shows Sharon Stone, lecoking stunning. She locks ocut at us
- sultry and sexy.

We look further down the poster. Scrawled across Sharon’s
body in big bold letter are the words: “No Chance”.

The next poster - is a half naked young couple caught in a
torrid embrace, emblazed con a tropical sunset background.
Across the poster are the words: “Hot season.”

The final poster shows a big picture of Warren and of cocurse
is for “The Adventures of Warren - the reluctant Virgin”

Suddenly in the middle of the swirl there is a crackle of
static electricity and middle of the blue sparks Warren, the
character from the film, materialises in front of us.

He is wearing exactly the same clothes - aqua marine Hawaiian
short, very loud tie. Even condoms in top pocket.

Warren looks around at his unfamiliar surroundings. He loocks
down at his hands, amazed to see they are now in three
dimensions.

He pinches his cheek and is amazed - it hurts.

Warren loocks left alongside the road. We see his POV: a divey
pub, a faulty neon tells us it’'s called “Glen’s Bar.”

It doesn’t look too enticing so he turns his head right and
again we see his POV; the entrance to Sensaticon, twenty
metres away.

He turns back to look straight ahead and is met by the
alluring form of Sharon Stone staring back at him from the
film poster, a provecative look on her face.

Scrawled across her svelte body is the title of the film: “NO
CHANCE” . Warren looks at the figure of Stone and then at the
title. That about sums it up.

He turns away from Sensation and trudges the other way to
Glen’s.
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EXT. STREET OUTSIDE GLEN's BAR - NIGHT.

From close up the bar loocks just as seedy as it did from down
the road. If there was a doormen his job would be to try and
stop people in coming out, rather than the other way around.

Warren takes a deep breath and steels himself. He steps
through the battered docr.

INT. GLEN’'S BAR - NIGHT.

Warren 1g hit by a stench of cigarette smcke and stale beer
as he enters the establishment. In the corner is a half-
busted juke box.

Warren looks around the bar to see a few ELDERLY DRINKERS
propping up the booths.

He spots a cute girl in another booth, we recognise her as
Simone from the movies but she is engrossed in conversation
with Nick.

Alone in one corner, this time watching footy on a TV, we
find Wayne. Slim pickings for Warren here.

But then his face brightens as he sees an attractive woman in
her late 20s sitting at the bar, drinking a vodka and orange.
This is CORINNE.

Warren stands staring, awestruck.

We see his POV as the glass goes up to Corinne’s lip. We see
a see a close up of her lips. & finger comes up to wipe them
and then the finger disappears in her mouth as she licks it
clean.

Warren fumbles in his pocket and takes out a Asthma
Ventilator. He takes a long puff.

He smooths his well Brylcreemed hair and strikes ancother
pose. He locks on his target. He checks the condom in his top
pocket and prepares to launch.

But first he needs the right music. He pulls ocut a coin and
goes to the jukebox. He finds his song, puts in the coin and
pushes a few buttons.

The antique juke box grinds into life. Soon we hear Warren'’s
theme - #“Do you know the way to San Jose ?” (the Dionne
Warwick version)

Warren smiles.

Title: “Warren, the reluctant virgin 1 - Condoms”
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At the bar Corinne sips her drink, singing along gquietly to

the song.
Suddenly Warren is beside her.

WARREN
Good evening.

CORINNE
Hi.

WARREN
Guess what 7

CORINNE
What 2

WARREN

I've just bought some new condoms.
Corinne turns slowly to face Warren.

CORINNE
Condoms ?

WARREN

Yeah. The really swish ones, you
know. Electronically tested, multi-
coloured, ultra-thin - with
specially raised ribs for her added
pleasure.

(showing her packet)
They even glow in the dark.

CORINNE
Must have been expensive.

WARREN
They'll be worth it.

Beat.

CORINNE
Why are you telling me all this ?

WARREN
Well, I was wondering if you'd like
to come home with me -
(beat)
and try them out =2

Corinne looks at Warren. Beat.

CORINNE
Right.

Corinne stands.
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CORINNE
Don’t give up.

She looks around.

CORINNE
This use to be such a cool place.

Corinne heads towards the bathrooms. Beat.

WARREN
It must be the tie.

Standing a little way up the bar, watching all this is LYDIA.

Looking like some kind of deranged Stevie Nicks, she is in
her mid 40s but desperately trying to lock much younger. She
is dressed in California hippy style (circa 1960) with beads,
chains, sandals and braids in her hair.

She seems entranced by Warren.

We see her POV, Warren removing his tie and stuffing it in
his pocket.

Lydia reaches out her fingers towards him, then pulls them
in, willing Warren to come towards her.

Warren however is oblivious to all this. Tie now in pocket
and feeling better about his appearance, he turns and heads
for the door.

Ags he does he passes Peter, the young man we saw earlier at
the tram stop. Peter sits on a stocol at a high tabkle by
himself, sipping a beer. We stay with Peter.

Lydia sees Peter and her eyes widen.

Peter locks over in Lydia’s general direction. He catches her
eye briefly and gives her a half smile.

That’s all the encouragement Lydia requires. Her face narrows
as she channels her energy towards Peter, like a snake ready
to pounce on a small bird.

Title: Express Yourself

Lydia floats across the bar towards Peter.

Peter is looking in the other direction sc he doesn’t see
Lydia approach. Lydia swirls quickly around the table and
arrives in Peter’s sightline.

The appearance of Lydia CLOSE UP in Peter’s POV is just as

shocking as Warren for Corinne a little earlier but in a very
different way. Warren is nerdy, Lydia is scary.
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Lydia doesn’t wait for a millisecond. Her phrases are
accompanied by a flurry of arm movements, gliding over
Peter’s body, caressing him from a distance - never actually
touching him.

LYDTA
I think I really like you. I mean,
I think I'm really attracted to
you. You're a very handsome man.
Your hair, your eyes, your skin.
You're beautiful. I mean if men can
be beautiful, you are beautiful.

Peter ignores her.

Lydia suddenly looks distracted, she moves off back to the
bar.

Peter 1s relieved. He calls after her.

PETER
Thanks.

But to Peter’s horror, Lydia has only gone to get her drink.

We see his POV as she picks it up from the end of the bar and
returns.

Lydia is suddenly on the stool beside him.

LYDTA
I think we could have something
very special. I mean, there's a
connection. You feel it don't you.
I was sitting over there, alone.
You were standing here, alone. And
now - here we are. It's like
we were drawn to each other. It's
like we're magnetic. Magnetic
magnets, drawn to each other's
power.

PETER
You came over to me.

LYDTIA
You wanted to talk to me though.
You were sitting here, alone, but
you wanted to talk to me. I cculd
feel it. Your eyes were on me. You
were burning holes in my dress.

PETER
(glancing away)
I was looking out the window.
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LYDIA
You desired me. You were hot for
me. You wanted - me.

PETER
I think you're mistaken.

LYDTA
No mistake. I'm reading you loud
and clear. We connect, so I can
read you. You are lusting for me
and I am lusting for you. You are
beautiful.

PETER
And you are strange.

LYDIA
You're just saying that. You're
shy.

PETER

Look, why don't you go away ? Is
that shy enough for you ?

Lydia just smiles and moves in again. She begins playing with
Peter’s hair.

Peter tries to remove her hands.

LYDIA
(laughing)
I like the way you talk. I want you
and you want me. Anything else is
inconceivable.

PETER
Then conceive it.

LYDIA
(laughing more)
No.

Peter uses both of his hands to remove Lydia’s hands.

PETER
Look, I'm waiting for someone.
They'll be here any minute.

Peter is still holding Lydia’s hands. Lydia starts to stroke
his hands with her fingers. Peter gquickly pulls his hands
away.

LYDIA
Bet she's not like me.
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PETER
No, she isn't.

Lydia begins rubbing herself up against Peter.

LYDTA
Would you like to see it ? We can
glip in to the toilet -

Lydia locks over towards the toilets.

We see Peter’s POV of the very grungy entry to the no doubt
even grungier toilets.

LYDTA
And you can check it out. Try
before you buy.

Peter isn’t really sure what Lydia is talking about, then he
glances down.

We see Peter’s POV of Lydia’s hand vigorously massaging her
groin.

Peter jumps to his feet.

BRETT
She's gorgeous.

LYDIA
So am I.

Peter holds Lydia at arm’s length.

PETER
I'm gay.

LYDIA
Not tonight.

PETER
I have AIDS.

LYDIA
We'll use protection.

PETER
Listen, I'm not interested okay ?

LYDTIA
Yes you are.

PETER
You're desperate.

LYDTIA
So are you.
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PETER
Leave me alone !

LYDIA
Why ?

PETER
I don't want to sleep with you. I
don't want te kiss you. I don't
even want to touch you. You'wve
probably got herpes.

LYDIA
Haven't you °?

PETER
What 1s wrong with you ?

LYDIA
I want to have sex with you. I want
to feel you inside me.

PETER
Read my lips - fuck off.

LYDIA
Fuck me !

PETER
(losing it)
Just fuck off - mad bitch.
(exiting)
Just fuck off and leave me alone !

Peter heads for the door, mutter to himself as he goes:

PETER
(to himself)
Every time I come her, some loony
always -

Lydia watches him go. The door slams behind him. Beat.

LYDIA
Some people just den't know how to
be loved.

Almost on cue a Stevie Nicks song pours from the juke box.
Lydia instantly takes up a Nicks type pose then swirls out of
frame. T¢ reveal - BETH, sitting at the bar.

She is in her mid- 30s and has a pretty face, but is a little
plump and her clothesg, a blcuse and a medium length skirt are
unflattering.

She sits, legs crossed playing with her drink. 8he lcocoks in
Wayne’s direction and smiles, hoping to catch his eye.
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We see her POV - Wayne Jjust watching the footy.

The angle shifts slightly and we see BARRY leaning up against
the bar a little further along, looking out at the bar.

Barry is in his early 40s but looks much older. He wears a
dingy brown suit and a dirty white shirt. His tie is loose
and his top buttons undone, showing off an over hairy chest.

Barry is balding, sweating, ruddy faced and overweight. His
tight shirt only just contains his protruding beer gut.

He leers at Beth, half full schooner dangling from his hand,
cigarette from the other. He’'s not as drunk as we might
think.

Title: The Sure Thing
Barry sizes Beth up then:

BARRY
You've got nice tits.

Beth is surprised. If she was more sober she’d probably slap
him in the face. But she’s a little too shocked to say much
except:

BETH
How cbgervant of you.

BARRY
They look nice and firm. Are they
firm ?

BETH

I don't get many coemplaints.
Barry walks slowly towards her.

BARRY
I ket you've got gocod nipples too.
Nice and big. I bet they stand up
an inch when you lick them.

Beth looks at him. Partly horrified, partly intrigued -
although she would never admit it.

BETH
Am I meant to be getting excited ?

BARRY
I don't know. Are you ?
(beat)
You want a fuck ?



BETH

(laughs)
Who with 2
BARRY
Me.
BETH

Do we kiss first or just do it ?

BARRY
It's optional.

BETH
I like kissing.

BARRY
It's alright.
(beat)
Well ? What do you say ?
Beth looks at him.

BETH
I'm not really interested in you.

Barry laughs. Beth points towards Wayne.

BETH
See that guy over there, he's my
boyfriend.

BARRY

(locks at Wayne)
No he's not.

BETH
He could be.

BARRY
So what ? So could I.

BETH
I don't find you attractive.

BARRY
All the same in the dark. Cock.

Twat. Who cares what you look
like?

BETH
You're charming.

BARRY
Thank vyou.



Beth turns away. Barry moves closer, he whispers
ear.

BARRY
You want to know how big it is ?

BETH
How big i1s it ?

BARRY
Pretty big.

BETH
Really 2

BARRY

You won't be disappointed. Do you
like sex 7

BETH
(raising her glass)
That's why we're here.

BARRY
I want to have sex with you.

BETH
(laughing)
Right now ?

BARRY
What's stopping us ?

Beth points to Wayne.

BARRY
Your boyfriend ?

BETH
I wish.

BARRY
Let’s go then.

BETH
Where ?

BARRY
To my place.

BETH
I want him. Not you.

BARRY
Imagine I'm him.

into
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her



BETH
Need a big imagination.

BARRY
We'll turn off the light. It's all
the same.
(beat)
Alright - I'll put a bag over my
head.
Beth looks at him.
BETH

Do you really want me ?

BARRY
Yeah. What's your options ?

BETH
I might get a better offer.

Beth looks across the bar.
We see her POV of Wayne, sipping his beer.

BARRY
(glancing towards Wayne)
But you've got to say helle to him.
I've saved you the trouble.

BETH
He'll say hello.

BARRY
You've been sitting here for half
an hour. No cne's come near you.
Except me.

BETH
(2 grand gesture)
Everybody in this bar wants me.

BARRY
I'm the only one talking to you.
(beat)
Well what's it gonna be ? Turn out
the light - ¢r say hello. I know
which one's easier.

BETH
But I know which one I'd enjoy
more.

BARRY

You got to put yourself on the line
though and you don't want to do
that. Might get knocked back.

(MORE)
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BARRY (cont'd)
Rejections not good for the ego.
I'm making an offer. You should
take it.

BETH
I don't want to take it.

Barry turns to loock at the Wayne.
BARRY
He could be involved. Or he could
be after someone else.

Barry indicates across the bar.

BARRY
Her

We see their POV of an attractive but shy girl standing alone

in the corner. This we will later learn is CHRISTINA.
Barry points towards the bathroom.

BARRY
Her

We see thelr POV again asg Corinne emerges from the ladies.

Barry points across to the door.

BARRY
Her

We see their POV as Bettina and Michael enter.
Barry points again.

BARRY
The one in the red loocks nice.

We see Simone smiling and laughing as she talks to Nick.

flicks her hair, locking gorgeous.
Beth looks a little crestfallen.

BARRY
Or he could be married.

Barry points one final time.

BARRY
That could be his wife.

She

We see a POV of Lydia swirling and twirling in front of the

jukebox - a la Stevie Nicks.

Back to Beth watching, the doubt now growing. Barry is on her

shoulder.



BARRY
You don't know. It's all uncertain.
Up in the air. I'm a sure thing.

BETH

I don't want a sure thing.
BARRY

Don't you ? Let me ask you a

guestion.
Barry looks at Wayne.

We see Beth’s POV ¢of Wayne one more time. He is still
engrossed in the footy.

BARRY
Do you want him or do you just want
a fuck 2

Beth is wavering now.

BARRY
You don't know do you ? You don't
know what you want. Look you could
go over, say hello, buy him a
drink, spend all night buttering
him up, groping under the table -
then right at the last moment, just
as you're about to walk out the
door. Bang - he sees someone else.
Strike out. How you gonna feel then
? Now, you go home with me, you're
assured of pleasure. Anonymous, in
the dark, pleasure. I'll go down on
yvou for hours. I won't even come up
for air. I'll make you come so hard
it hurts.

BETH
(wavering)
You're very good at this.

BARRY
I'm even better at the real thing.
Some guys -

We see quick cuts of Nick then Wayne.

BARRY

Look good, can't perform. I'm the
opposite.

(beat)
Well - what's it to be ? A sure
thing or a night of frustration.
Say hello or walk out that door ?
Well ?
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Beth is silent. She is uncertain. Barry smiles. He finishes
his beer and puts it on the bar.

He offers his hand.

BARRY
Shall we ?

Although she would hate to admit it, she is actually
considering his offer.

We see her POV as she locks over to Nick, engrossed in
chatter with Kelly.

Then to Wayne, engrossed as equally in the footy - and then
to the door.

She finishes her drink. She stands.

BETH
Ch, fuck it.

She takes Barry’s hand and they move for the door.

At that moment the docor is pushed open and a slender figure

in jeans, boots and a leather jacket enters. His head is down

and he carries a bag over his shoulder.

The STRANGER drops the bag and looks up. We see a rugged face

with a chiseled jaw and piercing blue eyes.
Beth sees the stranger and lets out a little gasp. Beat.
Barry is a little stunned.

BETH
Who's that ?

BARRY
That’'s Glen.

The stranger loocks around the bar.

We see his POV - the bar has now gone strangely silent. all
the rest of the patrons have turned to lock at him.

The stranger spots the jukebox. He walks slowly towards it
and then gives it a gquick kick. A Nick Cave songs start,
probably “Red Right Hand”.

Glen moves over to the bar and sits.

The Barman comes up to serve him.

BARMAN
Long time no see.
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Glen does not respond.

BARMAN
Usual ?

Beat. Glen nods.
The Barman pours Glen a shot of straight whiskey.

In extreme close up and slow motion we see the glass’s POV as
the scotch is poured in. We hear a loud distorted pouring
sound.

Now we stay with the glass’s POV as an ice cube is dropped
into the glass from a great height. A loud distorted splash.

We pull back from the glass and return to normal motion. The
Barman places it in front of Glen.

On the next stocl is REBECCA.

She is in her late twenties and her eyes glow with a manic
intensity. She is dressed in a black coat, open slightly to
reveal a shiny black dress.

Her face is white with black lips and black eyeshadow. She

wears a strange looking felt hat with - guite inappropriate
and totally out of place - a huge sunflower stuck right in

the middle of it.

Her hair is pulled up off her face, with the odd strand stuck
to her forehead. From her eyes we see she is quite drunk.

When Rebecca speaks she does so with considerable relish of
her subject. Occasionally her speech is punctuated by sudden
and elaborate hand gestures.

Her head is down. After awhile, she slowly raises her head.
She looks at Glen, wide eyed.

Title: Who Gets Killed ?
She leans forward towards Glen threateningly.

REBECCA
I could be a murderer. You could be
having a drink with murderer. A
murderess. I could kill people.
That could ke my job. I could do it
for a living. I'd have sex with
them first though. Then afterwards,
while they were lying there,
panting, I could pull a knife out
and drive it into their heart. Or I
could kill them while we were doing
it. 8lice their threcat at the point
of orgasm, like in the movies.

(MORE)
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REBECCA (cont'd)

I could have bodies all over my
house. I could have heads in my
cupbcard, hands in my fridge,
little toes in the bread basket.

(feeling her dress)
My dress could be made of real
human hair. My last prey's long
black curls twined into fabric. T
could have bits of my victims in
jars on my bookshelf. & kidney, a
liver, an eye. It could follow you
as you walk around my bedroom,
never knowing that you are in the
gsame room as a killer, never
knowing that this sweet face hides
a mask of terror.

Rebecca pushes her manically smiling face c¢lose to Glen. Glen
does not respond. He just takes a sip of his whiskey.

Rebecca picks up her red wine.

REBECCA
This drink could be blood. I could
have gcone into the bathroom and
poured it into my glass from a tiny
silver flask inscribed with my
initials. I could be gitting here
sipping red and white blood cells.

8till no response from Glen. Rebecca runs a finger across his
throat.

REBECCA
I could have a knife. I could have
a gun. I could have an ice pick. I
could be about to slit you open. I
could be about to cut you up and
put yvou in the blender. I could be
ingane. And you wouldn't know ?
You'd just buy me another drink,
chat me up and hope to score. Are
you scared?

REBECCA is silent. Slowly she leans back and settles in her
seat. There is a pause.

We see Glen. He is silent. After awhile, he speaks, still
staring straight ahead.

GLEN
I am a murderer. I have killed four
people. I just got out of jail. I
have been in for ten years.
(beat)
This time.
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Rebecca is stunned. Her eyes grow wide in surprise, terror,
excitement. She looks at Glen, eager in anticipation.

Suddenly Glen begins to laugh. Rebecca begins to laugh a long
with a mixture of disappcointment and relief.

Suddenly Glen stops laughing. Rebecca stops as well.

GLEN
I am insane. I am a killer. If you
come home with me I will probably
kill you. I will fuck you first. I
will not kill you while we are
fucking but I probably will kill
you.

Beat. Glen downs the rest of his scotch. He stands and picks
up his bag.

He turns to look at Rebecca, maybe for the first time. He
looks straight into her eyes.

GLEN
I am not scared.

Glen walks out of the bar.

Rebecca watches him go. Beat. Suddenly her face lights up in
wonder.

REBECCA
Wow !
(following him)
Wait for me.

EXT. STREET OUTSIDE GLEN'S BAR - NIGHT.

Rebecca reaches the street cutside the bar. She looks one way
for Glen, then the other. He has disappeared.

She starts to run down the street away from the bar. She runs
past a tram stop where we find Peter - he is still muttering
to himself, imitating Lydia.

PETER
(to himself)
“We connect, so I can read you” -

We stay with Peter.

He glances up to see Gina on the footpath down the rcad,
close to Sensation. He is immediately interested.

Gina waits for a gap in the traffic and then crosses the
roads towards a busy, well 1lit pub on the other side of the
street.
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Peter stands and follows her.

INT. PUB - NIGHT.

Gina pushes open the door and enters the brightly 1lit Aussie
pub which is crowded and noisy. Over the din we can hear some
traditional 0Oz rock - Chisel, Angels.

Gina pushes her way through the crowded floor towards the
bar.

Peter comes through the door seconds after her. He scans the
room but Gina has already disappeared in the crush.

Peter squeezes into the crowd and he passes two familiar
figures sitting on stools at a high table - Brett and Ian.

We stay with them as Peter moves on.

BRETT
(locking around)
Where are they then ?

IAN
Don’t have a baby. They’ll turn up.
Where else they gonna go ?

Brett loocks around, not convinced.

IAN
While we’'re walting you can get the
beers in.

EBRETT

But I paid feor the movies.

IAN
That doesn’t count as a shout.

EBRETT
Who says ?

IAN
Pub rules. Youngest shouts first.
S0 - way you do.

Brett is not happy but he heads for the bar - head down. We
stay with Ian.

Brett looks around the pub.

We see his POV of a group of YOUNG MEN next to him drinking a
beer.

We see a CLOSE UP of one of the Young Men raising an ice cold
beer to his lips.
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We see another CLOSE UP of another of the Young Men, guzzling
down his beer.

We go back tco Ian. Suddenly he turns to the camera.
IAN
(into camera)
Beer.
Beat. Title: Beer
We see a CLOSE UP of another beer being drunk.

IAN (V.0)
Beer.

ind another BEER close up.

IAN (V.O.)
Beer.
Back to Ian.
IAN
(into camera)

Beer
STILL IMAGE of a footy game.

IAN (V.0.)
Footy.

Back to Ian.

IAN
Beer

STILL IMAGE of footy game

IAN (V.0.)
Footy

STILL IMAGE of a cricket game.

IAN (V.O.)
Cricket.

Back to Ian

TAN
Beer

STILL IMAGE of footy game

IAN (V.0.)
Footy
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STILL IMAGE of cricket game.

IAN (V.O.)
Cricket

STILL IMAGE - Happy snap of a group of mates together - Ian
in the middle with DOUGO, JACKC and SIMMO.

IAN (V.0.)
Mates !

Back to Ian, smiling.

TAN
Beer

STILL IMAGE of footy game

IAN (V.0.)
Footy

STILL IMAGE of cricket game.

IAN (V.0.)
Cricket

STILL IMAGE - Happy of the group of mates together.

IAN (V.0.)
Mates

STILL IMAGE - A photo of a thick set young man, Dougo,
chucking a “browneye” to the camera.

IAN (V.0.)
Dougo.

Back t¢ Ian, laughing.

IAN
Beer

STILL IMAGE of footy game

IAN (V.O.)
Footy

STILL IMAGE of cricket game.

IAN (V.O.)
Cricket

STILL IMAGE - The group of mates.

IAN (V.0.)
Mates
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STILL IMAGE - Dougo, chucking a “browneye”.

IAN (V.0.)
Dougo

STILL IMAGE - a rougher looking young man, JACKO, sound
asleep with a long chili sticking out of his nose.

IAN (V.0.)
Jacko.

Back to Ian, the laugh growing.

TAN
Beer

STILL IMAGE of footy game

IAN (V.0.)
Footy

STILL IMAGE of cricket game.

IAN (V.0.)
Cricket

STILL IMAGE - The group ¢f mates.

IAN (V.0.)
Mates

STILL IMAGE - Dougo, chucking a “browneye”.

IAN (V.0.)
Dougo

STILL IMAGE - JACKO with <chili in his nose.

IAN (V.0.)
Jacko

STILL IMAGE - Ancther young man, SIMMO, again thick set,
looking up to the camera as he snapped in a compromising
position with an underage ASIAN GIRL.

IAN (V/0)
(laughing)
Simmo !

Back to Ian, really laughing now.

TAN
Beer

STILL IMAGE of footy game
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IAN (V.0.)
Footy

STILL IMAGE of cricket game.

IAN (V.0.)
Cricket

STILL IMAGE - The group ¢f mates.

IAN (V.0.)
Mates

STILL IMAGE - Dcugo, chucking a “browneye”.

IAN (V.0.)
Dougo

STILL IMAGE - JACKO with <chili in his nose.

IAN (V.O.)
Jacko

STILL IMAGE - SIMMO with underage ASIAN GIRL.
IAN (V/0)
(laughing)

Simmo

We see Brett in live action waiting at the bar. The laughter
is suddenly gone from Ian’s voice.

IAN (V.0.)
(without enthusiasm)
Brett.
He is shoved back in the line by a BURLY MAN.

Ian shakes his head. He makes a wanking gesture from his
forehead.

IAN
Dickhead.

He drops the gesture.

TAN
Beer

STILL IMAGE of footy game

IAN (V.0.)
Footy

STILL IMAGE of cricket game.



STILL

STILL

STILL

STILL

Brett

IAN (V.0.)
Cricket

IMAGE - The group of mates.

IAN (V.0.)
Mates

IMAGE - Dougo, chucking a “browneye”.

IAN (V.0.)
Dougo

IMAGE - JACKO with chili in his nose.

IAN (V.O.)
Jacko

IMAGE - SIMMO with underage ASIAN GIRL.

IAN (V/0)
Simmo

still waiting at the bar.

IAN (V.0.)
Brett

Ian making wanking gesture from his forehead.

STILL IMAGE - Centresgpread of a PENTHOUSE PET.

IAN
Dickhead

IAN (V.O.)
Sheilas !

Back t¢ Ian, smiling broadly.

STILL

STILL

STILL

IAN
Beer

IMAGE of footy game

IAN (V.0.)
Footy

IMAGE of cricket game.

IAN (V.O.)
Cricket

IMAGE - The group of mates.

IAN (V.0.)
Mates
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STILL IMAGE - Dougo, chucking a “browneye”.

IAN (V.0.)
Dougo

STILL IMAGE - JACKO with chili in his nose.

IAN (V.0.)
Jacko

STILL IMAGE - SIMMC with underage ASIAN GIRL.

IAN (V/0)
Simmo

Brett still waiting at the bar.

IAN (V.0.)
Brett

Ian making wanking gesture from his forehead.

IAN
Dickhead

STILL IMAGE - PENTHOUSE PET.

IAN (V.O.)
Sheilas
CUT TO - Susie at the movies, smiling.
IAN (V.0.)
Susie.

Back t¢ Ian, smiling broadly.

IAN
Beer

STILL IMAGE of footy game

IAN (V.0.)
Footy

STILL IMAGE cof cricket game.

IAN (V.O.)
Cricket

STILL IMAGE - The group ¢f mates.

IAN (V.0.)
Mates

STILL IMAGE - Dougo, chucking a “browneye”
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IAN (V.0.)
Dougo

STILL IMAGE - JACKO with chili in his nose.

IAN (V.0.)
Jacko

STILL IMAGE - SIMMC with underage ASIAN GIRL.

IAN (V/0)
Simmo

Brett still waiting at the bar.

IAN (V.0.)
Brett

Ian making wanking gesture from his forehead.

IAN
Dickhead

STILL IMAGE - PENTHOUSE PET.

IAN (V.O.)
Sheilas
IMAGE - Susie at the movies, smiling.
IAN (V.O.)
Susie

IMAGE - Close up of Susie’s cleavage.

IAN (V.O.)
Tits.

Back to Ian.

IAN
Beer

STILL IMAGE of footy game

IAN (V.0.)
Footy

STILL IMAGE of cricket game.

IAN (V.O.)
Cricket

STILL IMAGE - The group of mates.

IAN (V.0.)
Mates
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STILL IMAGE - Dougo, chucking a “browneye”.

IAN (V.0.)
Dougo

STILL IMAGE - JACKO with c¢hili in his nose.

IAN (V.0.)
Jacko

STILL IMAGE - SIMMC with underage ASTIAN GIRL.

IAN (V/0)
Simmo

Brett still waiting at the bar.

IAN (V.0.)
Brett

Ian making wanking gesture from his forehead.

IAN
Dickhead

STILL IMAGE - PENTHOUSE PET.

IAN (V.0.)
Sheilas

IMAGE - Susie at the movies, smiling.

IAN (V.O.)
Susie

IMAGE - Close up of Susie’s cleavage.

IAN (V.O.)
Tits

We cut back to IAN as his smile widens.

IAN(V.O.)
Nice.

STILL IMAGE - an ice cold beer.

IAN (V.0.)
Beer

STILL IMAGE of footy game

IAN (V.0.)
Footy

STILL IMAGE of cricket game.
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STILL

STILL

STILL

STILL

Brett

&7.

IAN (V.0.)
Cricket

IMAGE - The group of mates.

IAN (V.0.)
Mates

IMAGE - Douge, chucking a “browneye”.

IAN (V.0.)
Dougo

IMAGE - JACKO with chili in his nose.

IAN (V.O.)
Jacko

IMAGE - SIMMO with underage ASIAN GIRL.

IAN (V/0)
Simmo

still waiting at the bar.

IAN (V.0.)
Brett

Ian making wanking gesture from his forehead.

STILL

IMAGE

IMAGE

IMAGE

IMAGE

IAN
Dickhead

IMAGE - PENTHOUSE PET.

IAN (V.O.)
Sheilas

Susie at the movies, smiling.

IAN (V.O.)
Susie

Close up of Susie’s cleavage.

IAN (V.O.)
Tits

Another angle on Susie’s cleavage

IAN(V.O.)
Nice

Wendy, looking at the camera, a scowl on her face.

IAN (V/0)
Wendy.



Back to Ian, his smile has gone.

STILL

STILL

STILL

STILL

STILL

STILL

STILL

Brett

IAN (V/0)
Bitch.

IMAGE - an ice cold beer.

IAN (V.0.)
Beer

IMAGE of footy game

IAN (V.0.)
Footy

IMAGE of cricket game.

IAN (V.O.)
Cricket

IMAGE - The group c¢f mates.

IAN (V.0.)
Mates

IMAGE - Dougo, chucking a “browneye”.

IAN (V.0.)
Dougo

IMAGE - JACKO with chili in his nose.

IAN (V.0.)
Jacko

IMAGE - SIMMO with underage ASIAN GIRL.
IAN (V/0)
(laughing)
Simmo
still waiting at the bar.
IAN (V.O.)

(without enthusiasm)
Brett

Ian making wanking gesture from his forehead.

STILL

IAN
Dickhead

IMAGE - PENTHOUSE PET.

IAN (V.0.)
Sheilas

68.



69.

IMAGE - Susie at the movies, smiling.

IAN (V.0.)
Susie

IMAGE - Close up of Susie’s cleavage.

IAN (V.0.)
Tits

IMAGE - Another angle on Susie’s cleavage

IAN(V.O.)
Nice

IMAGE - Wendy, scowling.

IAN (V/0)
Wendy.

IMAGE - Wendy sticks her finger up at the camera.

IAN (V/0)
Bitch

STILL IMAGE - Beer.

IAN (V.0.)
Beer !

CLOSE UP of a beer on the other table.
Back t¢ Ian, the smile returned. Now turning to contentment.

IAN (V/0)
Beer.

The camera pans away from Ian and we find Brett still waiting
in the queue.

He fights his way past a couple of elbows. As he does so he
turns to the camera:

TITLE: Hello

BRETT
(to camera)
Hello. Wouldn't've killed me, would
it ? I mean she was beautiful.
Beaut-i-ful.

INT. PUB - FLASHBACK: NIGHT

We are in the same brightly 1lit pub a few nights earlier.
It’s nearing 12 o’'clock and the crowd has thinned out.
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EBRETT
(to camera)
She was standing over at the bar -

We cut to Susie, standing at the bar. She is just as Brett
describes her - light shining behind her, a vision.

We watch her as BRETT continues.

BRETT (V.O.)
This light sort of behind her.
Brown eyes, shiny black hair, nice
tanned skin. A glamour alright.

We cut to a different angle of Susie - showing off her face
and figure.

BRETT (V.O.)

And she was wearing this white top -
skimpy sort of thing, you know.

Back to Brett.
BRETT
I mean it didn't leave too much to
the imagination.
Brett locks longingly over at Susie. We see her again.
BRETT (V.O.)
I just wanted to touch her. Hey,
who wouldn't ? I mean touch her -

CLOSE UP of sSusie’s - hair

BRETT (V.O.)
Hair

CLOSE UP of Susie’s - skin.

BRETT
Her skin.

Back to Brett.
BRETT
Touch her. But she was over there
and I was over here.

We see Wendy standing alongside Susie, almost on guard.

BRETT (V.O.)
And she was with her friend too.

Back to Brett.
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BRETT
I couldn't just walk over and say
hello could I ? I mean what would
I've said ?

CUT to Brett standing next to Susie. He mouths the words but
we hear him still in voice over:

BRETT (V.0.)
"Hi, I'm Brett. You'rebeautiful."

Back to Brett in real time.

EBRETT
How would've I have felt ? Pretty
bloody stupid that's how. So I just
stood there with me mate -

Ian appears on Brett’s shoulder, beer in hand. He hangs off
Brett, obviously well pissed.

BRETT
Drinking beers, wondering what her
name was.

Back to the Susie, now playing with her hair.

BRETT (V/O)
Tracey, Kate ... Susie.

Back to Brett. Ian slips off his shoulder and falls to the
ground with a thump.

BRETT
I thought maybe once I got pissed
enough I wouldn't care what
happened and I'd go over anyway.
But next thing I know I loock up and

We see a close up of a clock on the wall striking twelve.

BRETT (V.0.)
It's twelve o'clock.

We pan down to see a BARMAN pointing at the clock.

BRETT (V.O.)
Closing time.

The BARMAN mouth moves as Brett says the words:

BRETT (V.0.)
“Everybody piss off."

Susie starts to walk out, Wendy close behind.
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BRETT (V/O)
She walked out with her friend. T
watched her - every step.

Susie stops at the door and looks back.
Back to Brett.
EBRETT
(to camera)
I thought, just for a seccond, that
she locked back at me -
Susie breaks intoc a glowing smile.

Jump cut to CLOSE UP of smile.

BRETT (V.O.)
And smiled.

Back to Brett, his heart skipping a beat.

Cut back to Susie as she turns and disappears through the
door.

BRETT (V.O.)
But then she was gone.

Cut to Brett standing in front of an open toilet cubicle.
Inside we see (and hear) Ian on his knees, throwing up into
the toilet.

BRETT
(to camera)
And I had to look after Ian. He was
chucking up in the dunnies.

Back to Brett standing in pub.

BRETT
(to camera)
I should'wve said it - "Hello". I
mean how hard could it be ?
“Gidday.” “Hi.” “How's it going 2"

“What are vyvou up to 2?7 There's a
million ways. Hel - lo. But I
didn't. I was too gutless. I just
finished me beer, put Ian in a cab,
walked home and went to bed.

INT. BRETT'S BEDROOM - NIGHT.

Brett lies in his darkened bedroom, staring up at the
ceiling.
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BRETT (V.O.)
I couldn't sleep. I kept thinking
about her. Imagine -

Susie suddenly pops up in the bked beside him. Brett is
overjoyed. He cuddles her and kisses her. Whispers something
into her ear, Susie laughs.

Over this Brett’s voice has continued:

BRETT (V.0.)

Cuddling up to her, locking into
those eyes, kissing those lips -
telling jokes, laughing. Heaven.

Susie disappears from the bed and Brett is alone again. He
leooks up at the c¢eiling. Beat. Slowly his hand disappears
beneath the sheets. He begins to masturbate.

BRETT (V.O.)
Instead - I just had a wank.

INT. PUB - NIGHT.

Back to Brett again. He’s now back in the present in the
again crowded pub, he has two beers in his hand. He looks
directly at the camera.

BRETT
Not the same really is it ?

Beat. Brett turns to takes the beers back to Ian.

As he does he almost runs in to Gina, carrying her drink away
from the bar.

GINA
Watch out !

EBRETT
(sheepish)
Sorry.

Brett moves past her and we stay with Gina. She looks around
for a moment then heads off towards a table in the corner.

This reveals Warren standing against the wall behind her. In
his hands he holds a huge, cclourful looking cocktail.

He looks up and we see his POV. A group of YOUNG WOMEN
standing a few metres away.

Warren sums up his courage. He finishes off his drink. It
slurps loudly. He puts the cup down and approaches the girls.
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Just as he does the group breaks up with a loud burst of
laughter and they all walk straight past him.

Warren stands in the middle watching them go. The group
disappears leaving Warren alone. Warren loocks crestfallen but
now his line of sight looks directly at Gina.

Warren loocks at her, a smile growing on his face.
We see his POV - Gina taking a seat at a table in the corner.

Over the din of the puk we hear a familiar serenade: “Do you
know the way to San Jose ?”

Warren hears it and his ears prick up. He realises this is
his moment.

He smooths his hair, then his shirt. He lcoks at his hands,
realising he’s just put Brylcreem all over his shirt. But
there’s not much he can do about it now.

He focuses himself, locks on target and walks purposefully
towards Gina.

We see POV from Gina’s table watching Warren appreoach.

Title: Warren The Reluctant Virgin Part 2: The Reluctant
Virgin

Gina looks up, hearing the song.

GINA
Who put this on ?

Warren is on top of her.

WARREN
Excuse me. I've got a problem.

GINA
Apart from the obvious ones.

WARREN
It's guite embarrassing.

GINA
Whisper it into my ear.

Warren come close to her ear. He whispers.

WARREN
I'm a virgin.

GINA
You've got to be kidding.
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WARREN
Hard to believe I know, in this day
and age, but true.

GINA
Are you a Moron ? I mean, Mormon.

WARREN
No. You see what happened was I was
really fond of this one girl, ever
since I was really young.

GINA
How sweet.

WARREN
Anyway I was really keen on her and
we were just about to

He presses his hands together, signifying what he means.

WARREN
and then I found out she'd

He presses his hands together conce more.

WARREN
with another man and all my
desire for her just

He crumples up his hands and lets them drop by his sides.

GINA
(sympathising)
Funny about that. My oh my, how
tragic. And how can I help ?

WARREN
(eager)
Would you c¢onsider helping me
blossom ?

GINA
Blossom ?

Pushing his face into hers.

WARREN
I am ripe. Pick me.

Beat.

GINA

Pick yourself.

(standing)
Jesus. What next ?
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Gina moves off. Warren watches her go.

WARREN
(plaintively)
I've got a scooter.
(beat)
Almost.

But she is gone.

Crestfallen Warren turns and heads for the door - as he does
he passes Brett and Ian. We stay with them.

Ian takes a big guzzle of the beer. He places the glass down.
Beat. He looks at Brett.

IAN
It’'s true.

BRETT
What ?

IAN

We don’t buy beer. We just rent it.

Ian stands and heads for the toilets.

INT. PUB - BATHROOM : NIGHT.

Ian walks in to the bathroom whistling and goes into an empty
cubicle.

He doesn’t notice but in the next cubicle we can see a pair
of female legs, panties around their ankles.

Ian closes the cubicle door, we hear the sound of a zip being
opened and a tell tale flop.

Ian stands over the toilet, concentrating. The whistle grows
into a song.

IAN
(singing)
Iove is in the air -

We hear a female voice answer back from the next cubicle.
WENDY (V.O0.)
(singing)
In the whispers of the tree
Beat. Ian is momentarily confused. He tries another line.
IAN

(singing)
ILove is in the air
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The voice again answers.

WENDY (V.0.)
In the thunder of the sea

Beat. Ian launches into the next verse.

IAN
(singing)
and I don't know if I'm just
dreaming

The voice answer straight away.

WENDY (V.O.)
(singing)
Don't know 1f I feel sane

TAN
(singing)
But it's something that I must
believe in

WENDY (V.O0.)

(singing)
And it's there when you call out my
name

They both join together in the chorus.
Title: Bathroom 1 - Ian and Wendy

IAN AND WENDY (V.0.)
Love is in the air
Love is in the air
Oh oh oh
Oh oh oh

The song ends with Wendy laughing (V.0) and Ian clapping.

For the first time we see the occupant of the next cubicle -
it is of course, Wendy.

We cut between the two cubicle occupants.

WENDY
You don't sound female.

IAN
(putting on female voice)
Don't I ?

WENDY
What are you doing in here ? This
is the Girl's.
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TAN
Thought it was the Gents.

WENDY
Well, it's not. At least, I think
it's not. Shit, I den't know. Maybe
it is the Boys.

Beat. No response. Wendy listens.

Beat.

WENDY
8o, what's happening ?

IAN
Not much.

WENDY
Why's that ?

IAN
(frustrated)
Can't get started.

WENDY
(smiles)
I'm not talking about that. How's
your night been ?

TAN
Alright. Bit pissed.

WENDY
Isn't everybody ?

WENDY
You're quiet.

IAN
(more frustrated)
I'm concentrating.

WENDY
Just relax. Let it come.
(lighting cigarette)
S8o what do you do ?

IAN
Sell things.

WENDY
Yeah ? Like what ?

IAN
You're sitting on it.



WENDY
I am ?

IAN
I'm in toilets.

WENDY
How ... unusual. Guess you get to
meet some interesting people.

IAN
No matter whe you are you still got
to go to the bog.

WENDY
Very true.

TAN
What about you ? What do you do ?

WENDY
I sell things too.

IAN
Yeah ? Like what ?

WENDY
Diet planning.

TAN
I'm on a liguid diet.

WENDY
That's what all the guys say.
(beat)
Any luck 7
IAN

8till not working.

WENDY
FKeep trying. Who you here with 2

IAN
Just a mate.

WENDY
He in toilets too 7

IAN
Worse. Kitchens.

WENDY
Hey, all you need is a bedroom and
vou'd be all set up.
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TAN
Who you here with ?

WENDY
Girlfriends.

TAN
They in planning toc 2

WENDY
Yeah.
(laughing)
Family.
IAN

By profession or accident ?

WENDY
(laughing louder)
Both. Hey, this is fun. I'm
enjoying this.

IAN
Fuckin' oath. All the best blokes
are in toilets.

WENDY
What do you look like ?

IAN
Pretty fuckin' good.

WENDY
Come on. What do you loock like 2

IAN
(putting on smooth voice)
What do I sound like ?

WENDY
Really spunky.

IAN
Yeah ?

WENDY
I bet you've got blonde hair, a
great body and look just like Brad
Pitt ?

We cut to Ian. He considers. Nothing could be farther from
the truth.

IAN
Cloge. What about you ?
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WENDY
What do I sound like ?

TAN
Dark, exotic, with nice big
lips.

WENDY

Nearly. Hey I think we're getting
on gquite well. I think we should
meet ?

Wendy stands and pulls up her pants.

TAN
Yeah, alright. What's your phone
number ?

WENDY

No, I mean right now. On the other
gide of the doors.

IAN
I'm not finished.

WENDY
I think you better give up.

TAN
I just got started.

We hear the sound of Ian pissing in the toilet.

WENDY
Ch.

TAN
Wait a sec. I'll just tie a knot in
it.

The flows stops abruptly. A few last drops. He zips up his
fly.

WENDY
(laughing)
Is it that long ?
Wendy pulls out a compact, readies herself.

Ian turns and adjusts his cap.

WENDY
Ready 7

TAN
Ready.
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WENDY
This is just like Perfect Match.

IAN
Yeah. Perfect Toilet.

WENDY
Hope you're not disappointed.

TAN
Only one way to find out.

WENDY
Okay.

IAN AND WENDY
1 -2 - 3.

They open the doors and jump out. They face each other.

Instantly their expressions change from joyous anticipation
to surprise.

WENDY AND IAN
You ?

Beat.

IAN
(putting out hand)
Gidday.

Wendy i1s hesitant but takes Ian’s hand.
WENDY
(shaking hand)

Nice to meet you.

IAN
Again.

They continue to shake handsg. Ian smiles. This is goling well.

Wendy suddenly realises where IAN‘s hand has been. She loocks
down at their hands.

Ian fcollows her eyeline and realises what Wendy has just
realised. Beat. Their eyes come up to meet each other’s
again.

Quickly they both withdraw their hands. Wendy wipes her hands
on her dressg. Ian heads for the sink to wash his hands.

An uncomfortable moment. Wendy starts to step backward.
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WENDY
Susie’s probably wondering where I
am.

TAN

Yeah I better go and find Brett.
It's his shout.

WENDY
Might catch you later then.

TAN
I'll give you a call. What’s your -

Ian turns to see Wendy has gone.

Ian turns and loocks at himself in the mirror. For a moment
there is a trace of deflaticon in his expressicon, even a
little like Warren.

In the mirror his face begins to morph into Warren.

Ian locoks at the mirror in amazement. He slowly reaches out
his hand towards the mirror. Warren mirrors his movement

reaching back.

Ian touches the mirror and instantly the face changes back to
his own.

Ian is relieved then slowly the face begins to change again.
It becomes a handsome young man, bare chested, dressed only
in worn jeans. We recognise him as Nick - from the cinema and
Glen'’s Bar.

Nick looks into the mirror brushing his teeth.

Ian lcooks again in to the mirror in amazement.

We go back to Nick who doesn’t seem to see Ian.

INT. SIMONE AND KELLY 'S BATHROOM - DAY.

Suddenly we are now in a clean, white bathroom in an inner
city terrace - probably Carlton.

Nick continues to brush his teeth. The door behind him opens
and Simone enters dressed in a bathrobe.

She sees Nick and frowns. Nick, turns to face Simone.

Simone is in her early twenties, attractive without being a
supermodel and very smart. She has just woken up and if she
wasn’t in a bad mood then she certainly is now. She is
abrupt, almost rude.
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STMONE
(approaching)
Excuse me.

Nick steps away to allow Simcne in.

NICK
Sorry.

Title: BATHROOM 2 - Nick and Simone

Simone washes her face. She reaches for a towel and dries
herself off. She picks out another toothbrush. She turns and
looks at Nick. Nick stops brushing and looks at her.

SIMONE
Toothpaste.

Nick realises he’s still got it in his hand. He hands it to
her. Simone begins to brush her teeth also.

SIMONE
I don't think we've met.

NICK
I'm a friend of Kelly's.

Simone looks at him knowingly.

SIMONE
Ch. Right.

NICK
(referring to toothbrush)
This isn't yours is it ?

SIMONE
No. It's KRelly's.
(she holds up hers)
This is mine.

NICK
Lucky guess.

They brush their teeth in silence. Then:

STMONE
So, have a good night ?

Nick looks at her.

SIMONE
(quickly)
I mean, when you went out ? Did you
have a good night when you went out
? Went to the movies didn't you ?



NICK
Some Australian comedy. “Warren -
the complete idiot.” Or something
like that.

SIMONE
Kelly loves those.

NICK
Boring.

SIMONE
I know what you mean. Give me Cate
Blanchett anyday.

NICK
Now she’s good.

Simone glances briefly at Nick.

SIMONE
Where is Kelly ?

NICK
8till sleeping. I had to get going.
Didn't think I should wake her.

SIMONE
You known her long ?

NICK
Just met.

SIMONE
Just ?

NICK

Couple of weeks ago. In the
Cafeteria after lectures.

SIMONE
Where you at ?

NICEK
Melbourne.

SIMONE
Me too. What are you doing ?

NICK
Arts Law.

SIMONE
Me too. I've never seen you.

NICK
Fourth vyear.
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STIMONE
First. Funny we've never met ?

NICK
Big place.

SIMONE
Maybe we have. In the Cafeteria or
something ?

NICK
No. I would've remembered vyou.

A sglight hint of a smile from Simone. She covers it guickly.

Nick finishes brushing his teeth. He washes off the
toothbrush and replaces it.

Simone locks at Nick. She holds out her hand.

STMONE
My name's Simone.

NICK
Nick.
They shake hands.
SIMONE
Sorry. Wet.
Nick grabs a towel.
NICK

This is weird isn't it 2

STIMONE
We go to the same Uni, same course.

NICK
And we meet

SIMONE
In my bathrcom.

NICK
Brushing cur teeth.

SIMONE
After you've just ...

Beat.

NICEK
Yeah.
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There is an uncomfortable moment. Nick replaces the towel.
Simone starts to apply some moisturiser.

NICK
8o what are you up to tonight ?

STMONE
I don't know. Studying.

NICK
I was gonna go and see her new
movie.

SIMONE
Cate Blanchett 7

NICK
Yeah.
(beat)
You want to come ?

SIMONE
Are you asking me out ?

NICEK
Yeah. Guess I am.

STIMONE
But you've just screwed my
flatmate.
NICK
So ?
STIMONE
So ?
NICK

I don't think it's going to work
out between us.

SIMONE
You mean you and Kelly.

NICEK
It was kind of awkward.
INT. SIMONE’'S BEDROOM - NIGHT.
Simone tosses and turns in her bed.

Through the walls we hear the sounds of Kelly, moaning
loudly.



88.

KELLY (V.O.)
Oh yeah. Fuck me Nick ! Fuck me
with yeour big hard dick Nick !
Simone has heard enough. She pulls the pillow over her head
to block the sound.
INT. SIMONE AND KELLY'S BATHROOM - DAY.

Back in the bathroom.

SIMONE
Didn't sound too awkward last
night.

NICK

It was. Trust me.

INT. KELLY'S BEDROOM - NIGHT.

Nick lies on top of Kelly thrusting into her. He’'s raised
himself up on to his elbows for a better angle.

Kelly continues to moan. Nick looks a little bored.

KELLY
Oh yveah. Fuck me fuck me fuck me
Dick, Fuck me!

Nick keeps going but his expression changes.

NICK
Uh, it’s Nick. Not Dick.

KELLY
(softening)
Of course Nick - sorry. Sorry.
(getting into)
Now just fuck me, fuck me with your
big - hard - Nick !

INT. SIMONE AND KELLY'S BATHROOM - DAY,
Nick smiles, He begins to put on his shirt.
Simone washes the moisturiser off. Nick smoothes his hair.
NICK
Look if you’'re not interested,
that's okay, but don't just say no

because something's happened
between me and Kelly.
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You don't waste any time do you ? I
mean, the condom's still warm.

NICK
I'm only asking you if you want to
go and see a movie.

SIMONE
Bet that's just what you said to
Felly.
Beat, Nick covers a smile. (It was.)
NICK
Well 7
SIMONE

What about her ?

NICK
She won't mind. I think she feels
the same way.

SIMONE
I don't know.

NICK
It was a one night stand. Don't
tell me you've never had one of
those.

SIMONE
A very uncomfortable morning.

NICK
Exactly.

Simone loocks at Nick’s reflection in the mirror. She
considers.

SIMONE
There does seem to be something. I
mean, I understand what Kelly was
talking abkout - but I'm not saying
yes.

NICK
I'll call vou later.

SIMONE
Not today. On the weekend. If you
haven't met another girl in a
bathroom by then.

Beat.
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NICK
I'm not usually like this.

STMONE
What are you like ?

NICEK
You'll find out.

SIMONE
Mavybe.

Nick smiles. Simone lets a half smile, slip from her lips.

Nick starts to leave. He opens the door then stops. He comes
back.

NICK
Could you say goodbye to Kelly for
me ?

SIMONE

What'1ll I tell her 2

NICK
You'll think of something.

SIMONE
This is going to be difficult.

NICK
But worth it.

Nick exits. Simone loocks in the mirror. She is uncertain for
a moment then breaks into a smile.

We focus on her image in the mirror.

INT. PUB - TOILET : NIGHT

We are back on the other side of the mirror.

Ian has watched all this with an amazed lock on his face.

Slowly Simone’s image in the mirror starts to dissolve and
turns back to Ian.

Ian reaches out to touch his reflection and is relieved to
see it touch him back.

His cocky smile returns. He twists his cap back around and
winks at his reflection. He heads back out into the bar.
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INT. PUB - NIGHT.

Ian makes his way through the crowded noisy, pub back to his
seat.

As he does he bumps into someone. We recognise it’s Warren.
Ian i1s much stronger than Warren and he jolts Warren towards
the door.

IAN
(as he passes)
Sorry mate.

We stay on Warren as Ian’s bump sets in course a chain
reaction of bumps and jolts from MALE AND FEMALE DRINKERS
than send Warren spinning towards the door.

The bumps and jolts are accompanied by the cursory: “Sorry
mate”, “Watch out”, “Excuse me”.

Quickly Warren finds himself jammed up against the outside
door. One final BURLY DRINKER squeezes past, without any
apclogy, and bumps Warren, sending him flying through the pub
door and out on to the street.

EXT. STREET OUTSIDE PUB - NIGHT.

Warren is down on his hands and knees. He feels around on the
pavement for his glasses.

He finds them and puts them on. The glass is now cracked in
one lens. Warren feels and looks pathetic. The real world is
tougher than he expected.

Warren stands and through his one good lens he spots
scmething in the distance.

We see his POV - through one good lens and one cracked lens -
the entrance to Sensation down the road, bouncers, red velvet
rope and red carpet.

Warren steels himself once more. He's not going to give up -
yet. He marches down the road towards the nightclub entrance.

EXT. ENTRANCE TO SENSATION - NIGHT.

Sometime later Warren waits patiently in the queue to get
into Sensation.

He is near the front with only a few other GLAMOROUS CLUBBERS
between him and the velvet rope.

A burly BOUNCER lifts up the rope and the Clubbers move
through the barrier and intc Sensation.
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Warren tries to sneak in at the end of the line of Clubbers.

Suddenly a large hand ccollars him and drags him back on to
the street.

From Warren’s POV we see the huge face of the Bouncer,
peering down at him, laughing.

BOUNCER
You’re kidding, right ?

The Bouncer turns and walks away back to the rope, shaking
his head.

Warren is now infuriated, more determined now than ever.

He waits till the Bouncer has turned bkack to the waiting
qgqueue then he dart towards the door.

We hear the CHARIOTS OF FIRE theme and in SLOW MOTION we see
Warren muscles guivering and he strains to get to the door
before the Bouncer notices him.

He is c¢lose now to the door and his face lights up as it
seems he might make it.

But now the Bouncer notices Warren’s manic slow motion dash
and he turns to intercept him.

8till in slow motion we see both Warren - straining every
fibre to get to the door - and the Bouncer, doing just the
same, to stop him.

Just as Warren’s fingers are about to reach the door-
finishing line the Bouncer crash tackles him and the pair
crunch to the pavement - the Bouncer c¢rushing Warren under
his impressive frame.

Back in NORMAIL MOTION the Bouncer stands and dusts himself
off.

But Warren lays motionless on the ground. His face in
dreamland. We close in on his dazed expression.

We cross fade into

EXT. FLASHBACK: BEACH - DAY.
In soft focus we see a young boy standing on the sand.

From the haircut, the ill-fitting shorts and thick glasses,
we could pretty safely say that’s it Warren.

A title confirmg this “Warren the Reluctant Virgin Part 3 :
The Young Warren”.






























































































































































































































