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CREDIT SEQUENCE EXT/NIGHT

Space. A vast expanse, dark and silent, 1lit only by the
flickering of stars millions of light years away. We float
gently, gliding slowly up and down.

Something starts to pull us downwards. We swing around now to
see a layer of particles below us, fast approaching. Then we
are in the layer, suspended dust and debris, still travelling
down.

We emerge from the layer and beneath us we see a familiar
planet, this side dark on a cloudy night.

We glide down towards the planet, picking up speed, and soon
amcng the shadows we can make out, oceans and continents.
Maybe even a river.

We pass now through a bank of c¢louds, white and misty. For a
moment we are enclosed.

Then we are through the clouds and now we can see another set
of twinkling lights, which we head towards. As we close in on
the lights we can begin to make out the darkened forms of
kbuildings and streets.

A guiet ¢ity street becomes clear and the entrance to a
subway. We are now just above it and we glide past the sign
and towards the pavement next to it.

But we do not stop. We pass through the concrete and wires
and emerge in the tunnel beneath.

UNDERGROUND WALKWAY, TRATN STATION INT/NIGHT

We come to rest in the subway tunnel, loocking at a pair of
eyes.

Pure, pitch black pupils, like a mirrer. Encircling shining
whites. The eyes fill the screen, staring out at us - cold
and unflinching.

In the distance we hear footsteps, moving towards us. The
eyes move slowly to the right. We swing right alsco, following
the eyes' gaze.

We see a YOUNG LADY walking towards us along the tunnel. She
is in her early twenties, casually dressed and attractive.

We swing back slowly to the eyes. They stare out once meore,
blank and distant.

Oour POV moves downwards revealing the body of a MAN, dressed
entirely in stylish black.



We arrive at his black gloved hand and follow it as it moves
up and reaches inside his coat. The hand grips something
hidden inside the coat.

We travel back up to the black eyes. They stare out once
more. We hear the footsteps get louder. Again the black eyes
move slowly right.

Once more we see the YOUNG LADY, now much closer. But she is
no longer alone. She is now flanked by two men, dressed in
white suits and wearing dark sunglasses.

The one on the right, OTTO, is blonde and Germanic. The one
on the left, CARL, is black and slightly older. Both are

extremely well built and over six feet in height.

We see the eyes POV as CARL, OTTO and the YOUNG LADY draw
level.

As they pass, CARL and OTTO, smile and nod their heads. The
trio walk past and continue further down the subway.

We cut back to the eyes, now at the left, watching
reluctantly asg the three move away. The eyes slowly return to
the centre as the fcocotsteps fade.

Silence.

Suddenly we hear another pair of footsteps approaching. The
eyes once more dart to the right.

The camera swings right to see a slender WOMAN in her late
twenties, wearing a bright red scarf, approaching.

The camera swings back to the eyes. They stare out - blank
and distant. A phone rings.

PIERCE'S BEDROOM INT/NIGHT
The phone rings loudly in GEOFF PIERCE'S darkened bedroom.

A hand reaches out from the bed and picks up the receiver.
From a digital c¢lock near the phone we see it is 2.45AM.

PIERCE'S room is messy and disorganised. He brings the
receiver to his mouth.

PTERCE
I'm asleep.

He listens. His tone changes.

PTERCE
Okay. I'm on my way.



He replaces the receiver. He turns on the light and drags
himself out of bed.

TRAIN STATION ENTRANCE. EXT/NIGHT

A large CROWD 1s gathered outside the entrance to the
staticon: PRESS and ONLOQOKERS. They stand in light rain,
behind a plastic yellow Police line.

A car pulls up near the line. PIERCE opens the door. He is
met by an elderly detective, SARGEANT ANDERSON, trying to
remain calm. PIERCE steps out of the car.

In comparison to ANDERSON's crisp appearance he is bedraggled
and unruly - crumpled up clothes and three day growth.

ANDERSON
Thanks for coming Detective. Glad
to see you made an effort.

PIERCE
I should be in bed.

ANDERSON
We all should be.

Something akout ANDERSON's manner betrays that this is not
the usual police emergency.

PIERCE lights a cigarette. 8till half asleep, his face locks
tougher and more weather beaten than his 35 years would
suggest.

ANDERSON
This way.

The two move through the police line and head towards the
Train Station entrance.

UNDERGROUND WALKWAY, TRATN STATION. INT/NIGHT

In the tunnel, a smaller group of POLICE and PHOTOGRAPHERS
are gathered around a body covered by a plastic sheet.

The POLICE stand huddled together, silently. Again there 1is
the feeling that this is something even the Homicide
Detectives are moved by.

ANDERSON takes PIERCE's cigarette out of his mouth and stubs
it out.

ANDERSON
This is a crime scene.



PIERCE
Sorry. Forgot.

PIERCE locks arcund at the sgilent POLICE corp.

PTERCE
What's wrong with everybody ? They
act like they're at a funeral.

ANDERSON
They will be Detective.

ANDERSON removes the sheet. It is the same WOMAN in her late
twenties we saw earlier but now without her scarf.

We see her face, contorted in an exXpression ¢f pain and
horror. A trickle of dried blood oczes from her mouth. She is
propped up against the wall, her chest split by a deep, wide
gash.

PIERCE eyes widen in shock. Even this cynical Detective is
taken aback by what he sees. It takes a moment for him to
compose himself.

ANDERSON
Didn’'t take anything. She had
nearly three hundred bucks in a pay
packet. Untouched.

PIERCE ig silent. He nods tc ANDERSON. The Sargeant replaces
the sheet.

PTERCE
She was six months pregnant.

ANDERSON
Six months and two weeks,
Detective.

Behind them we hear a voice.

RABBIT
What’s the problem ? Let me
through.

PIERCE swings around to see a young, eager Detective being
stopped by two POLICEMEN. His name is Peter Whittaker, though
his friends like to call him RABBIT.

PTERCE
What’s he dolng here ?



ANDERSON
He must’ve picked it up on the
radio.

RABBIT has slipped past the POLICEMEN and comes down the
walkway towards the body. PIERCE cuts him off. RABBIT is
smiling, wondering what all the fuss is about.

RABBIT
What’s going on Jethre ? They
wouldn’t let me

through. Is this classified ?

PIERCE
Course not.

RAEBBIT
Then what’s all the drama ?

PIERCE can not tell him. RABBIT realises something is wrong.

RABBIT
Jethro, what is it 2

PIERCE can not look at him. RABBIT tries to move past him.

PIERCE
Come outside mate.

RABBIT
Let me see. (FIRM) Let me see.

PIERCE pauses. He steps away. RABBIT moves towards the body.

We follow PIERCE as he leans up against the wall. He pulls
the bruised cigarette packet from his pocket and lights
another.

Suddenly we hear an anguished cry as RABBIT pulls back the
sheet.

We close in on PIERCE as RABBIT breaks into loud
uncontrollable sobs, the sounds of a man whose world has Jjust
been ripped apart.

RABBIT
Oh god Jenny .. the baby ..

Slowly RABBIT's sobs are replaced by the sound of PIERCE’s
breathing. We hear the expulsicn of breath as PIERCE blows
the cigarette smoke into the air.



We follow the smcke as it travels up towards the low ceiling
of the subway tunnel. The ceiling slowly dissolves into
anocther ceiling.

POLICE STATION INT /DAY

The camera pans down from the ceiling of an office to a
photograph of a happy young couple. They’re smiling and
laughing at a party - it’s RABBIT and his wife, JENNIFER.

We pan up from the pheoto to find it being held by PIERCE,
leooking slightly less dishevelled than when we saw him last.
He looks down at the photo, silent and troubled.

Around the room, sitting behind and on the desks are a number
of POLICEMEN and PCLICEWOMEN, Detectives.

They all face ANDERSON who leans on a desk at the end of the
open plan office.

ANDERSON
Hasn’'t anvybody got anything ?

The DETECTIVES are silent.

ANDERSON
Tina ?

TINA is an attractive, brunette in her late twenties.

TINA
Forensic got zip. No fingerprints,
hair, not even clothing. There
doesn’t even appear to have been a
struggle.

PIERCE puts the photo back on RABBIT'’s desk.

PTERCE
Bit hard to struggle when you‘ve
got a foot long knife sticking out
of your chest.

The room is silent. ANDERSON is not impressed.
ANDERSON

Thanks for the helpful input
Detective.

ANDERSON looks towards STEVE, a young OFFICER, leaning
against the wall.

ANDERSON
Steve.



STEVE
You were right boss. They didn’t
take anything.

PIERCE
What about her scarf ?

The DETECTIVES turn towards PIERCE.

PTERCE
It was pretty cold. Jenny always
wore her scarf. The one Rabbit gave
her when she found out about the
baby.

STEVE
The Red one ?

PIERCE nods.

ANDERSON
(TO STEVE) Check it out.

STEVE leaves.

TINA
But why would he take a scarf ?

PTERCE
Trophy, scuvenir. Maybe he’s going
to a fashion show. I don’t seem to
have my sicko guidebook handy.

ANDERSON
Look Geoff, this is hard on all of
us — not just you. So drop the lip
and try to be constructive.

PIERCE
Sorry.

He isn’'t. The door at the end of the office swings open.

There stands RABBIT, still in the same clothes we saw him
last. He has been drinking and sways dangerously. He'’s
flanked by a Female Uniformed Officer, SUZY.

SUZY
(TO ANDERSON) I couldn’t stop him.

ANDERSON
It’s alright.

PIERCE goes to his intoxicated colleague and holds him up.



RABBIT
Hey Jethro.

PTERCE
How ya doin' Rabbit ?

RABBIT
Great. I just wanted to come in and
give you guys a hand but Suzy here
thinks I should go home.

PIERCE helps him towards his desk.

RABBIT
After all I'm a Homicide Detective.
I should be here gathering clues.
Detecting homicides.

Suddenly RABBIT sweeps his arm across the desk knocking the
objects on top of it on to the floor. His voice is angry now.

RABBIT
I mean that's what we do right
?.That's why we're here. To stcp
killers. To protect loved ones.
Hey, here’s a

RABBIT (CONT)
great idea. Why don’t we stop the
killers before they kill somebody
next time ?

RABBIT comes face to face with a framed phote of himself and
his wife on their Wedding day. He is overcome with grief. He
sits and looks at the photo.

RABBIT
Hi Jen baby. How ya doin' ?

He lowers his head to the desk, tears streaming down his
face. The other OFFICERS are uncomfortable, they deon't know
where to lock.

PIERCE locks to ANDERSON. ANDERSON just loocks back at him. He
has nothing to say. TINA breaks the moment.

TINA
Come on Rabbit. Let’s go and get
some nice hot coffee.

TINA goes to RABBIT and helps him up. RABBIT sobs into her
shoulder.



TINA
It's ockay. We all want to cry.
(LOOKING AT PIERCE) Somecne of us
just don't know how to let it out.
TINA helps RABBIT out. ANDERSON watches them go.

ANDERSON
Shall I send him home ?

PTERCE
Jenny was his home. This 1s the
only place he’s got left.
STEVE appears at the door.

STEVE
We got something.

POLTCE STATION CORRIDOR INT/DAY
ANDERSON and PIERCE join STEVE in the corridor.

STEVE
Something's just come in There's a
guy up on North Point Tower
throwing bricks down at cars.

PIERCE
And ?

STEVE
He's wearing a red scarf.

The three men increase their pace down the corridor.
POLICE CAR INT/DAY

Ingide the car ANDERSON, STEVE and PIERCE apprcach a low
office building in the c¢ity centre.

A crowd is gathered underneath held back by UNIFORMED POLICE.

The car pulls to a stop and PIERCE jumps out. He looks up to
the top ¢f the building.

There stands a figure dressed in black, with a flash of red
arcund his neck. He appears from a distance to be singing.

We cut to a close up of the scarf now wrapped around the neck
of the MAN who we saw in the subway.
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It's enough for PIERCE. He looks over and sees the entrance
to the building. He begins to run for it. ANDERSON also
getting out of the car sees him going.

ANDERSON
After you , Detective.

ANDERSON turns to STEVE.

ANDERSON
Stay with him.

STEVE sets off after PIERCE. ANDERSON looks across to see a
police SHARP SHOOTER moving into pesition in the doorway cof
ancther building. ANDERSON heads towards him.

ROOCF OF NORTH POINT TOWER EXT/DAY

We cut to the top of the tower.

There stand the MAN we saw in the subway, still dressed in
the same impeccable black.

He stands on the edge of the building holding a large brick
in his right hand. As we arrive he is in the middle of a

spirited rendition of "Yesterday".

MAN
Yesterday,

All my troubles seemed so far away

From his POV we see a mother and child standing on the other
side of the road, lcoking up at the tower.

MAN

Now it looks as if they're here to

stay
Oh I believe in yesterday
The MAN hurls the brick down at the WOMAN.
CITY STREET EXT/DAY
The WOMAN sees the brick coming and is frozen in terror. She
grabs her CHILD closge to her. But the CHILD breaks free and

wanders towards the road. The WOMAN can only watch in terror.

WOMAN
Neo, please no.

We see the POV of the rock as it heads directly for the
CHILD.
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Just as the missile is about to strike its target , OTTO
appears wearing his usual white suit. He deflects the rock
and it lands harmlessly on the pavement beside him, breaking
into fragments.

The WOMAN rushes over and grabs her CHILD, unaware of OTTO's
presence.

OTTO looks up towards the MAN and smiles.

TOP OF NORTHPOINT TOWER EXT/DAY

The MAN waves and goes to get another brick.

STATRWELL: NORTHPOINT TOWER INT/DAY

PIERCE races up the fire stairs. STEVE is close behind.
ROCFE OF NORTHPOINT TOWER EXT/DAY

The MAN continues his number.

MAN
Suddenly

I'm not half the man I used to be
There's a shadow hanging over me

The MAN lcooks down towards the road and spots a YOUNG MAN,
caught in the traffic in his car.

The YOUNG MAN peers through the windscreen up at the MAN.

The MAN tosses the brick from hand to hand as he finishes the
verse.

MAN
Oh I believe in Yesterday

The MAN smiles.
STATIRWELL: NORTHPOINT TOWER INT/DAY

PIERCE continues to race up the fire stairs. Behind him we
see STEVE. STEVE steops for a moment to catch his bkreath.

CITY STREET EXT/DAY

The MAN tosses the brick over the side of the building. We
see the brick arcing in the air and falling towards the car.
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Inside the car, the YOUNG MAN sees the brick coming and
panics. He tries to open the car door but in his fear he
can't get it open.

We see the POV of the rock heading towards the windscreen as
the YOUNG MAN still desperately tries to get free.

Just as the rock is about to hit, CARL appears and catches it
in his big hands. He smiles and places the rock neatly on the

road beside him.

The YOUNG MAN who can see the rock but not CARL watches all
this in complete amazement.

TOP OF NORTHPOINT TOWER EXT/DAY

The MAN nods down at CARL and then overcome with song, raises
his volume and opens his arms wide.

MAN
Why she had to go

I don't know, she wouldn't say
BUILDING DOORWAY EXT/DAY

ANDERSON kneels beside the SHARP SHOOTER who is taking aim at
the top of the Tower.

We see through the POV of the SHARP SHOOTER's rifle. He has
the MAN in his sight.

ANDERSON
Do you have a shot ?

SHARP SHOOTER
Yes sir.

ANDERSON
Than take it.

The SHARP SHOOTER tenses, preparing to shoot. He pulls the
trigger. Through the POV of his gun sight, we see the bullet
hit the MAN.

There is a faint puff of smoke as the bullet impacts into his
chest. The MAN does not react.

ANDERSON
What happened ? Did you hit him ?

SHARP SHOOTER
Affirmative.
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ANDERSON
Then why's he still standing ?
Shcoot him again.

ROOF OF NORTHPOINT TOWER EXT/DAY

The emergency door behind the MAN suddenly bursts open and we
see PIERCE emerge.

BUILDING DOORWAY EXT/DAY

From ANDERSON's point of view we see PIERCE come into view on
the roof.

ANDERSON
Hold your fire.

ROOF OF NORTHPOINT TOWER EXT/DAY

PIERCE sees the MAN and sprints towards him. The MAN
continues to sing.

MAN
I did something wrong

Now I long for -

PIERCE tackles the MAN and slams him against the wall. The
MAN dcoes not struggle.

PIERCE turns him over on his back and punches him hard in the
face twice. The MAN is momentarily stunned.

PIERCE rips the MAN's coat open searching for something.

He rips out a black leather knife holder and pulls out a
shining, black knife. Even the blade is black.

PIERCE goes to punch the MAN again but someone grabs his arm.
It's S8TEVE, gun drawn.

STEVE
I think we shcould get him back to
the station, don’'t you Detective ?

Reluctantly PIERCE gets off the MAN and drags him to his
feet.

MONITORING ROOM, POLICE STATION INT/NIGHT

Through a large two-way mirror we see the MAN. He sits on a
chair in an interview room behind a small desk. He now wears
dark glasses.
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We pull back to see PIERCE, STEVE and TINA looking through

the mirror at BLACK who is sitting motionless, staring at
them.

ANDERSON, PIERCE and TINA move closer.

STEVE
What’s he looking at ?

TINA
Feels like he’'s looking at us.

PTERCE
He might be if it wasn’t for the
sunglasses and two-waymirror.

ANDERSON enters.

ANDERSON
What's he doing ?

TINA
We’'re just trying to work that out.

STEVE
He’'s just sitting there.

ANDERSON
No more songs ?

PIERCE
We can put in a regquest for #“Moon
River” if you like.

ANDERSON
Thanks. I’1l1l pass.

ANDERSON picks up the black knife, sitting on a table. He
moves closer to the mirror. PIERCE looks at the knife then
the MAN.

PTERCE
The man in black with the big black
knife. (TO SCREEN) What kind of
fruitcake are you ?

INTERVIEW ROOM, POLICE STATION. INT/NIGHT

PIERCE and TINA enter the small room. The MAN in black takes

off his glasses. He stands as the Detectives approach and
holds out his hand.

THE MAN
Ah, so good of you to come.
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PTERCE
Sit down and shut up. You don't
speak until we say so okay ?

THE MAN
As you wish.

The MAN sits. TINA sits on the other side of the desk. She
opens her folder and takes ocut a pen.

TINA
Now Mr.

THE MAN
Black. But please, call me Phillip.
All my friends do.

TINA
Mr. Black, I need to inform you
that this session will be taped and
ask if you would like a lawyer to
be present.

BLACK
I think the three of us are gquite
cogy, don't you ? A lawyer would
spoil the intimacy. Might I suggest
a string quartet. I know a
delicicus little ensemble in
Prague.

TINA looks towards PIERCE. PIERCE gestures to continue.

TINA
My name is Detective Ryan and this
is Detective Pierce.

BLACK
(TO TINA) We've met.

PIERCE
Mr Black -

BLACK
Phillip please. Let's not stand on
formality. After all, there is
blcod between us.

BLACK smiles. PIERCE continues unfazed.

PTERCE
Would you like to explain what you
were doing on top of Northpoint
Tower this afterncon ?
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BLACK
Not really. I prefer to look
ferward, nct behind.

PIERCE
Humour us.

BLACK smiles.

BLACK
I should've thought it was quite
obvious. Trying to smash innocent
pecple's skulls in with a brick.

TINA
Are you saying you were
deliberately endangering lives ?

BLACK
It passed the time. Anyway you
den't want to talk about that.
That's just the warm up. Let's get
down to the core issue. Poor old
Jenny Whittaker and her dicky
little heart.

PTERCE
There was nothing wrong with
Jennifer Whittaker's heart.

BLACK
There was after I stuck my knife
into it.

PIERCE can't restrain himself and moves for BLACK. TINA
stands and cuts him off. PIERCE backs off.

BLACK
Oh he's so butch, isn't he ? Do you
like that, Tina ? Find it,
arcusing. A little after hours
romance in the night air.

TINA
Mr. Black are you confessing to the
murder of Jennifer Whittaker ?

BLACK
(IN MOCK REPENTANCE) I admit it. It
wag I. I did it but I'm sorry. God
have mercy on my soul.

BLACK laughs.
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BLACK
Oh I do enjoy a little bout of
repentance from time to time. A
little self flagellation. Sc good
for the soul. But murder is such an
ugly word, don't you think ?

We see PIERCE's face cloud with anger.

BLACK
(SEEING PIERCE) Oops he's getting
angry again

PIERCE turns away.

BLACK
Let us say "death of". As in "I was
responsible for the death of Mrs.
Jennifer Whittaker." For causing
her heart to skip a few beats. Just
like butch Mr Pierce makes your
heart skip a few beats, Tina.

TINA is also starting to crack.

TINA
How does he know my name ?

BLACK smiles. PIERCE looks at BLACK.

BLACK
Afterwards I adjourned to Miyako's
for a late supper. Miso Scoup washed
down with a little rice wine. Ever
tried Japanese ?

TINA stares at BLACK, too confused to speak.

BLACK
You should. Light but very tasty.
One should always expand ones
culinary knowledge.

TINA is speechless. PIERCE comes forward. BLACK looks up at
him.

BLACK
You hate me don't you ? I can feel
your bloocd, heating up. You want to
strike me, strangle me, wipe that
stupid


















































































































































































































































































































