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CREDIT SEQUENCE EXT/NIGHT

Space. A vast expanse, dark and silent, 1lit only by the
flickering of stars millions of light years away. We float
gently, gliding slowly up and down.

Something starts to pull us downwards. We swing around now to
see a layer of particles below us, fast approaching. Then we
are in the layer, suspended dust and debris, still travelling
down.

We emerge from the layer and beneath us we see a familiar
planet, this side dark on a cloudy night.

We glide down towards the planet, picking up speed, and soon
amcng the shadows we can make out, oceans and continents.
Maybe even a river.

We pass now through a bank of c¢louds, white and misty. For a
moment we are enclosed.

Then we are through the clouds and now we can see another set
of twinkling lights, which we head towards. As we close in on
the lights we can begin to make out the darkened forms of
kbuildings and streets.

A guiet ¢ity street becomes clear and the entrance to a
subway. We are now just above it and we glide past the sign
and towards the pavement next to it.

But we do not stop. We pass through the concrete and wires
and emerge in the tunnel beneath.

UNDERGROUND WALKWAY, TRATN STATION INT/NIGHT

We come to rest in the subway tunnel, loocking at a pair of
eyes.

Pure, pitch black pupils, like a mirrer. Encircling shining
whites. The eyes fill the screen, staring out at us - cold
and unflinching.

In the distance we hear footsteps, moving towards us. The
eyes move slowly to the right. We swing right alsco, following
the eyes' gaze.

We see a YOUNG LADY walking towards us along the tunnel. She
is in her early twenties, casually dressed and attractive.

We swing back slowly to the eyes. They stare out once meore,
blank and distant.

Oour POV moves downwards revealing the body of a MAN, dressed
entirely in stylish black.



We arrive at his black gloved hand and follow it as it moves
up and reaches inside his coat. The hand grips something
hidden inside the coat.

We travel back up to the black eyes. They stare out once
more. We hear the footsteps get louder. Again the black eyes
move slowly right.

Once more we see the YOUNG LADY, now much closer. But she is
no longer alone. She is now flanked by two men, dressed in
white suits and wearing dark sunglasses.

The one on the right, OTTO, is blonde and Germanic. The one
on the left, CARL, is black and slightly older. Both are

extremely well built and over six feet in height.

We see the eyes POV as CARL, OTTO and the YOUNG LADY draw
level.

As they pass, CARL and OTTO, smile and nod their heads. The
trio walk past and continue further down the subway.

We cut back to the eyes, now at the left, watching
reluctantly asg the three move away. The eyes slowly return to
the centre as the fcocotsteps fade.

Silence.

Suddenly we hear another pair of footsteps approaching. The
eyes once more dart to the right.

The camera swings right to see a slender WOMAN in her late
twenties, wearing a bright red scarf, approaching.

The camera swings back to the eyes. They stare out - blank
and distant. A phone rings.

PIERCE'S BEDROOM INT/NIGHT
The phone rings loudly in GEOFF PIERCE'S darkened bedroom.

A hand reaches out from the bed and picks up the receiver.
From a digital c¢lock near the phone we see it is 2.45AM.

PIERCE'S room is messy and disorganised. He brings the
receiver to his mouth.

PTERCE
I'm asleep.

He listens. His tone changes.

PTERCE
Okay. I'm on my way.



He replaces the receiver. He turns on the light and drags
himself out of bed.

TRAIN STATION ENTRANCE. EXT/NIGHT

A large CROWD 1s gathered outside the entrance to the
staticon: PRESS and ONLOQOKERS. They stand in light rain,
behind a plastic yellow Police line.

A car pulls up near the line. PIERCE opens the door. He is
met by an elderly detective, SARGEANT ANDERSON, trying to
remain calm. PIERCE steps out of the car.

In comparison to ANDERSON's crisp appearance he is bedraggled
and unruly - crumpled up clothes and three day growth.

ANDERSON
Thanks for coming Detective. Glad
to see you made an effort.

PIERCE
I should be in bed.

ANDERSON
We all should be.

Something akout ANDERSON's manner betrays that this is not
the usual police emergency.

PIERCE lights a cigarette. 8till half asleep, his face locks
tougher and more weather beaten than his 35 years would
suggest.

ANDERSON
This way.

The two move through the police line and head towards the
Train Station entrance.

UNDERGROUND WALKWAY, TRATN STATION. INT/NIGHT

In the tunnel, a smaller group of POLICE and PHOTOGRAPHERS
are gathered around a body covered by a plastic sheet.

The POLICE stand huddled together, silently. Again there 1is
the feeling that this is something even the Homicide
Detectives are moved by.

ANDERSON takes PIERCE's cigarette out of his mouth and stubs
it out.

ANDERSON
This is a crime scene.



PIERCE
Sorry. Forgot.

PIERCE locks arcund at the sgilent POLICE corp.

PTERCE
What's wrong with everybody ? They
act like they're at a funeral.

ANDERSON
They will be Detective.

ANDERSON removes the sheet. It is the same WOMAN in her late
twenties we saw earlier but now without her scarf.

We see her face, contorted in an exXpression ¢f pain and
horror. A trickle of dried blood oczes from her mouth. She is
propped up against the wall, her chest split by a deep, wide
gash.

PIERCE eyes widen in shock. Even this cynical Detective is
taken aback by what he sees. It takes a moment for him to
compose himself.

ANDERSON
Didn’'t take anything. She had
nearly three hundred bucks in a pay
packet. Untouched.

PIERCE ig silent. He nods tc ANDERSON. The Sargeant replaces
the sheet.

PTERCE
She was six months pregnant.

ANDERSON
Six months and two weeks,
Detective.

Behind them we hear a voice.

RABBIT
What’s the problem ? Let me
through.

PIERCE swings around to see a young, eager Detective being
stopped by two POLICEMEN. His name is Peter Whittaker, though
his friends like to call him RABBIT.

PTERCE
What’s he dolng here ?



ANDERSON
He must’ve picked it up on the
radio.

RABBIT has slipped past the POLICEMEN and comes down the
walkway towards the body. PIERCE cuts him off. RABBIT is
smiling, wondering what all the fuss is about.

RABBIT
What’s going on Jethre ? They
wouldn’t let me

through. Is this classified ?

PIERCE
Course not.

RAEBBIT
Then what’s all the drama ?

PIERCE can not tell him. RABBIT realises something is wrong.

RABBIT
Jethro, what is it 2

PIERCE can not look at him. RABBIT tries to move past him.

PIERCE
Come outside mate.

RABBIT
Let me see. (FIRM) Let me see.

PIERCE pauses. He steps away. RABBIT moves towards the body.

We follow PIERCE as he leans up against the wall. He pulls
the bruised cigarette packet from his pocket and lights
another.

Suddenly we hear an anguished cry as RABBIT pulls back the
sheet.

We close in on PIERCE as RABBIT breaks into loud
uncontrollable sobs, the sounds of a man whose world has Jjust
been ripped apart.

RABBIT
Oh god Jenny .. the baby ..

Slowly RABBIT's sobs are replaced by the sound of PIERCE’s
breathing. We hear the expulsicn of breath as PIERCE blows
the cigarette smoke into the air.



We follow the smcke as it travels up towards the low ceiling
of the subway tunnel. The ceiling slowly dissolves into
anocther ceiling.

POLICE STATION INT /DAY

The camera pans down from the ceiling of an office to a
photograph of a happy young couple. They’re smiling and
laughing at a party - it’s RABBIT and his wife, JENNIFER.

We pan up from the pheoto to find it being held by PIERCE,
leooking slightly less dishevelled than when we saw him last.
He looks down at the photo, silent and troubled.

Around the room, sitting behind and on the desks are a number
of POLICEMEN and PCLICEWOMEN, Detectives.

They all face ANDERSON who leans on a desk at the end of the
open plan office.

ANDERSON
Hasn’'t anvybody got anything ?

The DETECTIVES are silent.

ANDERSON
Tina ?

TINA is an attractive, brunette in her late twenties.

TINA
Forensic got zip. No fingerprints,
hair, not even clothing. There
doesn’t even appear to have been a
struggle.

PIERCE puts the photo back on RABBIT'’s desk.

PTERCE
Bit hard to struggle when you‘ve
got a foot long knife sticking out
of your chest.

The room is silent. ANDERSON is not impressed.
ANDERSON

Thanks for the helpful input
Detective.

ANDERSON looks towards STEVE, a young OFFICER, leaning
against the wall.

ANDERSON
Steve.



STEVE
You were right boss. They didn’t
take anything.

PIERCE
What about her scarf ?

The DETECTIVES turn towards PIERCE.

PTERCE
It was pretty cold. Jenny always
wore her scarf. The one Rabbit gave
her when she found out about the
baby.

STEVE
The Red one ?

PIERCE nods.

ANDERSON
(TO STEVE) Check it out.

STEVE leaves.

TINA
But why would he take a scarf ?

PTERCE
Trophy, scuvenir. Maybe he’s going
to a fashion show. I don’t seem to
have my sicko guidebook handy.

ANDERSON
Look Geoff, this is hard on all of
us — not just you. So drop the lip
and try to be constructive.

PIERCE
Sorry.

He isn’'t. The door at the end of the office swings open.

There stands RABBIT, still in the same clothes we saw him
last. He has been drinking and sways dangerously. He'’s
flanked by a Female Uniformed Officer, SUZY.

SUZY
(TO ANDERSON) I couldn’t stop him.

ANDERSON
It’s alright.

PIERCE goes to his intoxicated colleague and holds him up.



RABBIT
Hey Jethro.

PTERCE
How ya doin' Rabbit ?

RABBIT
Great. I just wanted to come in and
give you guys a hand but Suzy here
thinks I should go home.

PIERCE helps him towards his desk.

RABBIT
After all I'm a Homicide Detective.
I should be here gathering clues.
Detecting homicides.

Suddenly RABBIT sweeps his arm across the desk knocking the
objects on top of it on to the floor. His voice is angry now.

RABBIT
I mean that's what we do right
?.That's why we're here. To stcp
killers. To protect loved ones.
Hey, here’s a

RABBIT (CONT)
great idea. Why don’t we stop the
killers before they kill somebody
next time ?

RABBIT comes face to face with a framed phote of himself and
his wife on their Wedding day. He is overcome with grief. He
sits and looks at the photo.

RABBIT
Hi Jen baby. How ya doin' ?

He lowers his head to the desk, tears streaming down his
face. The other OFFICERS are uncomfortable, they deon't know
where to lock.

PIERCE locks to ANDERSON. ANDERSON just loocks back at him. He
has nothing to say. TINA breaks the moment.

TINA
Come on Rabbit. Let’s go and get
some nice hot coffee.

TINA goes to RABBIT and helps him up. RABBIT sobs into her
shoulder.



TINA
It's ockay. We all want to cry.
(LOOKING AT PIERCE) Somecne of us
just don't know how to let it out.
TINA helps RABBIT out. ANDERSON watches them go.

ANDERSON
Shall I send him home ?

PTERCE
Jenny was his home. This 1s the
only place he’s got left.
STEVE appears at the door.

STEVE
We got something.

POLTCE STATION CORRIDOR INT/DAY
ANDERSON and PIERCE join STEVE in the corridor.

STEVE
Something's just come in There's a
guy up on North Point Tower
throwing bricks down at cars.

PIERCE
And ?

STEVE
He's wearing a red scarf.

The three men increase their pace down the corridor.
POLICE CAR INT/DAY

Ingide the car ANDERSON, STEVE and PIERCE apprcach a low
office building in the c¢ity centre.

A crowd is gathered underneath held back by UNIFORMED POLICE.

The car pulls to a stop and PIERCE jumps out. He looks up to
the top ¢f the building.

There stands a figure dressed in black, with a flash of red
arcund his neck. He appears from a distance to be singing.

We cut to a close up of the scarf now wrapped around the neck
of the MAN who we saw in the subway.
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It's enough for PIERCE. He looks over and sees the entrance
to the building. He begins to run for it. ANDERSON also
getting out of the car sees him going.

ANDERSON
After you , Detective.

ANDERSON turns to STEVE.

ANDERSON
Stay with him.

STEVE sets off after PIERCE. ANDERSON looks across to see a
police SHARP SHOOTER moving into pesition in the doorway cof
ancther building. ANDERSON heads towards him.

ROOCF OF NORTH POINT TOWER EXT/DAY

We cut to the top of the tower.

There stand the MAN we saw in the subway, still dressed in
the same impeccable black.

He stands on the edge of the building holding a large brick
in his right hand. As we arrive he is in the middle of a

spirited rendition of "Yesterday".

MAN
Yesterday,

All my troubles seemed so far away

From his POV we see a mother and child standing on the other
side of the road, lcoking up at the tower.

MAN

Now it looks as if they're here to

stay
Oh I believe in yesterday
The MAN hurls the brick down at the WOMAN.
CITY STREET EXT/DAY
The WOMAN sees the brick coming and is frozen in terror. She
grabs her CHILD closge to her. But the CHILD breaks free and

wanders towards the road. The WOMAN can only watch in terror.

WOMAN
Neo, please no.

We see the POV of the rock as it heads directly for the
CHILD.
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Just as the missile is about to strike its target , OTTO
appears wearing his usual white suit. He deflects the rock
and it lands harmlessly on the pavement beside him, breaking
into fragments.

The WOMAN rushes over and grabs her CHILD, unaware of OTTO's
presence.

OTTO looks up towards the MAN and smiles.

TOP OF NORTHPOINT TOWER EXT/DAY

The MAN waves and goes to get another brick.

STATRWELL: NORTHPOINT TOWER INT/DAY

PIERCE races up the fire stairs. STEVE is close behind.
ROCFE OF NORTHPOINT TOWER EXT/DAY

The MAN continues his number.

MAN
Suddenly

I'm not half the man I used to be
There's a shadow hanging over me

The MAN lcooks down towards the road and spots a YOUNG MAN,
caught in the traffic in his car.

The YOUNG MAN peers through the windscreen up at the MAN.

The MAN tosses the brick from hand to hand as he finishes the
verse.

MAN
Oh I believe in Yesterday

The MAN smiles.
STATIRWELL: NORTHPOINT TOWER INT/DAY

PIERCE continues to race up the fire stairs. Behind him we
see STEVE. STEVE steops for a moment to catch his bkreath.

CITY STREET EXT/DAY

The MAN tosses the brick over the side of the building. We
see the brick arcing in the air and falling towards the car.
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Inside the car, the YOUNG MAN sees the brick coming and
panics. He tries to open the car door but in his fear he
can't get it open.

We see the POV of the rock heading towards the windscreen as
the YOUNG MAN still desperately tries to get free.

Just as the rock is about to hit, CARL appears and catches it
in his big hands. He smiles and places the rock neatly on the

road beside him.

The YOUNG MAN who can see the rock but not CARL watches all
this in complete amazement.

TOP OF NORTHPOINT TOWER EXT/DAY

The MAN nods down at CARL and then overcome with song, raises
his volume and opens his arms wide.

MAN
Why she had to go

I don't know, she wouldn't say
BUILDING DOORWAY EXT/DAY

ANDERSON kneels beside the SHARP SHOOTER who is taking aim at
the top of the Tower.

We see through the POV of the SHARP SHOOTER's rifle. He has
the MAN in his sight.

ANDERSON
Do you have a shot ?

SHARP SHOOTER
Yes sir.

ANDERSON
Than take it.

The SHARP SHOOTER tenses, preparing to shoot. He pulls the
trigger. Through the POV of his gun sight, we see the bullet
hit the MAN.

There is a faint puff of smoke as the bullet impacts into his
chest. The MAN does not react.

ANDERSON
What happened ? Did you hit him ?

SHARP SHOOTER
Affirmative.
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ANDERSON
Then why's he still standing ?
Shcoot him again.

ROOF OF NORTHPOINT TOWER EXT/DAY

The emergency door behind the MAN suddenly bursts open and we
see PIERCE emerge.

BUILDING DOORWAY EXT/DAY

From ANDERSON's point of view we see PIERCE come into view on
the roof.

ANDERSON
Hold your fire.

ROOF OF NORTHPOINT TOWER EXT/DAY

PIERCE sees the MAN and sprints towards him. The MAN
continues to sing.

MAN
I did something wrong

Now I long for -

PIERCE tackles the MAN and slams him against the wall. The
MAN dcoes not struggle.

PIERCE turns him over on his back and punches him hard in the
face twice. The MAN is momentarily stunned.

PIERCE rips the MAN's coat open searching for something.

He rips out a black leather knife holder and pulls out a
shining, black knife. Even the blade is black.

PIERCE goes to punch the MAN again but someone grabs his arm.
It's S8TEVE, gun drawn.

STEVE
I think we shcould get him back to
the station, don’'t you Detective ?

Reluctantly PIERCE gets off the MAN and drags him to his
feet.

MONITORING ROOM, POLICE STATION INT/NIGHT

Through a large two-way mirror we see the MAN. He sits on a
chair in an interview room behind a small desk. He now wears
dark glasses.
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We pull back to see PIERCE, STEVE and TINA looking through

the mirror at BLACK who is sitting motionless, staring at
them.

ANDERSON, PIERCE and TINA move closer.

STEVE
What’s he looking at ?

TINA
Feels like he’'s looking at us.

PTERCE
He might be if it wasn’t for the
sunglasses and two-waymirror.

ANDERSON enters.

ANDERSON
What's he doing ?

TINA
We’'re just trying to work that out.

STEVE
He’'s just sitting there.

ANDERSON
No more songs ?

PIERCE
We can put in a regquest for #“Moon
River” if you like.

ANDERSON
Thanks. I’1l1l pass.

ANDERSON picks up the black knife, sitting on a table. He
moves closer to the mirror. PIERCE looks at the knife then
the MAN.

PTERCE
The man in black with the big black
knife. (TO SCREEN) What kind of
fruitcake are you ?

INTERVIEW ROOM, POLICE STATION. INT/NIGHT

PIERCE and TINA enter the small room. The MAN in black takes

off his glasses. He stands as the Detectives approach and
holds out his hand.

THE MAN
Ah, so good of you to come.
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PTERCE
Sit down and shut up. You don't
speak until we say so okay ?

THE MAN
As you wish.

The MAN sits. TINA sits on the other side of the desk. She
opens her folder and takes ocut a pen.

TINA
Now Mr.

THE MAN
Black. But please, call me Phillip.
All my friends do.

TINA
Mr. Black, I need to inform you
that this session will be taped and
ask if you would like a lawyer to
be present.

BLACK
I think the three of us are gquite
cogy, don't you ? A lawyer would
spoil the intimacy. Might I suggest
a string quartet. I know a
delicicus little ensemble in
Prague.

TINA looks towards PIERCE. PIERCE gestures to continue.

TINA
My name is Detective Ryan and this
is Detective Pierce.

BLACK
(TO TINA) We've met.

PIERCE
Mr Black -

BLACK
Phillip please. Let's not stand on
formality. After all, there is
blcod between us.

BLACK smiles. PIERCE continues unfazed.

PTERCE
Would you like to explain what you
were doing on top of Northpoint
Tower this afterncon ?
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BLACK
Not really. I prefer to look
ferward, nct behind.

PIERCE
Humour us.

BLACK smiles.

BLACK
I should've thought it was quite
obvious. Trying to smash innocent
pecple's skulls in with a brick.

TINA
Are you saying you were
deliberately endangering lives ?

BLACK
It passed the time. Anyway you
den't want to talk about that.
That's just the warm up. Let's get
down to the core issue. Poor old
Jenny Whittaker and her dicky
little heart.

PTERCE
There was nothing wrong with
Jennifer Whittaker's heart.

BLACK
There was after I stuck my knife
into it.

PIERCE can't restrain himself and moves for BLACK. TINA
stands and cuts him off. PIERCE backs off.

BLACK
Oh he's so butch, isn't he ? Do you
like that, Tina ? Find it,
arcusing. A little after hours
romance in the night air.

TINA
Mr. Black are you confessing to the
murder of Jennifer Whittaker ?

BLACK
(IN MOCK REPENTANCE) I admit it. It
wag I. I did it but I'm sorry. God
have mercy on my soul.

BLACK laughs.
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BLACK
Oh I do enjoy a little bout of
repentance from time to time. A
little self flagellation. Sc good
for the soul. But murder is such an
ugly word, don't you think ?

We see PIERCE's face cloud with anger.

BLACK
(SEEING PIERCE) Oops he's getting
angry again

PIERCE turns away.

BLACK
Let us say "death of". As in "I was
responsible for the death of Mrs.
Jennifer Whittaker." For causing
her heart to skip a few beats. Just
like butch Mr Pierce makes your
heart skip a few beats, Tina.

TINA is also starting to crack.

TINA
How does he know my name ?

BLACK smiles. PIERCE looks at BLACK.

BLACK
Afterwards I adjourned to Miyako's
for a late supper. Miso Scoup washed
down with a little rice wine. Ever
tried Japanese ?

TINA stares at BLACK, too confused to speak.

BLACK
You should. Light but very tasty.
One should always expand ones
culinary knowledge.

TINA is speechless. PIERCE comes forward. BLACK looks up at
him.

BLACK
You hate me don't you ? I can feel
your bloocd, heating up. You want to
strike me, strangle me, wipe that
stupid
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BLACK (CONT)

smile off my face. You even want to
kill me. Pure hate. Feels nice,
doesn't it ?

PIERCE locks BLACK directly in the eyes.

PTERCE
Why did you kill her ?

BLACK matches his gaze, unwavering. His voice tenses.

BLACK
Why do we have to be so literal ?
Why does there always have to be a
reason ? Think outside the square.
I killed her because that's what T
do. That's what I am.

PIERCE moves away. BLACK's genial manner returns.

BLACK
Let's just put it down to a whim. I
get them sometimes.

TINA
A whim ?

BLACK
W - h - 1 - m. Spontaneous action
with no rational explanation. You
too must have whims Tina ?
Chocolate donuts for breakfast. A
midnight skinny dip with rugged
Detective Pierce.

PIERCE has heard enocugh. He heads for the door.

PIERCE
out.

A buzzer sounds and PIERCE pushes open the door. He holds it
open for TINA. She stands and they exit.

BLACK
(WATCHING THEM GO) You're excused.

MONITORING ROOM, PCOLICE STATION INT/NIGHT
PIERCE and TINA re-enter the Observation room.

ANDERSON moves towards them. Through the glass we see BLACK
gsitting, silently.
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STEVE
Nice work Jethro.

PIERCE
What ? You heard him.

STEVE
You're meant to break him down. Not
vice-a-versa.

PTERCE
He killed Jenny. You remembker, the
nice lady who made you a birthday
cake ? Or didn't you even notice ?

PIERCE and STEVE sguare up.

ANDERSON
Leave it you two. We all need a bit
of leeway on this cne. Let's just
try and stay calm. He's trying to
get to you. This is what he wants.

STEVE and PIERCE turn to see BLACK smiling. It's as if he is
watching them. They back off.

ANDERSON
How do you see it Tina ?

TINA
I'm not sure.

ANDERSON
Is he crazy ?

PTERCE
Of course he's crazy. Who else
would do what he did to a total
stranger ?

ANDERSON
I'm speaking to Detective Walsh.

TINA
Some of his responses would
indicate that he is not functioning
in sound mind.

PTERCE
Don't give me that crap. You heard
him. He did it and he enjoyed doing
it. You're not gonna get him off
with that "diminished
respongibility” bullshit.
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TINA
We're not trying to get anybody off
Detective. We're just discussing
what we can prove in a court of
law. Do you want him to walk or
not?

PTERCE
He likes killing, he drinks blood,
he's looking for a kit of
attention. It doesn't matter. He
did it, he admitted it, so charge
him. Case closed.

STEVE has been watching BLACK.

STEVE
What's he doing now ?

They turn to see BLACK who is now standing, hands clasped
under his chin, staring at cne of the walls.

ANDERSON
Looks like he's praying.

TINA
Or looking for something.

PIERCE glances towards the black knife, glinting on the table
beside him. PIERCE looks back towards BLACK.

Suddenly BLACK runs towards the mirror. He jumps into the air
and somersaults through the glass smashing it into a million
pleces.

The DETECTIVES dive for cover, hurling themselves under the
desk or out of way.

BLACK lands in front of the table where his knife is. He
picks it up and gives it a kiss.

TINA is first to react. She pulls her gun and begins to shoot
rounds at BLACK. BLACK races towards the door and smashes
through it as TINA continues firing.

BLACK is gone. The DETECTIVES get up wiping glass from their
c¢lothing. TINA looks at her gun in amazement.

TINA
I hit him, I know I did.

PIERCE and STEVE smash through what remains of the docor and
head off in pursuit.
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POLICE STATION FOYER INT/NIGHT

PIERCE and STEVE arrive in the foyer to find a UNIFORMED COP
propped up against the wall, blood cozing from a stab wound
in his stomach.

STEVE goes to him. Beside the door there is a massive hole in
the wall where BLACK obviously broke out. PIERCE clambers
through.

STREET OUTSIDE POLICE STATION EXT/NIGHT

PIERCE runs down the road outside the Police Station. He
reaches the corner and stops.

He looks around the deserted streets. BLACK has vanished.
STEVE arrives, panting heavily.

STEVE
Where did he go ?

PIERCE dcoesn't reply.

STEVE
What's going on Jethro ? That wall
he just went through is six inches

thick.

PTERCE
So's the glass in the Observation
room.

STEVE

This is some weird shit.

PTERCE
You’'re telling me.

PIERCE turns and heads back towards the Station.
CEMETERY EXT/DAY

At the end of an open grave RABBIT stands with his FAMILY and
FRIENDS.

Nearby stand UNIFORMED POLICE and the Detectives, ANDERSON,
TINA, STEVE and PIERCE in dark suits. Even PIERCE looks
respectable in a freshly pressed grey suit.

A priest stands at the head of the grave. He says a final
blessing as the coffin is lowered into the grave. RABBIT
turns away, unable to watch.
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Standing about one hundred metres away in the background we
see a familiar figure.

We cut to a close up to discover 1t is indeed BLACK. He
stands underneath a tree holding a little pink handkerchief
to his eyes, wiping away a tear.

He is joined by OTTO and CARL, dark glasses in place. They
take up positions either side.

BLACK
I do so enjoy funerals. It means
someone's died.

BLACK blows his nose.

BLACK
Sad isn't it ? Adieu.

BLACK departs. CARL and OTTO stay fixed on what is happening
in front of them.

RABBIT and JENNIFER's FAMILY move slowly towards a line of
cars on the nearby roadway.

The DETECTIVES wait nearby. RABBIT turns to see them. TINA
comes forward and gives him a hug. Then STEVE.

PIERCE however stands away from his friend, alone. ANDERSON
comes up to him.

ANDERSON
Aren't you going to at least talk
to him ?

PTERCE

What do I say ? *“Gee, sorry I
didn’t bring any flowers.”

ANDERSON looks at him.

PTERCE
We had him. And we let him slip
through our fingers.

ANDERSON
Doesn't mean you can't say hello.

PIERCE locks towards RABBIT. Pause. He walks towards him.
RABBIT lcoks up to see his friend.

PIERCE stops in front of him. They look at each cother. Pause.
PIERCE puts his arms around RABBIT in an awkward embrace.
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A few moments later he releases him. PIERCE is uneasy, a
little embarrassed at this public show of emotion.

From OTTC and CARL's POV we see the two men standing
motionless in the cemetery.

PIERCE'S DREAM

We see BLACK standing in a blank, unidentifiable area. He
extends his hand towards us.

PIERCE approaches and is about to take BLACK's hand when it
turns into a knife.

BLACK lunges at PIERCE but misses. PIERCE too suddenly has a
knife, he lunges at BLACK and stabs him. BLACK falls to the
ground.

PIERCE turns him over but instead of BLACK's face he now sees
the face of JENNIFER WHITTAKER, klcod oozing from the side of
her mouth.

We hear a buzzer.
PIERCE'S APARTMENT INT/DAY

PIERCE sits bolt upright in his darkened apartment. He is
lying on the sofa still dressed in his clothes from the
funeral.

He sweats heavily and his hair is matted to his forehead.

The glow of the television illuminates the state of his room.
We can just make out a half eaten pizza and an empty bottle
of Tequila.

PIERCE gasps for breath.

We hear the buzzer again, loud and ingistent. It's PIERCE's
doorbell.

PTERCE
Alright, I heard.

PIERCE makes his way to the door. The buzzer again.

PIERCE
What 2

PIERCE flings open the door to find his ex-wife TRACEY, an
attractive women in her mid-thirties on the other side. He
sgquints at the bright sunlight.
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As TRACEY sees the rundown state of her ex-husband she breaks

into a rye smile.

TRACEY
I see you're taking care of
yourself as usual.

PTERCE
I do my best.

TRACEY
Sorry to disturb you but there's
somewhere here who'd like to see
you. Can't think why.

TRACEY steps away to reveal their six year old son TOBY.
is wearing a footy jersey and playing with a football.

TOBY
Hi Jethro.

TRACEY
Dad Toby. (TO PIERCE) I don't know
why you let him call you that.

PTERCE
How are you Tobes *?

TOBY
Pretty good. We beat Northfields.

PIERCE
You did ? Well done.

TRACEY
Better than his dad that's for
sure. Try and have him back by five
this time.

TOBY

PIERCE takes out a cilgarette from his rumpled coat pocket.

TRACEY
And do you have to smoke so much
around him ? His lungs will be as
bad as yours scon.

PIERCE
Any more complaints ?

The phone inside the flat starts to ring.

PIERCE
Hold on a second.
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PIERCE goes back inside and picks up the phone.

PIERCE
(TO PHONE) I'm busy.

POLTICE STATION INT/DAY
At the Station, TINA is on the other end <¢f the line.

TINA
Jethro. It's Tina.

PIERCE'S APARTMENT INT/DAY

PIERCE on phone. Behind him we see TRACEY and TOBY standing
in the doorway. TRACEY looks at her watch impatiently.

TOBY throws his ball up and catches it.

PTERCE
It's Saturday.

POLICE STATION INT/DAY
Back to TINA.

TINA
I know but this girl just walked
in.

Behind her we see the first YOUNG LADY from the Train Station
sitting on a chair, holding a newspaper.

PIERCE'S APARTMENT INT/DAY
Back to PIERCE.

PTERCE
How nice for you ?

We hear TINA's reply.

TINA
She says she was there.

PIERCE
Where ?

TINA
In the tunnel. The night Jenny was
killed.
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There is a pause. PIERCE looks at TOBY, tossing his football.
He speaks scftly.

PTERCE
I'm meant to be taking Toby to the
footy.
POLICE STATION INT/DAY
Back to TINA.
TINA

Oh. Just thought I’d let you know.
PTERCE'S APARTMENT INT/DAY
Back to PIERCE.

PIERCE
Wait. (PAUSE) I'm on my way. Don’t
let her leave.

PIERCE places the phone down and heads towards TRACEY. TRACEY
knows exactly what's coming and 1s appalled.

TRACEY
I can't believe you, I can't
believe you'd do this to him.
Again. He's your sgon as if that
makes any difference.

PTERCE
It's important.

TRACEY
It's always important. It always
was important. Too important feor

us. Doesn't he mean anything to you
)

PIERCE goes to TOBY. TRACEY watches.

TOBY
Aren't we going to the footy
anymore ?

PTERCE
Sorry Tobes. Dad's got to go to
work.

TOBY

But you promised.
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PTERCE
I know but something really bad has
happened and Dad's got to go and
try and make it better.

TOBY
Do you want me to help ?

PIERCE smiles.

TRACEY
Come on Toby. Let's go.

PTERCE
You go with your mum. We'll go to
the footy when this is over, I

promise.

TRACEY
Another promise, as if that means
anything.

PTERCE

Now give us a smile.

TOBY gives a half smile and PIERCE ruffles his hair. TRACEY
grabs her scon's hand.

TRACEY

You're a great father you know that
2

And TRACEY drags TOBY away.

PIERCE
(TO HIMSELF) You're telling me.

DETECTIVE'S OFFICE INT/DAY

We see a close up of SARAH's newspaper. A photo of BLACK as
he was led away from Northpoint Towers.

Above the photo is the heading "Man Arrested in connection
with Station Murder".

We pull back to see PIERCE helding the paper. He's standing
at a bench pouring himself some coffee. TINA stands nearby.

The YOUNG LADY sits in front of PIERCE's desk. Her name 1is
SARAH RUSSELL.
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PIERCE
It’'s been a week since the murder
Miss Russell. Why didn't you come
to us before ?

SARAH
I've had a lot on my mind. Exams
and stuff.

PTERCE
Must be tough. So why come forward
now ?

SARAH

I wanted to see 1f I could help.

PTERCE
And can you or are you Jjust wasting
my Saturday afternoon ?

SARAH is taken aback by PIERCE's manner. TINA steps in.
TINA

We appreciate your time Sarah.
Would vyou like a coffee ?

SARAH nods. TINA goes to pour her cne.
PTERCE

So you were at the station the
night of the murder ?

SARAH nods.

PIERCE
What time ?

SARAH
I think I was on the last train.

TINA
Eleven forty three.

SARAH
Maybe. (PAUSE) No, I think it was
earlier.

PIERCE hands SARAH a photograph of JENNIFER WHITTAKER.
PTERCE

Do you remember seeing this woman ?
She was wearing a red scarf.



SARAH
I don't think so.

PTERCE
Think carefully.

SARAH
No. She must've got off the train
after me.

TINA hands SARAH the coffee.

PTERCE
Then I don't think you can help us
then. But thanks for coming in.

PIERCE heads for the door.

SARAH
I did see scomecone else though. He
was wearing this weird black suit.

PIERCE stops. He turns.

SARAH
He was standing in the tunnel. I
remember because he scared me a bit
when I walked past him.

PTERCE
You walked past him ?

SARAH
He was standing against the wall.
(TO PIERCE) About as far away as
you are from me now.

PIERCE moves closer.

PTERCE
And he didn't approach you ?

SARAH
No.(PAUSE) Do you think he killed
that lady ?

PIERCE

Leave that to us. (HE SITS) Now
let's start again. Which train
where you on ?

29.
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DETECTIVE'S OFFICE INT/DAY

It's sometime later and the investigating officers are
gathered - in ANDERSON's office - PIERCE, STEVE and ANDERSON.
All except TINA.

Behind them in a glass encased room we see her taking a
statement from SARAH.

STEVE stands at a board. On it a diagram of the train
station. He points cut the events as they happened.

STEVE
So Russell gets off the train with
Jenny just behind her but Russell
deoesn't see her. She walks down the
tunnel where Black is standing,
right about here.

PIERCE and ANDERSON watch in silence.

STEVE
She walks straight past Black, and
he doesn't 1lift a finger. She gets
gafely through. But then Jenny,
just behind Russell, thirty seconds

to a minute, - no more, walking
exactly the same way, she passes
Black and

ANDERSON

Why does he let Russell go through
and not Jenny ?

PTERCE
Maybe he liked her scartf.

STEVE
Maybe he knows her.

ANDERSON comes forward.

STEVE
Black knows Jenny. He's planned it.
He's waiting for her.

PIERCE
He doesn't know her. He's mad. He
just wantgs to hurt someone Anyone..



ANDERSON
No, Steve’s right. If he just wants
to hurt someone then why doesn't he
go for the first one that comes
alcng. Why wait for number two ?

PIERCE takes out a cigarette.

PTERCE
Maybe her time had come.

ANDERSON
Sorry ?

PTERCE
You know ? Fate, destiny, all that
crap.

ANDERSON and STEVE look at PIERCE

STEVE
Stick with the scarf theory.

PTERCE
It’s about as likely as Black
knowing Jenny.

ANDERSON
(TO PIERCE) Hey Detective, next
time you get called in on a
Saturday, do us a favour.

PIERCE
What 2

ANDERSON
Stay home. Sometimes I don't know
who's more crazy. The sickos out
there, or the sickos in here.

PIERCE takes out a cigarette.

PTERCE
It's a pretty tight call.

ANDERSON
And I hope you’re not thinking of
lighting that in here.

PIERCE
Wouldn’t dream of it.

PIERCE puts the cigarette away. STEVE thinks of

31.

scemething
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STEVE
What about Russell ? Maybe she's
not telling us something.

PIERCE
Like what ? Her exam results ?

STEVE
Maybe she knows Black. That's why
he leaves her alone.

He looks at ANDERSON.

ANDERSON
It’s a thought.

STEVE
Like Black said. Think outside the
square.
ANDERSON thinks.
ANDERSON

It's worth a try.

ANDERSON looks at PIERCE. With a nod PIERCE concedes it is
worth investigating.

ANDERSON
(TO S8TEVE) Check her out. (TO
PIERCE) Detective.

PTERCE
What else have we sickos got to do

PIERCE and STEVE start to get up but they stop as someone
enters the room. It's RABBIT. An awkward moment broken by

ANDERSON.
ANDERSON

Peter. Nice of you to drop in.
Thought you'd be at home. Relaxing.

RABBIT
I wag ... but it's driving me mad.

PTERCE
What's up Rabbit ?

RABBIT pauses.
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RABBIT
I'd like permission to join the
investigation.

There is a pause. No one's sure what to say.

ANDERSON
Do you think that's wise ? You are
involved personally.

RABBIT
I'm trained as a Detective,
Sargeant. I'm experienced in
tracking and apprehending criminals
of this type. I'd like to help
catch whoever ...

RABBIT wavers for a moment.

RABRBIT
Whoever committed this crime.

ANDERSON i1s unsure. He motiong for PIERCE to Jjoin him.

ANDERSON
Detective Pierce.

PIERCE moves to him. They confer quietly in the corner.

PTERCE
If you're wife had just been
killed, where would you rather be ?
Sitting in your house watching
"Columbo". Or out trying to find
the guy who did it 2

ANDERSON congiders.
PTERCE
Like I said. He’'s got nowhere else
to go.
ANDERSON
If I let him in, he's your
responsibility.

PIERCE nods. ANDERSON moves away. ANDERSON locks at RABBIT.

ANDERSON
Welcome back Rabbit.

RABBIT breaks into a smile.
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ANDERSON
You go with Detective Pierce and
watch Russell.

Steve, you and Tina will chase up possible sightings of
Black. They're pouring in. Every crackpot in town says he's
seen him.

STEVE
He's more popular than Hannibal
Lecter.

PIERCE and RABBIT locok at STEVE.

STEVE
Sorry. Bad joke.

ANDERSON
(TO STEVE) Is that alright Rabbit ?

RABBIT
No problems.

STEVE heads towards TINA and SARAH. GECFF pats RABBIT on the
back

PTERCE
(TO ANDERSON) Don't worry. Next
time we see Phillip Black, he ain't
going anywhere.

RABBIT's face hardens.
PTIERCE'S DREAM

In the same dark void. PIERCE once again comes face to face
with BLACK.

BLACK smiles and turns his back. In his hand PIERCE has the
black knife. He plunges the knife into BLACK's back.

He releases the knife and BLACK sping arcund. But it is no
longer BLACK.

The weathered face of an old MINISTER looks at him, his face
racked by a deep sorrow. In his hands he holds a leather
bible and protruding from it the black knife.

He holds the bible out to PIERCE as it begins to ocoze dark
red blood.
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POLICE CAR: OUTSIDE THE RUSSELL'S HOUSE EXT/DAY

PIERCE wakes. He shakes his head ridding his mind of the
unwanted images.

He sits in an unmarked Police Car outside SARAH's house,
where he and RABBIT have just spent a long night.

PIERCE sits hunched against his door, his umpteenth cup of
coffee still in his hand. RABBIT is stretched out on the

passenger seat.

PIERCE hears a nolse and he looks across the road as the back
door of the RUSSELL's pretty suburban house swings open.

SARAH comes out carrying a bag of rubbish. PIERCE nudges
RABBIT.

RABBIT
(WAKING) What ?

PIERCE points towards SARAH. RABBIT sits up and sees her.
SARAH takes the 1lid off a garbage bin and puts the rubbish
ingide. She puts her bag ontc her shoulder and heads around

the side of the house.

RABBIT
Where’s she going ?

She disappears out of sight. RABBIT starts the car.

STREET OUTSIDE THE RUSSELL'S HOUSE. EXT/DAY

The unmarked car heads off down the street.

Hiding behind a tree nearby we see BLACK. He too has seen
SARAH exit. Slowly he takes out a pair of black gloves and
begins putting them on. He crosses the road.

SUBURBAN STREET EXT/DAY

SARAH closesg the back gate and heads off down the street. She
takes an apple from her bag and shines it before taking a
bite.

She crosses the road and turns into a narrow lane.

Seconds later PIERCE and RABBIT drive slowly by. We see their
POV as they gaze down the lane but SARAH has already

disappeared.

The car cruises past as BLACK emerges from the gate. He
crosses the road and heads towards the lane
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SECOND SUBURBAN STREET EXT/DAY

SARAH wanders along another the street, eating her apple.
Suddenly she becomes aware of someone blocking her path. She
stops.

There standing right in front <of her is BLACK. She drops her
apple and it rolls into the gutter. BLACK smiles warmly.

BLACK
Nice to see you again Miss Russell.
Lovely morning isn't it ? Such a
beautiful day to meet your maker.

BLACK starts to pull out his knife. SARAH throws her bag in
his face and sprints across the road.

INTERSECTION: SUBURBAN STREET EXT/DAY
SARAH reaches an intersection and races across it.

She keeps looking behind her as she runs so she doesn't see
PIERCE's CAR coming towards her.

PIERCE slams on the breaks and the car screeches to a halt
inches in front of her. We see RABBIT and PIERCE as they
recognise who they nearly ran over.

SARAH looks up to see CARL suddenly materialise in the slight
gap between her and the car. He locks at SARAH.

SARAH gazes at CARL, more in terror than amazement. She looks

to the right of her and there is OTTO materialising out of
thin air.

Ingide the car we see RABBIT and PIERCE's POV - SARAH locking
left and right with rising panic. They can't see what she
sees and loock at each other confused.

RABBIT
What's she loocking at ?

OTTO smiles at SARAH and begins to walk towards her with arms
outstretched. CARL paces towards her slowly, also with arms
spread wide.

SARAH looks at the advancing CARL and OTTO. She beging to
sprint to the other side of the road. PIERCE frowns.

PTERCE
What exactly is her problem ?
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PIERCE and RABBIT get out of the car and begin tc run after
her. CARL looks at OTTO. They promptly disappear.

LANE OFF SUBURBAN STREET EXT/DAY
SARAH hurtles down a small lane just off the street where we
saw her last. She is too panicked to even look behind her and

see that CARL and OTTO are not in pursuit.

The alley ends with a wire fence. Through it we see a
construction site. SARAH c¢limbs over the fence and jumps down
on the other side.

Ags she regains her focting she turns to see a familiar face
peering through the wire at her.

BLACK is standing exactly where she was seconds before.

BLACK
kny last requests ?

SARAH turns and begins to run towards the skeleten of a low-
rise building. BLACK breaks into song.

BLACK
No. Ch well.

(SINGS) "Strangers in the night,

two lonely people we were

Strangers in the night"

CONSTRUCTION SITE : LIFT EXT/DAY

SARAH reaches a construction LIFT at the side of the
building. S8he pulls open the metal door and jumps inside.

She closes the door and begins pushing the buttons
frantically.

SARAH
Come on. Come ©n

To her relief the LIFT slowly begins to move upwards.
CONSTRUCTION SITE : 4TH FLOOR INT/DAY

The LIFT stops on the 4th flcocor. SARAH nervously opens the
door and steps out on to the barren concrete infrastructure.

She looks around the floor, full of PYLONS and construction
EQUIPMENT.
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Suddenly the LIFT behind her begins to descend. SARAH jumps
with a start. She moves slowly towards the centre of the
floor.

Suddenly a VOICE cuts the silence.

BLACK
(SINGS) "Exchanging glances

SARAH swings around to see BLACK walking towards her. He
flexes hig black gloves as he paces closer.

BLACK
(SINGS) "How we were to know

we'd be making love
before the night was through"
SUBURBAN STREET EXT/DAY

PIERCE and RABBIT sprint down another street. They stop at an
intersection and loock left, then right. No sign of SARAH.

Suddenly RABBIT glances towards the building site away on the
left. There on the framework he makes cut the figure of
SARAH.

RABRBIT
There she is

PIERCE turns and sees the figure moving towards SARAH.

PIERCE
And there's our friend.

They turn to run towards the site when suddenly CARL and OTTO
materialise in front of them.

RABBIT and PIERCE look at the two men in white suits with
complete amazement.

They look at each other. They turn back just in time to see
CARL and OTTO raise the palm of their hands towards them and
then blink in unison.

RABBIT and PIERCE fall tco the ground. CARL and OTTO look at
each other and disappear once more.

CONSTRUCTION SITE : 4TH FLOOR EXT/DAY

BLACK stands in front of SARAH. He's building to the climax.
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BLACK
(8INGS) "Strangers in the night,

twe lonely people,

we were strangers in the night,
little did we know,

love was Jjust a glance away"

BLACK extends his hand. SA&ARAH, absclutely terrified, just
looks at it, trembling.

BLACK
(8INGS) "A warm enchanting dance
away"

BLACK pulls out his knife. SARAH looks at it and begins to
inch backwards towards the sharp edge of the floor.

BLACK continues to come closer. SARAH screams at BLACK.

SARAH
Stay away from me !

BLACK
Or you’ll do what ? The young of
today are so unfriendly den’t you
agree ?

SARAH picks up a piece of wood and hurls it at BLACK. BLACK
ducks easily

BLACK
Frequently unpleasant.

SARAH has reached the edge. She stops. BLACK stops inches
away.

SARAH
Stay away from me you bkastard.

BLACK
Downright rude.

SARAH hurls a handful of nails. Some stick in BLACK's flesh.
BLACK doesn't even flinch.

BLACK
Come along Sarah. Let's not draw it
out.
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BLACK is very close. SARAH has nowhere to go. BLACK resumes
his song as he c¢loges in for the kill.

BLACK
(8INGS) "Ever since that night,

we've been together,
lovers at first sight,
In love for-ever"

BLACK is ready to plunge the knife when suddenly a huge iron
POLE swinging from a metal CHAIN smashes into his midriff,
throwing him backwards.

SARAH looks across to see the beam is swung by OTTO. Her eyes
dart across and we see on the other side is CARL.

BLACK has landed some distance away. He puts away his knife
and gets to his feet. Using a black handkerchief he dusts his
clothes. He watches CARL and OTTO advancing towards him.

BLACK

Oh look. The Bobksy twing have come
to play. What fun.

BLACK puts away his hankie and reaches down behind him.

BLACK
I can hardly contain my joy.

On "joy" BLACK swivels quickly and hurls two iron POLES in
guick succession - one at OTTO, the other at CARL.

CARL and OTTO, step to the side and catch them with ease.

BLACK
You've been practising.

They advance on BLACK and swing the pcles.

One hits BLACK in the head, the other in the knees. BLACK
staggers backwards. CARL and OTTO swing their poles again,
this time simultanecusly.

They connect in the midriff and BLACK flies up in to the air
and off the edge of the building. A few seconds later he
crunches to the ground, twenty metres belcow.

OTTO and CARL go to the edge, they peer down. They see BLACK
lying on the ground looking up.
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BLACK
You do seem intent on ruining my
suit.

OTTO and CARL loock at each other. They step off the edge. We
see SARAH watching on in amazement. She runs to the edge and
looks downward.

There she sees OTTO and CARL now standing on the ground,
walking towards BLACK. She races towards the concrete
emergency stairs.

CONSTRUCTION SITE EXT/DAY

On the ground CARL and OTTO are drawing in on BLACK. BLACK
has

regained his focting.

CARL notices amcocng the construction tocls a wheelbarrow full
of wet concrete. He picks it up easily and throws it to OTTO.
OTTO catches it.

BLACK has been backed up against an iron pylon. He looks at
the concrete. BLACK is actually a little concerned.

BLACK
Now, now boys. Let's not do
anything hasty.

For the first time we hear a trace of panic in BLACK's voice.
OTTO moves forward and tips the wheelbarrow of concrete over
BLACK. BLACK is covered in grey wet, slimy concrete.
BLACK
Oh dear. This time you really have
gone too far.
CARL picks up a thin iron SPIKE from the ground. He holds

onto one end and throws the other end to OTTO. They take a
few steps back from BLACK. BLACK loocks at the metal spike.

BLACK
The Iron Spike. 2Again. Originality
is really not your forte.

OTTO and CARL run forward with the SPIKE and spear it through
BLACK's heart. BLACK's eyes close and his body goes limp.

CARL and OTTO release the pylon, which remains embedded in
BLACK's chest.
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He is dead. SARAH looks at the body for a moment. Suddenly
she beging to throw up. She turns and begins to run. We watch
from behind the pylon as she sprints cut of the construction
site.

BLACK's hand is in the corner of the shot. Slowly it begins
to move.

We cut to the front of the hand as we see it slowly flexing.
It moves up towards the iron SPIKE in his chest. The hand is
joined by the other hand and together they remove the spear
from BLACK's heart.

As they do the wound miraculcusly begins to heal, and the
blood

and concrete start to wvanish.
BLACK throws the SPIKE on to the ground. We see him now from

straight on as the last remnants of concrete disappear and he
is as he was before the altercation, immaculately groomed.

He smooths his hair and pulls out his dark glasses. He puts
them on.

BLACK
Lunch anyone ?

BLACK calmly strolls out of the construction site, his manner
as calm and his dress as impeccable as if the last ten
minutes never happened.

LANE WAY EXT/DAY
SARAH sprints down a lane way.

Suddenly a hand reaches out and grabs her arm, swinging her
round and stopping her in her tracks. It's PIERCE.

She looks at the Detective, confused, speechless and
exhausted.

PIERCE also looks at her, standing in front of him, gasping
for breath. Neither knows what to say.

Silence, except for SARAH's breathing.
CONSTRUCTION SITE EXT/DAY

A short while later at the Construction Site, SARAH is
explaining her ordeal to the investigating officers.
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ANDERSON, TINA and STEVE have arrived, as well as a number of
UNIFORMED and FORENSIC POLICEMAN who mill arcound locking

for evidence.

There are also a couple of CONSTRUCTION WORKERS now working
on the formerly empty site.

SARAH is at the pylon where she saw BLACK speared to "death".
RABBIT and PIERCE stand nearby asgs do ANDERSON and STEVE.

TINA stands near SARAH, a comforting hand on her shoulder.
PIERCE is lighting a cigarette.

SARAH
He was right here. He had this iron
spike going straight through his
chest. I'm sure he was ...

STEVE
I think the word you're looking for
is dead.

SARAH

I know what I saw. There was blood
all over the place.

ANDERSON
And then he just got up and walked
away 7.

SARAH

That's what happened. Why don't you
believe me ?

TINA
It's not that we don't believe you
Sarah. We're just trying to
establish the facts.

ANDERSON
There doesn't appear to be any
signs of this great battle.

SARAH
I saw them, I tell you. Two men.
One guy was black and about -

STEVE
These are the two blokes in suits

~J

SARAH
Yes. White suits.
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There is a pause. SARAH drops on to her haunches. She is at
breaking point. TINA puts an arm around her shoulders.

SARAH

They poured the cement over his
head.

STEVE goes over to a wheelbarrow of freshly made cement

STEVE
Would that be this cement here ?

SARAH is defeated. STEVE walks over to ANDERSON. His look
says it all.

ANDERSON
Miss Russell, Detective Ryan will
take your statement and then drop
you home.

SARAH
Is there any point ?

ANDERSON
There's really not much else we can
do. Without any other wvisible
evidence of the events you said
tock place.

STEVE moves close to ANDERSCN.

STEVE
Or a body. That's what you usually
find when someone's been murdered.
Two men in white suits.

STEVE laughs to himself. PIERCE turns and begins to walk
away.

ANDERSON
Detective, don't you have anything

to contribute ?

PIERCE keeps walking.

PIERCE
(CALLING BACK TO RABBIT) Tell him
Rabbit.

ANDERSON

Tell me what 7

RAEBBIT
The two blokes. In white suits.
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ANDERSON
What about them ?

RABBIT
We saw them too.

ANDERSON and STEVE are stunned. SARAH looks up, vindicated.
ROBERTS' CHURCH EXT/DAY

We see a handsome, centuries old church silhouetted against
the dawn skyline.

A figure, rugged up against the morning chill, walks towards
it through the well-tended gardens.

ROBERTS' CHURCH: KITCHEN INT/DAY

The figure unlocks the door to a small office in the back of
the church. He goes inside, turns on the light and takes off
his ccat.

Now we can see he is the same Minister from PIERCE's dream.
His name is REVEREND JAMES ROBERTS.

ERNIE, a small man in his seventies, the Churcheg' caretaker,
appears at the door. He is carrying a paper.

ERNIE
Morning Reverend. Brought your
paper.

ROBERTS

Morning Ernie. Thank you.

ERNIE comes inside and puts the paper on the small kitchen
table.

ERNIE
Put the kettle on Reverend 7

ROBERTS
Yes thank you Ernie

ERNIE goes to the sink and begins to fill the kettle. We
watch ROBERTS as he closes the door and goes to the table. He
picks up the paper.

ERNTE
The roses are coming on well
Reverend.

ROBERTS

Are they Ernie?
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ERNIE
Yes Reverend. I was a little bit
worried to be one hundred percent
truthful but they have. Very
nicely.

ROBERTS cpens the paper to page three and is not pleased by
what he sees. His expression tightens to a frown. ERNIE turns
to see ROBERTS.

ERNIE
Anything wrong Reverend ?

ROBERTS does not answer for a moment, then

ROBERTS
Have you seen the paper Ernie ?

ERNTIE
Oh, the paper. Yes Reverend.

ERNIE turns and goes back to preparing the tea. ROBERTS is
silent.

ERNTE
I expect we'll be making a little

trip then Reverend.

ROBERTS
Yes. We will.

ERNIE brings the tea over. He places it in front of ROBERTS.

ERNIE
Goodo.

ERNIE moves back to the sink. ROBERTS puts down the paper and
we see what it was that took his interest.

There on the page we see a police identikit photo. It's
rough and not one hundred percent accurate but it is without
doubt the face of Phillip BLACK.

SCHOOL YARD EXT/DAY

In the playground before school TOBY is kicking his football
with some of his school FRIENDS.

A young girl kicks the ball towards TOBY. It goes over TOBY's
head and he runs across the vard to get it.

The ball stops right next to some very familiar black shoes.
A hand reaches down and picks up the ball.
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TOBY stops. He looks up. There is Phillip BLACK, still
perfectly dressed and immaculately groomed, with his dark
glasseg on.

TOBY looks at him. BLACK takes off his glasses and smiles
warmly. TOBY smiles back.

BLACK tosses the ball to him then he shapes to receive a
return pass.

TOBY understands and passes it back. BLACK catches it with an
elaborate action. TOBY laughs.

CLASSROOM EXT/DAY
Ingide a c¢lassroom overleoking the playground a female
TEACHER 1s straightening the degks. She hears TOBY's laughter

filtering through the open windows and looks up.

She goes to the window and sees TOBY laughing in the vard.
She watches as she tosses the ball back to BLACK.

The teacher is immediately concerned.

SCHOOL YARD EXT/DAY

Back in the yard BLACK has the ball. He throws it over TOBY's
head towards a deserted corner of the yard. TOBY turns and

chases it.

As TOBY moves away BLACK reaches inside his jacket. He pulls
out his large black knife. It glints in the sun. He advances
after TOBY.

The kall now stops at some more shoes - this time twe pairs
of shiny white lace ups. A black hand reaches down and picks
up the ball.

TOBY stops again. He loocks up.

This time he sees the smiling face of CARL, perfectly dressed
(in all white) and immaculately grocomed. TOBY smiles again.

CARL tosses the ball to OTTO who stands nearby, dressed just
as

sharply. OTTO smiles too. CARL and OTTC turn their gaze to
BLACK.

We see thelr POV as they locok over TOBY's head towards BLACK.

BLACK has stopped a few metres away. He looks at OTTO and
CART.
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Pause. All three are still, waiting. BLACK smiles and puts
his knife back inside his ccat. He puts his dark glasses back
on and promptly disappears.

CARL kneels down and gives TOBY back the ball. He ruffles
TOBY's hair. TOBY smiles.

Suddenly we hear a voice.

TEACHER
Toby.

TOBY looks up to see the female TEACHER standing about twenty
metres away. From her POV TOBY is all alone.

TEACHER
What are you doing ?

TOBY smiles at OTTO

TOBY
Playing footy.

In the background the school bkell rings

TEACHER
Come on. It's time for class.

We go back to TOBY. CARL and OTTO give him a little wave.
TORY

waves back. The two men in white suits fade into thin air.
TOBY runs towards his TEACHER.

TEACHER
Who are you waving to ?

TOBY
My friends.

TOBY runs past her. The TEACHER locks around the schoolyard.
No sign of anybody. She frowns and turns towards the school
kbuilding.

POLICE STATION INT/NIGHT

Later that day ROBERTS and ERNIE wait patiently on a bench
inside the Police Station.

Nearby we see the glassed in room and inside ANDERSON, TINA,
STEVE, RABBIT and PIERCE are in the midst of a heated
argument.



INTERVIEW ROOM: POLICE STATION INT/DAY
We come in mid-argument.

TINA
I think she's telling the truth.

STEVE
Abcut Black or the guys in the suit

)

TINA
Both.

STEVE scoffs.

STEVE
Come off it Tina.

ANDERSON
You seem to forget Steve that two
of your fellow investigating
officers confirmed their existence.

RABBIT
They were there Steve.

STEVE
In white suits. And where are they
now ? Back on Pluto. Next you'll be
telling us they've got magical
powers.

RABBIT looks at PIERCE. PIERCE shakes his head. SUZY

on the door.

ANDERSON
Yes Suzy ?

SUZY enters.
SUZY
There's someone here to see

Detective Pierce.

PIERCE
Who 2

She points out ROBERTS and ERNIE.

SUZY
The two gentlemen over there.
Reverend Roberts.

49,

knocks
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TINA
You getting saved Jethreo ?

PTERCE
Not if I can help it.

ANDERSON
Tell them the Detective's in a
meeting.

PIERCE turns to look through the glass at the men. ROBERTS
raises his head and their eyes meet.

PTERCE
Take them to my office.

ANDERSON
Detective ?

PIERCE
Excuse me.

PIERCE leaves the room. RABBIT follows him out. STEVE shakes
his head.

ANDERSON
(CALLING AFTER PIERCE) Detective,
We'Fre veas
But the door closes.
ANDERSON

.« 1in a meeting.
PTERCE'S OFFICE: POLICE STATION INT/DAY

PIERCE and RABBIT enter PIERCE's cluttered office. Shortly
afterwards SUZY enters followed by ERNIE and ROBERTS.

ERNIE is holding a large stack of books, scrolls and folders.

SUZY
This is Reverend Roberts and this
1S wew

ROBERTS
My associlate.

ERNIE
(PUTTING OUT HAND) Ernest Edwards.
But you can call me Ernie.
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SUZY
This is Detectives Pierce and
Whittaker.

ROBERTS
Hope we're not interrupting
anything.

PTERCE
It’s alright. Thanks Suzy

SUZY nods and leaves. PIERCE sits in his chair behind the
desk. RABBIT leans up against the wall.

PIERCE indicates a couple of chairs in front of his desk,
covered in papers and files. ROBERTS and ERNIE start to clear

them off.

PTERCE
What can we do for you ?

ROBERTS
Ernie.

ERNIE puts down the files and papers from the chailr and
begins to unroll some of the scrolls. ROBERTS starts locking
for a folder. He gets it mixed up with PIERCE's folders.

PIERCE and RABBIT watch ROBERTS fumbling around. They
exchange a look.

ROBERTS
It really is most fortunate we
found you. I have something of some
importance to discuss. It's
regarding .. (HE OPENS A FOLDER) No
that's not it. (HE OPENS ANOTHER)
2h here we are.

ROBERTS holds out the identikit of BLACK cut from the paper.

ROBERTS
This man.

PIERCE
What about him ?

ROBERTS
I believe he was associated with
guite a murder at a train station
last week.
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RABBIT
We believe he may have been
involved.

ROBERTS
I see.

PTERCE

Okay vou read the paper. What's
your point Reverend ?

ROBERTS
Has there been any further
sightings of this man, since the
incident?

RABBIT
Why do you want to know ?

PTERCE
He was seen today.

RABBIT looks at PIERCE. ROBERTS frowns

ROBERTS
Oh dear. That means his mission is
not yet complete.

RABRBIT
Mission ?

ROBERTS
Best if I begin at the beginning.
Ernie. The wall charts.

ERNIE cpens up a couple of the scrolls.

RABBIT
Is this going to take long
Reverend? We really are quite
busy.

ROBERTS
I believe I can be of some help.
Otherwise I would not have come.

PTERCE
It's alright Reverend. Go¢ on.

ERNIE holds up a wall chart in front <of him. ROBERTS goes
ERNIE.



ROBERTS
(INDICATING CHART) Now as you can
see from this chart the first
recorded sighting of a DIP dates

back to -
RABBIT
DIP 7
ERNIE butts in.
ERNTE

The Reverend's a DIP expert.

RABBIT
Right.

ROBERTS

(INDICATING A SPOT ON CHART) You
see, in 1347 in Palermo, Italy -

RABBIT has heard enough.
RABBIT
Detective Pierce, could I see you

outside for a moment 7

PIERCE
Excuse us Reverend.

PIERCE follows RABBIT out of the room.
CORRIDOR: POLICE STATION INT/DAY
In the dim corridor we find RABBIT and PIERCE.

PTERCE
What's on your mind Detective ?

RABBIT
Lock, don't get me wrong, I know
some pretty weird stuff's been
going down lately ...

PTERCE
What's your point detective ?

RABBIT
Do you really think this is going
to help ?

PTERCE

We don't know anything about Black.
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RABBIT
I think we know a kit more than
some crazy old Priest and his
henchman. This is Jenny we're
talking about.

PIERCE
I know Rabbit.

RABBIT
Who cares who the guys in white
suits are ? We know who did it.
Let's get out there and find him.

PIERCE leans against the wall. Pause.

RABBIT
Well 2

PTERCE
Last couple of nights ... I had
this dream.

RABBIT
Dream ? Jethro, don't go weird on
me now.

PIERCE
The Reverend.

RABBIT
The DIP expert ? What about him ?

PIERCE
He was in it.

RABBIT is silent. He looks at his partner, sceptically.

RABBIT
Geoff, maybe I should work with -

Suddenly ERNIE appears, heading down the corridor towards
them.

ERNIE
Sorry to bother you but the it's
just ...

PTERCE

What's up ?
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ERNIE
Well, it's getting dark. Reverend
says we should continue at our
place.

PIERCE nods. RABBIT is not impressed

STREET OUTSIDE THE RUSSELL HOUSE EXT/NIGHT

On the quite suburban street outside the Russell's house we
again see BLACK, leaning against a tree. Same shiny dark suit

and dark glassces.

We go to his POV and we see the Russell house about fifty
metres away.

We also see a POLICE VAN parked across the road and inside
TWO UNIFORMED POLICE.

On the roof of the house we can see CARL, sitting, and OTTO,
standing. Their white suits illuminating them against the
night sky.

BLACK takes his gloves out of his pocket and starts to put
them on.

POLICE VAN INT/NIGHT

The TWO POLICEMEN listen to the radio, bored and tired. The
FIRST COP looks down the rcad and spots something.

We go to his POV and see BLACK through the windscreen,
standing

about twenty metres away, in front of a tree, putting on his
gloves.

FIRST COP
What's that ?

SECOND COP
(LOOKING) I can't see anything.

FIRST COP
Just down there. Near the tree.

SECOND COP
It's the Bogeyman. (LAUGHS) You're
getting paranoid Robbo.

The SECOND COP turns to look out the window and there
suddenly is BLACK.
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BLACK
Not actually the Bogeyman, but
close. You are the weakest link.
Geoodbye.

BLACK draws his knife. Before the FIRST COP has a chance to
move BLACK slices a deep gash across his throat.

The SECOND COP gcoeg for the RADIO.
SECOND COP
(INTO RADIO) Officers under attack.
Repeat -

Before he can say more BLACK has driven his knife deep into
the COP's throat, he drags it across severing his wind pipe.

Over the radio we hear base.

RADTO
Repeat 57. We didn't copy.

BLACK reaches over and grabs the radio. He impersonates the
COP's voice perfectly.

BLACK
No problem base. Robbo just spilt
my coffee. Copy.

RADTO
Drink it next time Pete. Copy.

BLACK
That's what I told him.

BLACK laughs hollowly and replaces the radio.

BLACK
Thank you for playing.

BATHROOM: RUSSELL HOUSE INT/NIGHT
BLACK materialisesg in SARAH's bathroom.

We hear the shower running. Through the opagque curtain we can
make out SARAH's outline. She is washing her hair.

BLACK removes his dark glasses. Near the sink is SARAH's HAIR
DRYER. BLACK moves over to it. He takes out his knife.

We cut to SARAH in the shower. She finishes rinsing her hair
and turns off the water.
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We watch from her POV as she draws back the curtain. BLACK
has vanished. The HAIR DRYER sits on the bench.

SARAH reaches for a towel and starts drying herself.

We go to a close up on the DRYER and we see the leads running
into it have been cut nearly in half, exposing live wires.

SARAH has finished drying herself and is putting on a
bathrobe. She comes over and stands beside the mirror. She
looks at herself momentarily then reaches for a brush and the
DRYER.

She reaches towards the power polint and is just about to turn
it on when CARL materialises in front of her. SARAH is
speechless. She looks at CARL, eyes wide in amazement.

CARL puts out an open hand. He lcoks at the DRYER.

SARAH puts the DRYER into CARL's hand. CARL reaches over and
flicks the switch. Suddenly hundreds of volts of electricity
rush through CARL's body. The lights flicker on and off.

CARL's body jolts as it feels enough current to kill five
pecple. CARL merely develops a little sweat on his forehead.

Eventually the DRYER explodes with a pop in CARL's hand. The
current stops.

CARL calmly takes the plug out of the wall. He hands the now
deceased DRYER to SARAH.

CARL takes a white handkerchief out of his pocket and dabs
his brow. There is a knocking at the door. We hear MIRIAM,
SARAH's Grandmother's.

MIRTAM
(OUTSIDE DOOR) Sarah ? Sarah, are
you alright ? What happened ? The
lights went funny.

CARL puts a finger to his mouth. SARAH understands.
SARAH
(CALLING BACK) It's okay Nan. It's

only my hair dryer.

CARL has finished mopping his brow. He puts the handkerchief
away. SARAH is bewildered.

SARAH
(WHISPERS) Who are you ?
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CARL does not reply. He just smiles and once again,
disappears. SARAH is again amazed. She sweeps her arm through
the air where CARL stood seconds before.

SARAH
Where did you go ?

SARAH locks at her HATIR DRYER and then at the spot where CARL
was standing. She looks around the bathroom.

SARAH
Hello *?

CORRIDOR : RUSSELL HOUSE INT/NIGHT

Outside in the corridor we find MIRIAM listening at the door.
She is a little confused.

MIRTAM
Sarah. Who are you talking to ?

SARAH opens the door.

SARAH
Just myself.

SARAH walks past MIRIAM and down the corridor. MIRIZM is a
little confused.

RKITCHEN : RUSSELL HOUSE INT/NIGHT

In the kitchen, SARAH, still in bathrobe and hair wet, opens
a few cupboards, looking for someone or something.

She finds a large knife. She looks at it for a moment and
then feels the edge. She puts it back in the draw.

She looks at the toaster, then lifts the 1lid on the blender.
She puts her hand inside. She considers for a second then
takes it out.

She comes to the old gas STOVE. SARAH has an idea. She opens
the oven and locks inside. SARAH turns on the gas in the
oven. We hear a hissing sound of leaking gas.

SARAH kneels down and puts her head into the oven. Suddenly
the hissing noise stops.

SARAH pulls out her head. Standing above her, hand on the
dial is OTTO. He has just turned off the gas. He smiles at
SARAH and wags his finger. We hear a voice from somewhere in
the house.
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MIRTAM
(CALLING, OFF) Sarah ? Sarah ?
Where did you go ?

OTTO lecoks up towards the voice. He vanishes. SARAH rocks
back on to the ground, her eyes glowing. MIRIAZM enters.

MIRTAM
There you are.

We go to MIRIAM's POV and see SARAH sitting on the floor in
front of the open oven, eyes wide in wonder.

MIRTAM
Sarah, what are you doing down

there? What has gotten into you
tonight ? Are you on drugs ?

But SARAH does not respond. Her thoughts are a million miles
away.

ROBERTS' CHURCH INT/NIGHT

PIERCE stands before the altar in the large deserted church.
He

smokes a cigarette. Nearby stands RABBIT.
RABBIT
Please tell me we're not here just
because you had a bad
Dream ?

PIERCE locks at RABBIT. He can’t tell his partner that.

Suddenly a dcor cpeng nearby. ROBERTS enters, rugged up
against the cold. He is closely followed by ERNIE.

ERNIE comes straight up to PIERCE

ERNTE
No smoking in church.

PIERCE puts the cigarette out.

ROBERTS
Sorry you had to come so far but I
thought it best if we re-located to
the sanctity of church grounds.

PTERCE
No prcobklem.
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RABBIT lcoks at his much changed partner.

ROBERTS
I could give you scme background,
but time is of the essence.
Perhape I should cut to the chase
as you police say.

RABBIT
We'd appreciate that.

ROBERTS
I came to you today because Mr.
Black and T have met before.

RABBIT is suddenly far more interested.

RABRBIT
You know who he is.

ROBERTS
Not exactly. When I was a boy, I
had an accident.

FLASHBACK : ROBERTS AS A BOY EXT/DAY

We see the YOUNG ROBERTS' POV as he races through scme thick
scrub. The BOY bursts into a clearing and we see in front of
him the edge of the cliff.

Over the pictures ROBERTS' voice continues.

ROBERTS
(V.0.) I was playing Hide and seek
with some school friends in bush
land near my house.

ROBERTS' CHURCH INT/NIGHT
We see ROBERTS again
ROBERTS
At one point during the game I
found myself on the edge of a
cliff.
FLASHBACK: ROBERTS AS A BOY EXT/DAY

We go back to the flashback. From the YOUNG ROBERTS’ POV we
see the edge of the c¢liff beneath him. He lcoks up to see
BLACK coming towards him.
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(V.0.) T leocoked up and saw scmeone
coming towards me.
ROBERTS' CHURCH INT/NIGHT
We go back to the church as PIERCE cuts in.

PIERCE
Black.

ROBERTS stops, surprised by PIERCE's knowledge.

ROBERTS
Yes, that's right Detective.

PTERCE
He pushed me off the c¢liff.

RCOBERTS is again surprised.

ROBERTS
Yes. He did.

RAEBBIT
Black ?

PIERCE looks at him.

PTERCE
Is there a prcblem ?

RAEBBIT
No offence Reverend but you must be
at least fifty.

ROBERTS
I'm gsixty-three Detective.

RABBIT
And this happened when you were
what ?

ROBERTS

When I was eight.

RABBIT
Well that would make Black well
over one hundred years old.

ROBERTS
Yes Detective. Well over.

61.
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RABBIT looks at ROBERTS then PIERCE. PIERCE sees nothing
wrong with what ROBERTS has just said. RABBIT shakes his
head.

ROBERTS pauses. He looks at RABBIT.

PIERCE
Keep going Reverend.

ROBERTS' DREAM EXT/DAY

Back to the flashback. From YOUNG ROBERTS' POV we see him
falling towards the rocks below. Spinning around, faster and
faster - the earth coming ever c¢loser.

ROBERTS continues.

ROBERTS
(V.0.) I fell towards the rocks,
thirty feet below. Faster and
faster. But just before I hit the
ground --

ROBERTS' CHURCH INT/NIGHT
We go back to the church as again PIERCE cuts him off.

PTERCE
You were caught.

ROBERTS
Yes Detective.

RABBIT
Next you're going to tell us that
the guys who caught you were
wearing white suits.

ROBERTS and PIERCE look at RABBIT.

RABBIT
I don't know exactly who's madder.
You for making up all this, or us
for listening to it.

PIERCE
Rabbit.

ROBERTS
That's what happened Detective.

ERNIE
The Reverend does not lie.
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RAEBBIT
And I'm Michael Jackson. Come on
Jethrco. Let’s go and do

Some real police work.
PIERCE does not move.

RABRBIT
Detective Pierce ?

PIERCE just looks at him.

RABBIT
Are you telling me you’re going to
stand around in this beaten up old
church listening to this nutcase
rave on while the man who killed
Jenny is still out there ?

PIERCE still does not respond.

RABBIT
I better check with base. See
what's happening on planet
earth.(TO PIERCE) And if you're
still interested in being my
partner and finding the guy who
killed my wife then I suggest you
follow.

RABBIT leaves. PIERCE watches him go. Pause. He moves towards
ROBERTS.

PTERCE
One more thing Reverend ?

ROBERTS
You’re partner is very upset
Detective.

PIERCE
I had this dream

ROBERTS is suddenly alarmed. He looks at PIERCE.

ROBERTS
What did you dream detective ? Be
accurate - details are very
important. Tell me exactly what you
saw.



PIERCE
It was dark. There was a knife. And
a book.

ROBERTS
A bible 2

PTERCE
Yes, that's right. And Black was
there. And ...

ROBERTS
Who was else was there Detective ?

PIERCE is silent. ROBERTS is urgent now.
ROBERTS
Who else was in your dream ? It is
vital that you tell me !

Pause. PIERCE looks at ROBERTS.

PIERCE
You were there.

ROBERTS turns away. ERNIE lowers his head.

PTERCE
What does it mean ? Tell me what it
means. Why were you in my dream ?

ROBERTS is silent. Eventually:

ROBERTS
Then we too are enmeshed Detective
You and I also are caught in the
web.

PIERCE now 1s agitated.

PTERCE
What web ? What are you talking
about ?
ROBERTS is silent.
PTERCE

Is Black after me ? Tell me !

64.

RCOBERTS kneels at the altar. ERNIE kneels alongside him.
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ROBERTS
A task has been assigned for vyou.
The time has come time to play
your part.

PTERCE
What part ? What am I meant to do

~J

PIERCE grabs ROBERTS by the throat.

PTERCE
Tell me why you were in my dream.
Who killed

Jenny Whittaker ?
ROBERTS just stares at PIERCE. Pause. PIERCE releases him.

ROBERTS
Do you know how to pray Detective ?

PIERCE
Of course I don't know how to
pray. .

ROBERTS

Then I suggest you learn.

ROBERTS kneels and begins to pray. ERNIE joins him. PIERCE
reels away from them.

PTERCE
This is crazy. You are fucking mad.

ROBERTS and ERNIE continue to pray.

PTERCE
Talk to me! What is going on?

SARAH'S BEDROOM : RUSSELL HOUSE INT/NIGHT

In her darkened bedroom we find SARAH lying in her bed. She
is however far from asleep. She lies flat on her back,
looking up at the ceiling. Moonlight from the window
illuminates her face.

Her eyes are ablaze with the fantastic possibkilities of her
two new friends. Gradually a smile lights up her mouth.

THE LOUNGE ROOM: RUSSELL HOUSE INT/NIGHT

In the darkened lounge rcoom we find CARL and OTTO, standing
in front of an old-fashioned television set.
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OTTO turns on the set and it slowly glows into life. We see
an old klack and white movie. CARL places his finger on his
lips.

OTTO turng down the velume. Then he changes the channel.

He finds a channel, which is just static. He seems happy with
his choice.

Both men sit down on the flcocor in front of the TV. They cross
their legs and put on their dark glasses. Finally they put
their hands, palm up, in their laps - almost a meditating
position.

They sit quietly, motionless, bathing in the glow of the TV.

In the corner of the room we see a window out on to the
garden. We move towards it.

THE RUSSELL HOUSE EXT/NIGHT

Outside SARAH's house BLACK stands a short way from the
window, peering in at OTTO and CARL. Watching, waiting.

His eyes dart up to a window above the lounge room. It's
SARAH's window.

THE STUDY: THE CHURCH INT/NIGHT

In an ancient wooded study, the scrolls and books are spread
out on an oak table. ROBERTS is explaining something to
PIERCE.

ERNIE stands nearbky with a lantern, kathing the room in an
orange glow.

ROBERTS refers to an old book. We sgee an illustration in
Renaissance style of the scene he describes - a Monk
confronted by a demon near a bridge over a stream.

ROBERTS
Early in the 14th Century, an
Italian Monk reported encountering
a "cloaked figure" while returning
from prayer, who "endeavoured to do
him mischief."

PIERCE
Someone like Black ?

ROBERTS
It in fact probably was Black. Or
the being that now calls himself
“Black.”
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PTERCE
That was five hundred years agc ?

ROBERTS
Heaven and hell know nothing of
time, Detective. The Monk was saved
by "two of God's messengers,
dressed in heavenly rcbes."

We see ancther illustration of two angels defending the Monk.

PTERCE
Angels ?

ROBERTS
On that day, they appeared to
thwart the devil's disciple. As
they did that day in my childhood
and as they have appeared with us
again in this time. All this is
confirmed by your dreams.

PTERCE
My dreams ?

ROBERTS
Dreams are the medium the Almighty
uses to communicate with his chosen
here on earth.

PTERCE
I don't think I’'ve been chosen by
anybody. But if these guys are some
kind of angels, why didn't they
protect Jenny ?

ROBERTS
She was not integral to their
mission.

PTERCE

She was a pregnant mother.

We see ancther illustraticon. The Mconk passing over the bridge
protected by the angels.

ROBERTS
Her death was tragic but they were
sent here to protect another party.
Seeing no harm came to her was
their primary concern.

PIERCE
Sarah Russell.
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ROBERTS
Perhaps.

PIERCE
But if it's all about Russell then
why kill Jenny ?

ROBERTS
Demons too must have their fun.

ROBERTS points towards another part of the illustration. The
demon attacking a Merchant coming down the road after the
Monk.

ROBERTS moves away towards the shadows.

ROBERTS
What we are essentially concerned
with here, as abstract and old
fashicned as it may sound - is the
will of God.

PIERCE looks at him

PTERCE
I have heard that since high
school.

ROBERTS

The grand design Detective. The
master plan.

ROBERTS takes ERNIE's lantern and illuminates the wall of the
rocm. There we see a huge mural depicting Michaelangelo's THE
LAST JUDGEMENT. It is complex, but magnificently balanced.

ROBERTS
The forces of light desire to see
their great dream fulfilled and
balance maintained. The forces of
darkness wish to see the plan
disrupted so chaos may reign.

ROBERTS illuminates another section of the mural.

ROBERTS
Scme people and events are
identified as crucial to the
continuance of the plan. So a
soldier of darkness is dispatched
to stop that person or event. So
the forces of light also dispatch
their soldiers.

(MORE)



69.

ROBERTS (cont'd)
The perscon and the rcle they are
here to play, no matter how tiny,
must be protected. What results is
a heavenly battle - played out
here on earth.

ERNIE unrolls a scrcll, which ROBERTS illuminates. It is a
small, vivid painting as fiery as the last work was serene. A
chaotic explosion of a battle between demons and angels,
filled with fire, molten rock and bloodshed.

PTERCE
And those not crucial to the plan ?
Like Jenny ?

ROBERTS
Collateral damage — as you might
say.

PIERCE is surprised at ROBERTS’ bluntness.

PTERCE
Tough words Reverend.

RABBIT
Collateral damage ? Jenny’s death
was collateral damage.

PIERCE and ROBERTS turn to see RABBIT at the door.

RABBIT
You mean she was expendable.
Unnecessary. Irrelevant.

RABBIT advances intc the room. ROBERTS is uneasy.

RABRBIT
What sort of God decides a wife and
mother is irrelevant?

ROBERTS
We who see only the underside of
the tapestry, can not comprehend
the art the weaver.

RABBIT
I'm not interested in the Tapestry,
Reverend. I'm interested in life
and death. Why my wife died and you
and Sarah Russell lived.

ROBERTS
We merely have a role to play.
Small or large, we will never know.
At some point we were cogs in the
wheel.
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RABBIT
And giving life is not an important
enough role. And our son who she
was carrying - he was unnecessary.

ROBERTS
She may have already played her
part Detective. As also I may have.
I now too may be ... expendable.

RABBIT
Oh let me assure you Reverend, you
are expendable. Very expendable.

RABBIT is very c¢lose to ROBERTS. ERNIE moves towards RABBIT.
RCBERTS holds up a hand, stopping him.

PTERCE
Easy Rabbit.

RABBIT
What kind of god are you talking
about ? Who thinks people are

expendable? Who sacrifices a mother
and wife?

ROBERTS
One who is engaged in a deadly
battle and uses their forces where
they are needed most.

RABBIT and ROBERTS are inches apart. They are completely
still, eyes fixed on eyes. PIERCE breaks the tension.

PTERCE
Rabbit. Why don’'t you wait outside
? We're almost done.

RABBIT
I just came to tell you there was a
call from base. They've lost radio
contact with the unit outside
Russell's house. But maybe you’re
not interested in that? Maybe
they’'re expendable tco.

PTIERCE looks at ROBERTS.

PTERCE
You ready Reverend ?

ROBERTS
I must just cecllect a few items.
Ernie.
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ERNIE and ROBERTS head off to another part of the church.
PIERCE locks at RABBIT. RABBIT doesn't move.

RUSSELL HOUSE EXT/DAWN

In the half light of pre-dawn BLACK is now positioned on a
branch just outside SARAH's window. Through the curtain he
can just make out SARAH lying on her bed.

BLACK
Morning has broken.

BLACK reaches inside his coat and pulls out his knife. He
gslips the bklade cut and examines it. He smiles.

BLACK
It’s so exciting I just can’'t wait
to see what happens next.

SARAH's BEDROOM INT/NIGHT
In SARAH's room another little pageant is being played out.

Inside we find another knife 1lit by early morning shafts of
light breaking through the gaps in SARAH's curtains.

It is a large carving knife hanging in the air above the bed,
suspended by a long piece of white string.

We follow the string up to the old fashioned light fitting.

It passes over the fitting, and we continue to follow the
string as it stretches back down towards the bed. It finishes
with a knot around the bed head.

Lying on the bed, directly under the knife, is SARAH. She
has a pair of scissors in her hand. They hover near the
string. SARAH takes a moment to check all is in readiness,
then - she cuts the string.

We see the carving knife as it plummets towards her chest.
Just as it is about to impale SARAH, OTTO appears and catches
the knife.

OTTO looks down at SARAH with a smile. SARAH is ecstatic. She
lets cut a little cry of excitement at the success of her
"test."

SARAH
Yes !!! My very own guardian
angels.
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CARL appears on the other side of the bed. He locks down at
SARAH sternly. He wags his finger in disapproval. SARAH looks
back, sheepishly.

OTTO puts the knife down on the bedside table and moves to
the curtains.

In one sweep he opens them wide and stands bathing in the now
increasing sunlight.

SARAH
Hey ! Get away from there.

SARAH is up in a flash. 8he runs to the curtainsg and draws
them closed.

SARAH
There's cops out there. They might
see you.

OTTO looks at her, curiously. SARAH points through the gap in
the curtains to the Police Van stationed on the road below.

OTTO lcoks at SARAH, then he goes to open the curtains again.
SARAH holds them tight.

SARAH
I said - no.

OTTO goes to the end of the curtains and stands in the thin
shaft of light, which just peeps through the gap between
curtain and window.

SARAH watches him, trying to figure out what he is deing.
CARL moves to a similar pesition at the other end of the
curtains, also caught by a thin beam of light.

SARAH watches them, confused.
POLICE CAR INT/DAY

RABBIT and PIERCE's Police CAR glides to a silent stop
outside the Russell's house. Further up the road we see the
Police Van.

Inside the Car PIERCE and RABBIT draw their guns. ROBERTS,
now dressed in ceremonial rcbes and carrying a bible, sits in
the back of the Police Car. ERNIE sits beside him.

ROBERTS
The important thing to remember is
we cannot stop Black. Only make his
task harder.



PIERCE
And how do we do that ?

ROBERTS
We must get the focus of his
attention to Church grounds. The
sooner the better

RABBIT is still unconvinced

RABBIT
But if what you're saying is true,
then why do we need to do anything
? If Russell has two angels

protecting her right she doesn't
need us.

ROBERTS
Even God needs a helping hand from
time to time Detective. (PAUSE) We
should alsc try to keep other
innocent parties out of the battle
zone.

RABBIT knows what RCOBERTS is referring to.

RAEBBIT
Bit late.

ROBERTS
But we do have one advantage.

PIERCE
What's that ?

ROBERTS
Day is upon us. This is the time
when the fcorces of light can
perform at their best.

PIERCE starts to open the door.

ROBERTS

One more thing Detective. Keep your
thoughts pure.

PIERCE looks at him.

ROBERTS
Impure thoughts are what the Demon
thrives upon.

PIERCE
What else ?
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ERNIE toc has some advice. He leans forward.

ERNIE
And remember, when all else fails.

PIERCE looks at him.

ERNIE
Pray.

ERNIE smiles sweetly.

PTERCE
Thanks. That’s very helpful.

STREET OUTSIDE RUSSELL'S HOUSE INT/DAY

PIERCE and RABBIT jump out <f the car. They stay low and take
cover bkehind the trees as they move towards the Police Car.

They reach the car. One on each side, sgquatting at the door.
PIERCE gives the signal.

They fling open the doors, guns drawn. There are the bodies
of their two fellow OFFICERS. RABBIT recoils from the sight.

PTERCE
More collateral damage.

PIERCE and RABBIT head back to their Police Car. They open
the doors and grab ERNIE and REVEREND.

PIERCE
Heads down and move fast.

PIERCE and RABBIT shuttle them guickly towards the hcuse.
LANDING : RUSSELL HOUSE EXT/DAY
PIERCE, ROBERTS and ERNIE arrive at the old fashicned porch.
RABBIT shepherds ERNIE and ROBERTS against the wall. PIERCE
rings the doorbell. He cocks his gun. ROBERTS lcoks at the
gun.
ROBERTS
Bullets won't do much good

Detective.

PIERCE locks at ROBERTS, realising he is probably right. The
door begins to open. PIERCE tenses.
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But on the other side is not BLACK but the smiling face of
MIRTAM.

MIRTAM
Good morning.

MIRIZM looks at the guns.

MIRTAM
Anything wrong ?

PIERCE
I'm Detective Pierce and this is
Detective Whittaker.

MIRIAM
I'm Miriam Russell. Sarah's
grandmother.

PIERCE
Where is she ?

MIRTAM
Upstairs in her room. I think she's
still asleep.

MIRIAM notices ERNIE and ROBERTS. ERNIE smiles. MIRIZM goes a
little coy.

MIRTAM
Aren't you going to introduce me to
your friends ?

PIERCE
This is Reverend Roberts and his
associate. They're helping us with
the case.

ERNTIE
Ernest O'Reilly, at your service.

ERNIE comes forward and takes MIRIAM's hand.

MIRTAM
Nice to meet you Ernest.

MIRIAM smiles. PIERCE puts an end to the pleasantries.

PIERCE
Her room ?

MIRTAM
Up the stairs and to the right.
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PTERCE
Rabbit, vou stay with them.
Reverend.

PIERCE and ROBERTS push past MIRIAM and begin to bolt up the
stairs. ERNIE is left with a worried looking MIRIAM. ERNIE
smiles.

MIRTAM
Has Sarah done something wrong ?

ERNTE
(COMFORTING HER) Don't worry. The
Reverend's done this sort thing
before.

MIRIAM smiles back.

MIRTAM
Care for a cup of tea Ernest ?

ERNTE
That would be lovely. And please,
call me Ernie.

MIRTAM
Alright Ernie.

Smiles again.

MIRTAM
Come along then.

And ERNIE and MIRIAM move insgide. RABBIT, gun drawn, follows
them.

SARAH'S BEDROOM : RUSSELL HOUSE INT /DAY

SARAH is sitting on her bed. 8he is trying to communicate
with the mysterious gentlemen in white.

SARAH
Do you guys talk ? Or do you just
communicate through mental
telepathy ?

OTTO and CARL lock at her blankly.

SARAH
What are your names ?

OTTO pulls back his sleeve to reveal a gold bracelet engraved
with his name. SARAH goes to read it.
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SARAH
Otto.

OTTO smiles. She goes to CARL and pulls back his sleeve.
There is a similar bracelet engraved with his name.

SARAH
And Carl.

CARL nods.

SARAH
Well, it's nice to meet you.

Suddenly PIERCE bursts into the room, gun drawn. We see the
room from his POV - SARAH, alone. SARAH looks at him,
angrily.

SARAH
You ever heard of knocking ?

ROBERTS enters and immediately starts moving around the room,
mumbling softly to himself and making small crosses in the
air with his fingers. He i1s blessing the space, to prevent
BLACK from appearing.

PTERCE
Are you alright ?

SARAH
I'm fine. ©Otto and Carl are
protecting me. Doing a better job
than vyou.

PIERCE looks at her.

PIERCE
Carl and Otto ?

SARAH
My Guardian angels. (POINTING TO
WINDOW) Over there.

RCBERTS stops his blessing.
ROBERTS
You mean they're here with us?
Right now ?
SARAH
Sure. They're standing over by the

window.

PTERCE locks at ROBERTS
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PTERCE
Can’'t you see them ?

ROBERTS
The heavenly powers will reveal
themselves only when and to whom it
is necesgsary.

ROBERTS moves towards the curtains. He passes his hand right
in front of CARL‘s face. CRRL lcoks at him with a bemused
expression.

SARAH
You mean only I can see them ?

SARAH is elated at this latest development.

SARAH
Cool !

PIERCE isn't wasting anytime.

PTERCE
We’'ve got to get out of here Miss
Russell.

SARAH

And go where ?
ROBERTS
Consecrated ground will be much

safer for vyou.

SARAH
No way. I'm safe here. With my
bodyguards.

SARAH gets off the bed and moves towards the window.

SARAH
If you think I'm leaving my
Guardians angel, then think again.
PIERCE is getting annoyed.

PTERCE
Iock, I don't have any -

The calm voice of ROBERTS cuts him off.

ROBERTS
Impure thoughts Detective.

PIERCE is guiet. ROBERTS approaches SARAH.
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ROBERTS
It seemsg that the “bodyguards” are
here to protect you Sarah. They
will remain by your side, no matter
where you go. But they will only
protect yvou. If we stay here your
grandmother may be in danger.

SARAH turns to CARL and OTTO.

SARAH
Is that true ?

CARL and OTTO nod. SARAH considers.

SARAH
(BEAT) Alright then.(TO CARL AND
OTTO) But you twe, don't let me
out of your sight.

PIERCE gestures SARAH to go first. ROBERTS follows close by,
again beginning to mumble and make small crosses.

PIERCE is left alone. We see his POV. He looks around the
empty room. He addresses his unseen companions.

PTERCE
Do you blckes want a 1lift 2 Or do
you just fly or something

-J

CARIL. and OTTCO look at each other.
STAIRCASE/HALL : RUSSELL HOUSE INT/DAY

Standing in front of the open door SARAH is giving MIRIZM a
hug goodbye. ROBERTS stands nearby. ERNIE looks on from a
doorway.

RABBIT stands on the porch keeping a lookout. PIERCE is at
the bottom of the stairs.

SARAH
See you later Nan.

MIRTAM
When will you be back ?

ROBERTS
When it's over.

MIRTAM
Take good care of her Reverend.
She's very precious
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ROBERTS
We'll endeavour to do our best.

PIERCE
It's much better that she comes
with us.

SARAH gives MIRIAM one final hug.

SARAH

Don't worry Nan. I'll be alright. I
promise.

PIERCE urgesg SARAH cut the door.

PTERCE
Miss Russell, let’s go.

SARAH
(TO ROBERTS) Alright I'm coming.
And would you drop the Miss Russell
bit ? My name's Sarah okay.

PIERCE
Sarah then. Move it.

SARAH goes out on to the porch. ROBERTS loocks towards ERNIE.

ERNIE
I'll stay and loock after Miriam,
Reverend.

MIRTAM

That would be very kind.
ROBERTS nods and also heads out to the porch.

MIRTAM
(WAVING, TEARY) Goodbye Reverend
and good luck. Goodbye Sarah.

ERNIE leads MIRIAM back intoc the sitting room. RABBIT takes
one last lock around.

He passes by the door of the sitting room. He stops for a

moment to look in. PIERCE is momentarily stunned by what he
sees.

RAEBBIT
We'll be off then.
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SITTING ROOM: RUSSELL HOUSE INT/DAY
We see MIRIAM and ERNIE seated around a small table, on which
sits some cakes and a pot of tea. MIRIZM has a hankie and is

wiping her eyes.

MIRTAM
Take care of my Sarah, Detective.

ERNIE gives a little wave. RABBIT shakes his head and exits.
ERNIE

picks up the teapot.

ERNTIE
Ancther cup of tea Miriam ? Settle
you down.

MIRTAM

(RATSING CUP AND SAUCER) Thank you
Ernest. I mean, Ernie.

ERNIE smiles and pours the tea
POLICE CAR INT /DAY

RABBIT arrives back at his car. He gets in. Seated in the
back seat are a disgruntled SARAH and a quietly praying
ROBERTS. RABBIT is in the other front s=seat.

RABBIT
Cosy little twosome.

PTERCE
What’s up ?

RABRBIT
Miriam and Ernest. Love is in the
air.

SARAH screws up her face at this news.

SARAH
Yuck.

PIERCE fills RABBIT in.

PTERCE
Anderson, Tina and Steve are on
route. They'll follow to where ever
we're going.

RAEBBIT
Which is ?
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PIERCE starts the car.

PTERCE
Okay Reverend, which way ?

SARAH
Hey wait a sec. What abcout my body
guards ?

Suddenly CARL's face appears upside down at the window next
to her. SARAH turns and sees OTTO's upside down face at the
other window. SARAH smiles.

SARAH
Okay, you can go now.

PTERCE
Yes your Majesty.

We see the car head off down the road, with the two men in
white suits sitting happily on top.

SUBURBAN STREET EXT/DAY

Phillip BLACK stands on the curb of a quiet suburban street.
He is sill dressed impeccably in his black suit.

BLACK wears his gloves but not his glasses. BLACK looks up
the street to see a CAR approaching.

He waits for the CAR to come closer then steps on to the
road.

Ag the CAR reachesgs him, BLACK throws himself in front of it.
The CAR glams into his body with a thud. BLACK rclls up over
the bonnet and the windscreen, before landing face down in
the gutter.

The CAR screeches to a halt.

The DRIVER of the CAR, a well dressed MAN, gets out of the
CAR and sees BLACK lying in the gutter - "lifeless". The
DRIVER races over to him.

The DRIVER reaches BLACK and kneels down.

MAN
Oh my god I'm sorry. I didn't see
you. Are you alright ? Please.

BLACK does not answer. The MAN turns BLACK over. He is
surprised to find BLACK smiling at him. His gloved hand is
inside his coat.
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BLACK
Oh I'm fine. I'm afraid I can't say
the same for you though.

The MAN lcooks at BLACK confused. BLACK grabs the man by the
jumper. He pulls his knife from his coat and slits the MAN's
throat.

The MAN falls to the roadside. BLACK stands and dusts himself
off. He looks down at the MAN.

BLACK
I believe the term is - sucker.

BLACK walks to the CAR. Now that it has stopped we see it is
a near new Burgundy JAGUAR. BLACK looks at it admiringly.

BLACK
Nice. Very nice. Pity about the
colour.

BLACK puts his dark glasses on and gets in to the JAGUAR. As
he drives off he rips something from the dashboard and throws
it out the window.

The small CRUCIFIX lands on the road next to the MAN as the
JAGUAR and BLACK disappear up the street.

STREET : OUTSIDE SCHOQLYARD EXT/DAY

A car pulls up cutside TOBY's schocl. Inside are TOBY and
TRACEY.

TRACEY leans over and gives TOBY a kiss goodbye. TOBY gets
out of the car and starts walking along the road, into his
school. TRACEY drives off.

On his back he wears a small backpack. In the background we
see SCHOOL CHILDREN, playing before school.

TOBY walks passed a familiar burgundy JAGUAR. As he does
BLACK gets out and steps on to the pavement.

BLACK
Excuse me young man, is your name
Toby 2
TOBY stops and looks up at BLACK. BLACK smiles warmly.

TOBY
Toby Plerce.

BLACK acts relieved.












































































































