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"Love is the drug and I need to score"

- Roxy Music, "Love is the drug”



EXT: STREET OUTSIDE CINEMA-PLEX - NIGHT

SUSIE and WENDY - two over made up girls in their mid
(Wendy) and early (Susie) twenties race up the steps of a
modern movie house.

The older one, Wendy, is dressed very brightly in red,
perhaps she is auditioning for a role as a “Stop” sign. She
moves hurriedly and is as usual, guite annoyed.

Beside her is SUSIE, who is quite a few years younger and is
as free and relaxed as WENDY is uptight. She wears a cut off
top showing off her well tanned shoulders and her short skirt
highlights her elegantly shaped legs.

She has a big smile on her face (as usual) and bounces, along
enjoying the atmosphere of Saturday night.

They move quickly towards the entrance of the cinemas.

INT. CINEMAPLEX : FOYER - NIGHT.
The girls hurry quickly across a garishly 1lit foyer.
Title: “Movieg”

WENDY
Come on. We're late. It’s probably
already started.

SUSTE
What are we seeing ?

WENDY
We’'ve already discussed that.
You’re not changing your mind now.

SUSTE

I'm not changing my mind. I just
want to know.

They reach the end of a long ticket queue.

WENDY
You’ll know when the movie starts.

Beat.

SUSIE
Wonder if those guys are here.

WENDY
God. Save me.

SUSTE
Who were they ?



WENDY
Who cares ?

SUSTE
Did you know them ?

WENDY
No. Thank ged.

SUSIE
They seemed pretty friendly.

WENDY
Yeah. Like dogs on heat.

Susie looks around the garish cinema foyer. Suddenly she
starts to laugh.

SUSTIE
Look out.

WENDY
What 2

SUSTE

They found us.

WENDY
(loocking behind Susie )
Oh great.

Two young men stride through the cinema foyer towards them.
We go into CLOSE UP.

CUE IAN AND BRETT THEME MUSIC - “Staying alive.”

The first is stocky and short, late twenties but prematurely
kalding. He wears Jjeans, a surfie T-shirt and the obligatory
baseball cap - turned the wrong way round - of course. His
name is IAN.

His friend is a little taller and very thin. He’'s a few years
younger, early twenties, and is dressed in brand new jeans, a
penguin shirt and fawn coloured shoes.

He trails Ian, looking awkward and shy and feeling it. This
is BRETT, the introvert to Ian’s wvery loud extrovert.

Ian makes his way straight up tc WENDY, pushing past other
MOVIEGOERS gqueuing in the line, who protest mildly.

IAN
(pushing through gqueue)
out of my way. Coming through.



Ian sgueezes past an attractive young woman, SIMCNE and her
cool leooking date, NICK. Ian grabks the chance to grab a quick
perve down Simone’s cleavage.

IAN
Nice to see you two.

Simone turns away, disgusted.
Ian and Brett reach Wendy and Susie.

IAN
So, we meet again.
(to Susie)
This is where you been hiding eh
spunky ? I was wondering where you

got to.
(to Wendy)
Miss me.

WENDY
Incredibly. You just keep following
around us deon't you ?

IAN
Like a good luck charm.

WENDY
More like a bad smell.

TAN
(reeling backwards )
Woah., I don't think we actually
intrecduced ourselves.
(putting out hand)
The name’s Ian.

WENDY
(going to take his hand)
How ...
(then withdrawing it)
boring. I’'m Rayquel and this is my

girlfriend - Jemima.
SUSTE
(laughing)
Wendy - 1s not ! I'm Susie.
IAN

(checking out Susie’s
cleavage)
Susie. Nice ... name. And this is
Brett.

Susie smiles at Brett. Brett, extremely embarrassed, Jjust
smiles and nods his head.



IAN
Don’t worry about him. He don’t
talk much. 8o what you up to ?

WENDY
What does it look like ? We're
standing in a queue.
TAN
(teasing)
What for ?
WENDY
What does it look like ? We're

gseeing a movie. Der !

IAN
What are you gonna see
“Hot Season” ?

-J

How about

WENDY
More like #“No Chance”.

IAN
Yeah ? Me and Brett were thinking
of checking that one out too. Hear
it’s pretty - full on.

Susie laughs. Wendy silences her with a scowl.

IAN
Where you girls sitting ?

WENDY
As far away from you as possible.

TAN
I know a nice seat. On my lap.

Susie laughs.

WENDY
Susie - don’'t encourage them.
(to Ian)
Listen, our movies about to start,
so if you don’t mind - amscray,
that way.

Wendy points back to the door.
IAN
Playing hard to get eh ? Great. I
like that.

Ian moves in close to Wendy.



WENDY
Guess you must be pretty used to
it.
Wendy mimes as if Ian has bad breath.

Brett can’‘t help but laugh. Ian silences him with a look.

TAN
Can we get you a drink ? Coke.
(to Wendy)

Or should I make that Diet ?
Susie giggles. Wendy silences her with a similar loock.

SUSIE
I wouldn’t mind some popcorn.

IAN
Popcorn. I’'m sure we can manage
that.
(suggestively)

Was that with melted butter or
sugar coating ?

Susie laughs.

WENDY
You are so gross. Jesus ! You can't
even come to a movie anymore
without two dumb yobbos trying to
crack on to you.

BRETT
(cffended)
I'm not a yobbo.
IAN
Hey, beggars can't be choosers
Wendy.
WENDY

Just leave us alone.
The girls have reached the front of the gueue.

USHER (0/8)
Next please.

WENDY
Come on Susie. Goodbye. And you're
not sitting anywhere near us. So
don't even try.

IAN
You wanna make a bet ?



Wendy moves coff. Ian calls after her.

TAN
I love you too.

Susie, dragged by Wendy, passes close to Brett.

SUSIE
Bye Brett.

BRETT
Bye Susie.

INT. CINEMAPLEX : TICKET COUNTER - NIGHT.

The girls move to the ticket window to buy thelr ticket from
the USHER, a well groomed man in his early twenties.

Ian realises he has to act fast. He moves up to the window
alcongside Susie. Brett follows.

Wendy i1s buying the tickets from the Usher.

TAN
(to Susie)
Listen, me and Brett are heading up
to Sensation. Want to come ?

WENDY
We're going to see a movie.

IAN
Oh forget that. It'll be boring.
Unless it's #Basic Instinct”.
(to Susie)
What do you say cutie ? I think
Brett's got the hots for you.

EBRETT
(embarrassed)
Tan.

IAN
He hag. He tcold me. That's why we
followed you.

Wendy takes the tickets and her change.
SUSIE
But we've already bought our
tickets.
Wendy holds them up, smiling.

TAN
Cash in 'em. The poof won't mind.



The Usher overhears this and is far from impressed.

WENDY
(getting agitated)
Look, would you just leave us
alone?

IAN
Just being friendly.

Wendy drags Susie away from the ticket window.
SUSTE
(waving)

Bye Brett.

BRETT
Bye Susie.

INT. CINEMAPLEX - STATIRCASE. NIGHT.

In another part of the foyer the girls hurry towards their
cinema.

SUSTE
(loocking at ticket)
Wendy, why did you buy us tickets
to this 2

WENDY
Don’t worry. I‘ve got a plan.

INT. CINEMAPLEX : TICKET COUNTER - NIGHT

IAN
Bitch. I'll fix her.

The Usher is getting annoyed at the hold up.
USHER
Excuse me, would you like to buy a

ticket or could you move away from
the window ? Pecple are waiting.

TAN
Wait a sec. We’'re just considering.

Beat. He thinks
TAN
(to Usher)

What are my friends going to see ?

The Usher looks down at his screen.



USHER
(droll)
The Adventures of Warren - the
reluctant virgin.

Brett’s face lights up in recognition of the title - or
perhaps empathy with the hero’s dilemma.

IAN
“Reluctant Virgin” eh ? What's it
about ?

USHER

I would’ve thought the title was
gquite self-explanatory.

IAN
(not impressed)
Oh, would you ?

Brett smiles weakly.

USHER
What are all movies about ?

EBRETT
Getting laid 2

USHER
Men and women trying te have sex
with each other - as quickly as
possible.

IAN
(impressed)
Woah. You get to see it all ?

USHER
You’ll have to buy a ticket and
find out. And scme time before the
next millennium, please.

IAN
Next what?

USHER
Make up your mind. Are you in or
out?

IAN
Well, if I had my choice - bit of
both.

Ian leers. The Usher is getting angry.



USHER
(calling)
Next.

TAN
Alright, alright. Don't get your
knickers in a twist.
(to Brett)
What do ya reckon ? You’re pretty
hot for that Susie.

BRETT
She's okay.

IAN
(to Usher)
How much are the tickets 7

USHER
Fifteen dollars each. No concession
on Saturday nights.

IAN
(to Brett)
Fifteen bucks

EBRETT
It’s only a couple of shouts.

TAN
Alright. Let's do it. We'll have
two. Give 'im the money Brett.

Brett hands over the money, a little reluctantly. The Usher
hands them the tickets.

USHER
Thank you.

IAN
(to Usher)
Hey this better be good - or we
want our money back.

USHER
Don’t worry. I'm sure you'll find a
lot to relate to.

IAN
(moving off, calling )
Hey Wendy, lover boy's on his way.

Brett stops at the window.
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EBRETT
(to Usher)
Sorry about my friend. He’'s really
a good bloke, it’'s just -

USHER
Go.

Brett moves off.

USHER
Next !

INT. CINEMAPLEX - CINEMA. NIGHT.

Wendy and Susie are settling into their seats to watch the
movie. Up on the screen the movie is starting.

ON SCREEN: We see loud, bright credits, with a very cheesy
opening song: “The Adventures of Warren, the reluctant
virgin”

As you might expect the song, sung by a sexy female voice,
goes something along the lines of “He’s Warren, Warren - the
reluctant virgin”.

Brett and Ian come up the stairs into the cinema. They scan
arcund locking for Susie and Wendy.

IAN’S POV: Scanning through the audience. He spots Wendy and
Susie.

Ian slaps Brett on the back and points to Wendy and Susie.
Brett and Ian make their way up the aisle towards them.

SUSIE
(turning to Wendy)
They found us.

WENDY
Play it cool.

ON SCREEN: Close up of a bathroom mirror covered in steam. We
hear a toilet flushing.

We watch from inside the mirror as a hand wipes away the
steam, clearing the mirror.

Through the steam we see WARREN’s red face - portly, balding,
prematurely aged, in his mid-30s.

His straggles of hair are plastered to his skull as he
sgquints into the mirror. He puts on his glasses. His eyes
enlarge, magnified by the lenses.

We hear LAUGHTER from the cinema audience.
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Warren begins to brush his teeth with a filthy, bedraggled
toothbrush.

More Laughter from the audience.

Brett, followed by Ian, squeeze along a row towards some
empty seats next to Susie and Wendy.

They squeeze pass by an attractive young couple, who we will
later realise are BETTINZ and MICHAEL.

Ian’s grab ancother c¢leavage gawking op.

IAN
Nice to see you.

Susie is trying to hide her excitement.

SUSIE
Here they come

WENDY
Great.

ON SCREEN: We are now in Warren’'s Bedroom.

To a cheesy disco background we see a Close up of Warren's
bed. A hand pulls out a pair of cream loafers.

Close up of Warren’s bedside table. The drawer opens and out
comes a red handkerchief, a watch and last but by nc means
least, a red gimmick tie with a giant pink shark on a green
background.

Close up - Warren smiling.

More laughter from the audience.

CLOSE UP of Warren’S cupbocard dcocor. It opens and a hand pulls
out a lurid Hawaiian shirt, primary colours - agua marine.

Cloge up of Warren’s chest of drawers. A drawer opens and a
hand pulls out a pair of beige pants.

Ancther drawer is opened and out comes a large packet of
condoms.

As the music reaches a crescendo we cut to Warren’s mirror.
There in it we can see, standing in dashing pose - Warren.
Cream loafers, beige pants, Hawaiian shirt, shark tie,
glasses, red hankie - and poking out of his top pocket - the

condoms.

More laughter.
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Back in the cinema Brett and Ian settle down in the seats
next to Susie and Wendy.

Ian leers at Wendy, Brett and Susie share a shy smile. Wendy
groans internally.

ON SCREEN: Next to the mirror on the wall is an advertising
picture for a bright yellow Motor Scooter. Draped across the
scooter is a beautiful medel in a slinky bikini.

Warren reaches up to touch the photo. He strokes the scooter

gently. His fingers begin to stray on to the model. He
strokes a little faster.

Title on the screen: Warren, the Beginning

We hear footsteps. They resemble a T-REX apprcoaching.
Suddenly, a loud, screeching veoice.

VIOLET (C.S.)
Warren !

We cut to the source of the voice: VIOLET (not an apt
description)- Warren’s mum. We are in extreme close up and
only see the inside of her far from sparkling mcuth as she
finishes bellowing.

The mouth closes to reveal bright red lips, cigarette still
in place and bloodshot eyes squinting through heavy make up,
badly in need of a new colour scheme.

The mouth opens again.

VIOLET
Tea’s ready.

VIOLET turns and wanders off down the hall. As she does we
see her floral dress, red slippers and purple hair curlers.
We also see her ample posterior, swaying impressively.

The camera shakes with each step as she moves off.

In the cinema Brett leans in closer to Susie.

IAN
Good arse.

Susie stifles a giggle.
ON SCREEN: We now see Warren'’s kitchen.

Warren enters the tiny yellow kitchen, 1lit by a naked light
bulb.

He sits down at the Formica takle, sweating profusely. He
gulps. Viclet towers over him.
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VIOLET
Got yourself a date ?

With that Violet’s smirk turns into a laugh. She laughs
loudly at Warren’s expense.

VIOLET
Haven't you Warren ?

Warren 1g petrified inte silence.
VIOLET
Doesn’t matter. You’ll never love
her like you love your mother.

Viclet suddenly grabs Warren and hugs her to her ample bosom.

CLOSE UP - Warren'’'s face pressed into Violet’s heaving
cleavage.

Viclet strokes Warren’s sparse hair.

VIOLET
Bad boy Warren. Bad boy.

In the cinema Brett and Ian are gawking at Viclet’'s ample
assets.

Wendy takes the opportunity and grabs Susie. She drags her
out of the seat and they disappear alcong the row.

IAN
(to the empty seat)
Wouldn’t mind trying that later ?
Hey ? Hey ?

Ian turns to see both the girl’s seats are empty.
TAN
Shit !
EXT. STREET OUTSIDE CINEMAPLEX - NIGHT

Outside on the street Wendy is dragging Susie quickly away
from the cinema.

WENDY
Hurry !

SUSIE
Why 2

WENDY

They might find us again.
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SUSIE
(laughing)
I know.

The girls go past a tram stcp and we stay on the occupant:
ANGELA, a stylishly dressed woman in her early 30s. She‘s all
dressed up for a big night on the town. She reclines
elegantly on the bkench waiting for the tram.

PETER comes walking up the street. He’s in his mid 30s and
casually dressed. He sees Angela and apprcaches.

Title: “Spading”

PETER
Do you have the time 2

ANGELA
You'll have to do better than that.

PETER
Sorry ?

ANGELA
Spading. That's the oldest line in
the book. If we’'re going to connect
you'll need something a little more
fresh. Try again.

PETER
What 2

ANGELA
Try again. Grab my attention, and
who knows where it may end.

PETER
Right.

Peter walks away. He approaches again.

PETER
Don't I know you ?

ANGELA
Bad start.

PETER
Nice night.

ANGELA
Worse.

PETER
Do you come here often ?



ANGELA
It’s a tram stop.
(beat)
You need a different tact. Beguile
me, entice me, delight me.

Peter walks away once more. He approaches once mcre.

PETER
Are you alone ?

ANGELA
Better.

PETER
I'm very attracted to you.

ANGELA
Good. The honest approach. You're
getting warmer.

PETER
Can I buy you a drink ?

ANGELA
(loocking around)
Where ?
PETER

You have beautiful eyes.

ANGELA
Too wimpy.

PETER
Excuse me, I think I made love to
your sister - Elle, and it was
fantastic and she said you taught
her everything she knew.

ANGELA
Too kinky.

PETER
(English accent)
Didn't I meet you at that Dance
Party ? I had my noggin' shaved and
you had your nickers down arcund

your -

ANGELA
Too cobscure. And you were getting
so close.

(checking watch)
8ixty seconds. Go !

15.



PETER
Did it hurt ?

ANGELA
When ?

PETER
When you feel from heaven.

ANGELA
How sweet. Next.

PETER
If I said you had a beautiful body
would you hold it against me ?

ANGELA
Corny.

PETER
How long have you been modelling ?

ANGELA
(yawning)
Boring.
PETER

You know you want it.

ANGELA
No I don't.

PETER
I've just bought this new Porsche
right ? And I was wondering if
you'd like teo spin for a come with
me ? I mean, come for a spin.

ANGELA
Very sleazy.

PETER
Do you believe in love at first
sight ? Or do you need me to walk
by you again ?

ANGELA
Close but no cigar.

PETER
Have you ever stubbed you're foot
on a tree ?

ANGELA
No.

16.



PETER
What about a root ?

ANGELA
Original but ...

Angela make sound cof buzzer.

PETER
I suppese a fuck's ocut of the
guestion ?

ANGELA
Yep. Come on. Time's running out.

PETER
I'm twelve. You'll be thinking
centimetres, we're talking inches.

ANGELA
And ?

PETER
(European accent)
I don't know how you say in your
country but I think we could make
beautiful music together.

ANGELA
Oh no. Now he's really struggling.
Quickly. You need something unique.
Something I haven't heard before.
Something that's geing to intrigue
me, arouse me, excite me. Something
that'll make me throw myself into
your arms. Three more chances.
Ready. Set. Go.

PETER
I can't think.

ANGELA
Marks off for stalling.

PETER
Look, I'm usually gay but for you
I'll make an exception.

ANGELA
Strike one. Clock's ticking.

PETER
I love you !

17.
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ANGELA
Are you kidding ? Strike two. This
is it. Your last throw of the dice.
Time to pull out the big guns.

PETER
When I come inside you, you'll fall
in love with me.

ANGELA
Please.

Angela stands. She begins to walk away across the road.
PETER
(angry)
You know you’re problem !
ANGELA

(turning)
What 2

PETER
(smiling )
Absolutely nothing.
kngela walks back to Peter.
ANGELA
Now you’re talking.
(extending arm)
Shall we ?
Beat.

PETER
Actually, I did just want the time.

The tram arrives and Peter gets on, leaving Angela alone at
the stop.

The tram pulls away revealing across the street the entry to
an upmarket nightclub, Sensation.

A Doormen dressed in elegant black stands out the front on a
red carpet, beside him a velvet rope in front of the docorway.

Angela shakes her head and smiles. She tosses her hair and
makes her way across the road.

INT. SENSATION - NIGHT

A wave of pounding music and bright lights hit us.

Inside the velvet and deep purple club we see KORRY leaning
against a cclumn in the corner.



19.

He’'s in his mid-20s and believe seriously in the words #“bling
bling”. He’s like a cross between Ali G and Puff Daddy, with
a bit of Jewish St. Kilda thrown in.

Ikngela passes close by Korry on her way to the bar. Korry
would’ve probably made something of the opportunity but at
this moment he’s distracted, playing with his new ultra-swish
phone.

Angela makes her way over to another corner, where NATALIE
stands surrounded by plasma screens showing a naked human
form in the act of stripping.

Natalie is around the same age as Angela and is extremely
attractive. She is dressed in tight fitting ski pants and a
decorative vest, both which display her taut figure. Her face
is offset by a short haircut and great smile.

She sees Angela and her face lights up even more.
NATALIE

(smiling)
You‘re late ?

ANGELA
A bit of tram stop action.

NATATTE
Interesting. The target ?

ANGELA
Cute. Coy.

NATATTE
Coy ? Nice. And ?

ANGELA
The tram arrived. The target got
on.

Natalie puts a conscling arm around Angela.

NATAT.TE
The night is young.

ANGELA
Prospects ?

Natalie glances around the bar.

A GROUP OF YOUNG MEN huddle around the bar. One YOUNG MAN
sees Natalie and starts to gawk.

NATALIE
Slim.
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ANGELA
(following Natalie’s gaze)
Little boys.

The girls turn to the boys and begin to chant.

ANGELA AND NATALTE
(chanting)
We don’t want you, we don’t want
you.

The YOUNG MAN's friends laugh. He turns away embarrassed.

ANGELA
(glancing up at screens)
Now he's got a good body.

Natalie notices someone across the room.

NATATLIE
So has he.

WAYNE is in his early twenties and is dressed in blue jeans
and a casual shirt. On someone else it might look plain but
his tan and fresh faced good locks make it seem like there’s
something more to it.

WAYNE leang against the wall casually, drinking a beer,
looking up at another screen.

kngela surveys the target.

ANGELA
Uh - huh. You or me ?

NATALIE
Me.

Angela holds up her hand. The girls exchange a smooth mid-
five and Natalie heads towards Wayne.

Title “The Reconstructed Female”

Natalie comes up very close to Wayne, whose eyes are still
glued to the screen. She whispers in his ear.

NATALIE
You better watch out.

Wayne i1s caught cff-guard. He turns suddenly to see Natalie
bearing a cheeky smile.

NATALIE
People'll start talking about you.

WAYNE
Yeah ?






















































































































































































































































































































































































































































